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KOMYHIKATUBHA CIHPSIMOBAHICTh ABTOPCHKOI PEMAPKHU
AHIJIOMOBHOI JPAMU ABCYPAY

I'sopis bBepuap

Jlvgiscokul nayionanvruil yHigepcumem imeni leana Opanka

Y crarTi #meTecs TpO KOMYHIKATHBHY CHPSMOBAHICTh aBTOPCHKOI peMapKH
aHTJIOMOBHOI Apamu abcypay. Ha ocHOBI 3i0paHoro martepiany MPOCTEKEHO, IO
HaOUIBII YaCTOTHUMH B aBTOPCHKiM peMapiii € nekcemu “Silence” ta “pause”, siki
aKTyaJi3yloTh cujeHmianbHuii  edekr. OcobiuBa yBara 30cepe/keHa Ha
(GYHKIIOHAIBHUX THUMAX AaBTOPCHKOI peMapkud THUITY “pause”, CHMBOJIYHOMY
CMHCJIOBOMY HAaBaHTAXXCHHI aBTOPCHKOT peMapku tumy “silence” Tta ixwHii

rpadiuHii peanizarii.

Knrwouosi cnosa: aHrnoMoBHa apama aOCypay, aBTOpChbKa pemapka, «mays3ay,

«THIIAY, CUJICHIIAIbHUHN eeKT, TpadiuHi CTHITICTUYHI 3aCO0H.

VY aBTOpPCHKI peMapIli aHTJIOMOBHO1 ApaMu abCyply HAaHOUIBIII YACTOTHUMHU

€ nexcemu Silence ta pause; BOHM € KIFOYOBMMH HOMIHAIISMU CHJICHI{IAJIBHOIO

KOMITOHEHTY Y peMapliii.

[lay3a € HEBiJ €MHOIO CKIAJOBOIO MOBJIEHHS Ta TPOCOAMYHOI CHCTEMU
MoBu. DyHKITIOHATBPHA 3HAYMMICTH Tay3 SIK 3aC00iB OOPMIICHHS CEMaHTUYHOT
CTPYKTYPH TEKCTY BiJ3HAYA€ThCA TaKUMH HAyKOBISIMH-TICHXOJIOTAMH  Ta
niarBictamu sak: O. AunekcieBerb, M. J[Bopxernibka, P. I'ypeBuy, A. Kanwura, 1. JIu-
cuukina, A. Jlypis, . Muxacenko, 1. Ilerpenko, I. Camoiinona, JI. Ilennutuc,

O’Konen Ta igmi.



[lay3anpHe BHUAUIEHHS €JEMEHTIB TEKCTy Yy KOMIUIEKCI 3 IHIIUMU
JIHTBICTUMHUMHU 3aco0aMM  akTyai3aiii CHpusi€ KOTEepPEeHTHOCTI TEKCTY, HOTo
CMHUCIIOBOMY TOoTeHIiany. llay3u BHKOHYIOTh 1HTErpajibHy (QYHKIIIO Yy
dbopMyBaHHI CEMAaHTUYHO1 CTPYKTYPH TEKCTY [5, ¢. 26]. BoHu nepenaroTh HaCTpiid,
eMOIIi1 MOBIS, JONOMAaralTh PO3KPUTH XapakTep cuTyauii. Bumguistorbes Taki
TUIIM TIAy3U SIK: XE3UTaTHUBHA, TICHUXOJIOT1YHA, EKCIIPECUBHO-EMOIIiiiHAa, EMOTHBHA,
¢i3iosioriyHa,  CHMHTAaKCH4YHA,  €JHAJbHA,  TOMEpPE/KyBajlbHa,  PO3AUIOBA,
CUTyaTHWBHA, poHETHYHA Ta neski inmi [1, c. 27-30].

[Tay3a, gk BIOMO, € aKTUBHUM KOMIIOHEHTOM PHUTMIKO-1HTOHAI[IMHOT
CTPYKTypH3allii TEKCTY Ha CMUCJIOBI KBaHTH [5, c. 25; 7, c. 100].

bazoBumMu MeTasHakaMuW MOBYAaHHS B  aBTOPCHKIA  pemapili I1'€c
aHTJIOMOBHOI JApamMu aOCypAy BHUCTYIalOTh HAcTymHi BepOamizatopu: Silently,
silence, silent, to pause, pause, to hesitate, hesitation, to reflect, reflection, to
ponder, deep in thought, still, to brood, to meditate, in rueful afterthought, the
voice breaks, to stiffen, to say nothing, marooned and bemused for a moment.

Tak, C. bekker ajisg mMo3Ha4eHHs MOBYaHHS BHKOPHUCTOBYE B aBTOPCHKIH
peMapiii JiecioBa a00 TOXiJIHI BiJl HUX IMEHHUKH, SIKI MO3HAYalOTh PO3yMOBI
npouecu. Hampuxian:

He broods, musing on the struggle [9, c. 3]; He reflects[9, c. 3];

Vladimir deep in thought [9, c. 5]; after prolonged reflection [9, c. 15];
Abo:
He ponders [9, c. 34]; He meditates. Not very convinced [9, c. 124]; in rueful

afterthought [9, c. 173].

VY HaBeAeHMX MPUKIANAX JIEKCHYHA peali3ailisi MOBYAHHS O3HA4ae€, IO

JioBI ocoOM y Iled Yac 3aMHUCITIOIOTHCS HaJ CKa3aHHUM ab0o0 IOYyTHM Ta
PO3MIPKOBYIOTH TIpo Tie. [IpoTe iHKOIM HOpamMaTyprd NpsSMO 3a3HAYalOTh, IO
MEePCOHAX1 TXHIX T’€C MOBYATh y BIAMOBIAb HA PEIUTIKY KOMYHIKAHTA, BKA3YIOUH,
TaKUM YMHOM, Ha II€BHI IXH1 €MOIII] :

Holmes pauses [11, c. 60] (repoit 30eHTe)KEHUIT 3alTMTAaHHIM Ta HE 3HAE, 110

BIIMIOBICTH);



He pauses at the sight of Maddie in her slip [11, c. 95] (nepconax m’ecu
MIPUTOJIOMILIEHUIN BUTTISIIOM CEKPETApPKHU);

the voice breaks [9, c. 162] (xBuIrOBaHHS TIEPCOHAXKA).

Abo:

He does not answer [10, c. 35] (repoit m’ecu aymae mpo Te, IO HOro

XBUJIIOE, Ta HE XOU€ BIAMOBIJATH HA 3alTUTAHHS ),

Stanley sits still [10, c. 45] (miifioBa ocoba He Mae Oa)kaHHS BCTYINATH Yy
JiaJior yepe3 XBUIIKOBAHHS 111010 CBOI0 MalOyTHBHOT0);

hesitates [9, . 226] (repoit cXBUIBLOBaHMMA, 3raAyI0YH MHHYJIE).

JpamaTypru He 0OMEXYIOThCSI TAKUMH 3aco0aMM akTyasti3ailii MoB4aHHs. B
aBTOPCHKIM peMaplll CWICHIIAIbHUM e(eKT aKTyali3yeTbCsid y PEUYCHHSX, SKi
ONMKCYIOTh TIEBHI €MOIlli reposi M €cH, SKI 3aBaKalOTh WOMY BiIpearyBaTu Ha
nouyty perutiky. Hanpuknan:

Birdboot stands marooned and bemused for a moment [9, c. 34].

Abo:

after a moment of bewilderment [9, c. 52].

Abo:

Lucky stiffens [9, c. 33].

IT’ecu aHTIOMOBHOT JipaMu aOCyply MICTSATh 3HAYHY KUIBKICTh aBTOPCHKHX
peMapok “may3a’”, SKi BIANOBIIHO J0 CHTYyallli Ta KOHTEKCTY MAalOTh pi3HE
CMUCJIOBE HABAaHTAXKCHHSI. 3arajioM MO>KHA BUAUIATH 6 Tpym:

1) may3a, sika aKIEeHTye He3roAy abo TOM UM 1HIIMI BUJ OTIO3MUIIII:

Hamm: Yes, one day you’ll know what it is, you’ll be like me, except that you won't
have anyone with you, because you won’t have had pity on anyone and because
there won'’t be anyone left to have pity on.

[Pause.]

Clov: It’s not certain [9, c. 99].

2) may3a, sika aKTyali3ye pi3HOMaHITHI €eMOIIITHI peaKIlii:

Mr. Sands: The man in the basement said there was one. One room. Number seven

he said.



[Pause.]
Rose: That s this room [10, c. 118].

3) mays3a, fKa MIICWIIOE BEJIMKE €MOI[liiHE HaBaHTaXEHHS TIepos,
HCCITPOMOKHOI'O BUCIIOBUTHCH!
Clov: I heard you.

[Pause.]
Have you bled? [9, c. 96]

4) may3a, sika poOuTh eM@aTHYHUM cnoci0 OOMIPKOBYBAaHHS OTPHUMAHOI
iHbopMarii:
Vladimir: We know yhem, | tell you. You forget everything. [Pause. To himself.]
Unless they re not the same ... [9, c. 41]

5) may3a, siKa Harojomye Ha HeOakaHHI KOMYHIKaHTa MPOJOBXKYBaTU
pO3MOBY:
Rose: | think it’s changed hands since | was last there. | didn’t see who moved in
then. | mean the first time it was taken. [Pause.] Anyway, | think they 've gone now.
[Pause.] [10, c. 102]

6) Imaysa, sKa BHUABJKI€E HC3HAHHA IICPCOHAXKA, Oro HEBIIEBHEHICTH 1
HE3JIaTHICTh MIPUTAAATH II0Ch:
Estragon: But what Saturday? And is it Saturday? Is it not rather Sunday?
[Pause.] Or Monday? Or Friday? [9, c. 9]

OxpiM aBTOPCHKOT peMapKH “Tmay3a’, XapaKTEpPHOIO JJIsi TEKCTIB IT°€C
C. bekkera, I'. [linTepa 1 T. Ctonmapaa Hacu4eHi aBTOPCHKOIO PEMaPKOIO “Thia’”.
Pemapka “Tuia” akTyanizye CaMOTHICTh 1HAUBITyyMa y Cy4aCHOMY CYCIUTBCTBI, B
SKOMY JIIOJIM HE 3HAIOTh, 0 CKa3aTH, HE PO3YMIIOTh OJIHE OJHOTO, TOMY 1 MOBYATh
y BIATIOBi/Ib:
1) Ben is lying on a bed, left, reading a paper. Gus is sitting on a bed, right, tying
his shoelaces, with difficulty. Both are dressed in shirts, trousers and braces.
Silence [10, c. 129].



He3Baxkaroun Ha Te, 10 repoi TPUBAJIMN Yac MPALIOIOTh Pa3oM 1 3HAIOTh
OJIHE OJIHOT0, IM HEMAE PO 110 TOBOPUTU. BoHU OBOASTE cebe, HEMOB UY>KHHII1 —
KOKEH 0€3 KOJIHOTO 3BYKY 3alfHSATHUI CBOIMU CIIpaBaMu 1 HE 3BaXa€ Ha I1HIIOTO.

2) Silence. They remain motionless, arms dangling, heads sunk, sagging at the
knees [9, c. 13].

Y upoMy npukiagi peMapka ‘Tumia’  Ma€ CHMBOJIIUHE CMUCIIOBE
HaBAaHTAXXCHHS, peali3yl0ud HEMOPO3YMIHHS MDK TOJIOBHUMH TEpOSIMH. XoOua
Brnagimip ta EcTparon yxe TpuBanuii yac pazom 1 JoOpe BUBUMIINA OJHE OJHOIO, €
MOMEHTH, KOJIM iM HEMae Mpo 10 TOBOPUTH, i BOHM MOBYATb.

Y  XYOOXKHBOMY  CTWJII  MOBJICHHS  KOMYHIKATUBHE  MOBYaHHS
(cwneHIianbHUM €eKT) CTOCYEThCSI TUX €MOIIIMHUX CTaHIB, K1 MalOTh PEJICBAHTHI
rpadiuHi nmo3HauyeHHs. Bi3yanizyroun €KCIPECUBHICTh MOBJIEHHS 32 JOTOMOIOIO
3HAKIB MyHKTYallli, IpamMaTypru-adcypauctu 300paxyroTh ICUXIYHUI CTaH repois,
iX mepexuBaHHS, TEepedIr JOyMOK, CHOPUMHATTS HABKOJUIIHBOI JIHCHOCTI.
MoBuaHHsS peanidye OCOOJUBUN EMOIIMHUN CTaH TEpPCOHaXiB, iX HIMOTY Ta
MOBYa3Hy TOBEAIHKY, Ky HEMOXIMBO JIEKOJyBaTH B YMOBaX MHCEMHOTO
nuckypcey [1, c. 36].

I'padiuni cTuIiCTHYHI 3acCO0M XYJIOXKHBOTO TEKCTy CTalld IPEAMETOM
JIHTBICTHYHOTO  MOCITiDKCHHS  HEmOJaBHO.  IXHi cnenudika 1 QyHKIIT
posrsaanucs y npamsx . Apaonsa, JI. Beneninoi, B. I'purop’ea, E. Pizens,

KO. CremanoBa.  CTpyKTypHO-(QYHKIIIOHaJIBHI 1  CEMaHTHKO-CTHJIICTUYHI
0co0MBOCTI rpadiyHUX 3acO0IB CTANMH 00’ €KTOM JUCEPTALIMHUX JTOCIITKEHb
A. Kocrenpkoro, M. IlerpoBcbkoro, I. Kimtokanosa.

[Tparmatuyni i rpadi9HOrO BUAUICHHS MOJSITaI0Th, HACAMIIEPE, Y TOMY,
110 TUCbMEHHUK, OPIEHTYIOUMCH Ha YUTaya, 3a JOMOMOI0I0 IpapiyHOTrO BUAICHHS
MOCHITIOE 200 TIparHe MOCWINTH BepOalbHY Ji€BICTH CBOTO BHUCJIOBIIOBAHHS Ta
OTPUMATH BiJl CBOTO MapTHEpPA KOMYHIKaTHBHO-TIPArMaTHYHOI 3TOMY, JOCSATHYTH
B3a€MOPO3YMIHHS, 1110 € METOI0 KOMYHIKaIliil. 3aBAsSKH BUKOPUCTAHHIO TpapiyHUX
CTUJIICTUYHUX 3aCO01B MUCbMEHHHUK OTPUMYE TOAATKOBI MOMIMBOCTI aKIEHTYaIIii,

MIJKPECACHHS HAWBAKJIMBIIMIMX  €JIEMEHTIB  BHUCJIOBIIOBAHHS, 110  CIPHSE



I[IJICHANIPaBICHOMY BIUIMBY Ha ajpecara, M0 3aJIe)KUTh HE JIMIIE BiJ 3MICTy, a i
BiJ (hopmu, Bi oprasizanii Tekcry [8, c. 125].

Binomo, 1o rpadiuni 3aco0u MOXYTh €KCTEPIOPU3YBATH €EMOTHUBHI aCIIEKTU
Ta TEBHI CEMaHTUYHI HI0OAHCH. Tak, EeKCIUIIKYIOYM CHUJICHLIaJbHUN e]eKT,
MYyHKTYyalliHI MapKepu CHPUSIOTh HE TUIBKM CHUHTAaKCH4YHIM oOprasizaiii, a
BUCTYMAIOTh CEMAHTH30BaHUMH €JIEMEHTaMHU NHCEMHOTO CTHIIO MOBIICHHS.
BcraHoBiieHHST BEepTHKAIBHUX 3B’SI3KIB JOMOMAara€ KOJYyBaTH Ta JEKOJYBaTH
3HAYEHHS rpaiuHUX 3HAKIB, JETEPMIHOBAaHMX TEKCTOBUMH YnHHMKamU [1, c. 59].

Emoriline Ta ecTeTHYHE HABaHTAXXCHHA TEKCTY XYIOXKHBOI JiTepaTypH
3aJIeKUTh BIJ] TAPMOHINHOTO NOEITHAHHA 3BYKOBO1 Ta rpadiyHoi ioro peanizauii [1,
c. 69]. ®eHoMEH MOBYaHHS Ma€ 3a AKyCTUYHUM KOJ TNay3y; 3a ONTUYHUUA KOJ —
3HaKU MyHKTyarli. ['padiuni 3HaKM, W0 TMO3HA4YarOThb (EHOMEH MOBYAHHS,
JIOJAIOTh TEKCTOBI BHUPA3HOCTi, EKCIPECHBHOCTI, CIPHUSIIOTH aJCKBAaTHOMY
BinTBOpeHHIO iHGopmari [1, c. 83]. SIk oauWHUII BUKIIOYHO MHUCEMHOTO CTHIIIO
MOBJIEHHA TrpadiuyHi 3HAKHM CEMAHTU3YIOTh CHUTyallli yCHOTO MOBJICHHS,
JOTIOMararTh aJpecaToBl OCMHCIHMTH TMOJIKOJIOBY TeKCTOBY iH(opmMmarito [1, c.
90].

[cHye HHM3Ka MyHKTyal[liHUX 3HAKIB, 32 JIOMIOMOTOI0 SIKMX y TEKCTaX I’ €C
aHTJIOMOBHOI JIpaMu aOCypAy aKTyasi3yeThCs MOBYAHHS, a caMe: TPH KparkKw,
TUPE, Kparka, 3HaK OKJIMKY Ta 3HaK 3alUTaHHS.

[lepeBakHO TpW Kpamku 3aiiMaroTh MenianbHy mo3uilito. Lleit rpadiunumii
3HaK BKa3y€ Ha YTOUYHEHHA, MOIIYK HEOOXIMHOro cioBa ab0 Ha OOIpBaHICTH
PEIUTIKU Ta KOPETIO€E 3 eMOIiiHIcTIO MoBieHHs [1]. Hampuxman:

Vladimir: Relieved and at the same time ... [he searches for the word] ... appalled
[9, c. 5]. AbGo:

Vladimir: When | think of it ... all these years ... but for me ... where would you
be ... [Decisively.] You’'d be nothing more than a little heap of bones at the
present minute, no doubt about it [9, c. 4] i

Flora: But ... |'ve never ... | don’t know that one [10, c. 177].



Tupe y niano3i HepcoHaXxiB ApamMu aOCypay Tmocigae wmefdianbHy abo
¢iHanpHy no3uilito. BoHo akTyani3ye TpuBaie MOBUAHHS MEPE]] CIOBOM, HAa SIKOMY
bOKyCyeThCS yBara, BUKOPUCTOBYEThCS Y CTUIICTUYHOMY 3aco01 arociomnesw,
KoMOiHyeThCs 13 3anoBHIoBauamu (time fillers) tumy er, ugh, well, so [2, ¢. 278-
279], 1K y HaCTYIIHUX NIPUKJIaIax:

Simon: Yes, | haven 't seen Felicity since —// Felicity: Last night [11, c. 20]; i
Simon (nervously): Er, yes — hello again [11, c. 16]; 1

Miss Fitt: Now, now, Mrs. Rooney, don’t put your teeth in me. Requite! I make
these sacrifices for nothing — or not at all. [Pause. Sound of her descending
steps.] [9, c. 170].

OkpiM TPHOX Kparok 1 TUPE, aBTOPH JOCIIPKYBAaHUX TEKCTIB aHTJIOMOBHOT
apamMu aOCypay IS TO3HAYEHHS MOBYAHHS YacTO 3aCTOCOBYIOTh Kpamlky B
MOEIHAHHI 3 aBTOPCHKOKO peMapkoro “may3a” abo “ruma”. Kparka ogHOYacHO
YJIeHy€ Ta IHTErpy€e TEKCT, CIpPHUA€ HOro pPO3TrOpTaHHIO, MPUBEPTAE yBary Jo0
BIJIOKpEMJICHO-0()OPMIICHUX KOHCTPYKIIiM, SIKI CTalOTh KOMIIOHEHTaMu (pa3 [6, c.
106]. Lle¥ myHKTyalidiHUM 3HAK y OUIBIIOCTI BUMAJAKIB € TpaMaTUKAII30BaHUM 1
HAJIEKUTD J0 TPYNHU BIAOKPEMIIIOIOUMX 3HAKIB, K1 BKA3YIOTh Ha MICII€ TIay3U IpH
iHTEepIpeTaIii TeKCTy, CErMEHTYIOUHM MOBJICHHS Ha dacTuHu [1, c. 62]. Takum
YUHOM, 3HAYYIIiCTh KpamKH OYEBUJIHA 3 OTJIAAY Ha il MOETHAHHS 3 PEMapKOIO
“may3a” abo “tuma”. Take moemHaHHS PoOUTH eM(aTUIYHUM BUCIOBIIOBAHHSI
(IyMKy) y KOHTEKCTI, HaJa€ PeIuIiii OCOOJMBOTO 3BY4YaHHS 1, BIMOBIIHO, HEcCe
BaXJIMBE CMHUCJIOBE HaBaHTakeHHsS. Hanpukian:

Riley: Come home, Sal. [Pause.] [10, c. 124];

Hamm: | 've made you suffer too much, [Pause.] [9, c. 96];
Abo: Pozzo: Who are you?

Vladimir: We are men, [Silence.] [9, c. 74];

Thelma: That’s hardly her fault. (Pause.) Or mine [11, c. 57].

3HaK OKJMKY, SK 1 3HAaK 3aluTaHHs, Yy TEKCTaX II'€C TaKOX YacTo
BXKUBAETHCA Yy TMOEAHAHHI 13 peMapkor ‘“nay3a” abo “‘Tuma” s akTyaniizaiii

CWJIEHIIaIbHOTO e(ekTy. 3HaK OKJIMKY BKa3zye Ha EKCIPECUBHUM XapakTep



MoBJieHHs [4, ¢. 371]. 3anuTanbHi peYeHHS TaKOX EKCIPECMBHO MapKOBaHI Ta
BUKOPUCTOBYIOTHCS 3 METOIO OTPUMaHHs 1H(pOpMaIlii, BUCIOBIECHHS MPOXaHHsS a0o
cnoHykaHHs. KopoTki may3u KoOpedrowTh 13 3HakoM 3anuTaHHs [1, c. 66].
3anuTanbHl Ta OKJIMYHI PEYEHHS y MOEHAHHI 3 may3amu y Tekctax m’ec AJIA €
KyJIbMIHAUIMHUMM Ta aKTYyajI3ylOThb TakKl MOYYTTS SK CTpaxX, XBUJIIOBAHHS,
HEBIIEBHEHICTh, pO3YapyBaHHS UM L1KaBICTh:

Mr. Sands: But he does live here, doesn 't he? [Pause.] [10, c. 115] i

Krapp: ... Could have been happy with her, up there on the baltic, and the pines,
and the dunes. [Pause.] Could 1? [Pause.] [9, c. 228].

Ab6o: Estragon: What do we do now?

Vladimir: Wait for Godot.

Estragon: Ah!

[Silence.] [9, c. 55] i

Foot: Do any of you know what this is?(Thelma holds up her hand.) Well? [10,

c. 61].

VY Tekcrax m’ec AJIA HasBHI Takok 3acobu maparpademiku. Kamitamizamis
e tunoBoro s mec C. bekkera, Toai sk kKypcuB — it m’ec T. Crommapna.
[TinTepiBCchKI I’ €cH T1030aBIICH] TaKKMX 3ac00iB B3arali.

[Taparpademika popMye OKpeMHUid T0JATKOBHUH TUTACT Tpadiku TEKCTY, KUK
€ BIIMIHHUM Bi TpadiuHMX NYHKTyalllHHUX 3HAKIB 3 OIJISAY Ha BIJICYTHICTH
camoctitHoi ¢opmu. OpauMm 13 TpadiyHUX 3ac00iB € KypCUB, SIKHM
BUKOPUCTOBYETHCS 3 METOIO aKIEHTYBAaHHS yBard Ha MpPOTHCTaBieHHI [3, c. 129].
KypcuB mae niny Hu3KY (QyHKIINA: BUIUISE Pi3HI CIOBa, Y TOMY YHUCHI 1HO3EMHI
3arMmo3WyueHHsA, Oepe y4acTh y KOMIIO3MIIIMHINA CEerMeHTaiii TEeKCTy, MpUBEpTaE
yBary 1m0 pisHmx TomikiB iH(opmarii [2, c. 292]. I'padiude BumiieHHS CIiB
KypPCHUBOM BB@)KA€THCS KOHIENTYalbHO 3HA4YymuM. KypcuB BHKOHY€E (DYHKITIIO
emdasu [1, c. 74]. Hampuknan:

Foot: You are obviously unaware that a blind man cannot stand on one leg! [11,
c.71]1
McTeazle: | mean forget Charing Cross [11, c. 90].



A6o: French: What is that?

Withenshaw: Pair of briefs [11, c. 107] i

Thelma: You said it would be useful for baby-sitting.
Harris: We haven 't got any children! [11, c. 57]

3aBasikM TakoMy 3aco0oB1 maparpadeMiku, ik Kypcus, ctuiesi T. Cron-
mapia  XapakTepHe — IHTOHAI[liHE Ta  Bi3yaJbHE  BHUJIUICHHS  cjJoBa 1
CIIOBOCTIOTYYCHHS, fIKi € KJIIOYOBMMH Yy perutikax aidoBux oci6. Ile wamae
BUCJIOBJIIOBAHHIO EMOIIiIITHOTO 3a0apBIICHHS.

Oznaxoro ctuio C. bekkera € kamitamizauis. e rpadiununii 3acid Takox
BKUBAETHCA JUJIs peanizallii eMomiiHocTi. CaM co00r0 BIH HE MOXKE CEMaHTU3YyBaTH
CUIICHIIAIbHUI e(eKT, aje pa3oM 3 IHIIMMH (4acTO 13 3HAKAMU OKIHKY Y
OCEKKETIBChKUX I1’€cax) IHTEHCU(IKye 4YYyTTEBI CTaHM mepcoHaxiB [1, c. 76].
Hanpuxnan:

Vladimir: DON’T TELL ME! [9, c. 10]. (po3apaTyBaHusi, THiB); A0O:

Vladimir: STOP IT![9, c. 10]. (31icTh, po3aparyBanus); Abo:

Hamm: ... You prayed — [Pause. He corrects himself.] You CRIED for night; it
comes — [Pause. He corrects himself.] It FALLS: now cry in darkness [9, c. 152-
153]. (cym)

AKycTHYHUM KOJOM ()EHOMEHY MOBYAHHS € May3a; ONTUYHUM KOJIOM —
3HaKM MyHKTyarii. ['padgiuyni 3HaKW, IO MO3HA4YarOTh (EHOMEH MOBYAHHS,
J0/Tal0Th TEKCTOBI BUPA3HOCTI, EKCIPECUBHOCTI, CHPUSIOTH aJCKBATHOMY
BinTBOpeHHIO MOBIeHHS [1, ¢. 82-83]. Ha nymKy neskux HayKOBIIIB, el eHOMEH
€ TUCKYPCUBHHM SIBHILIEM, SIK€ BIIJI3EPKATIOE CTaH KOMYHIKAHTIB, iX IparMaTudHy
Ta COILIIOKOTHITUBHY AiSUTbHICTh. CUICHITIANBHUNA €(EeKT KOPEIIOE 3 TICUXIYHUM Ta
MEHTaJIbHUM CTAHOM JIOAMHH, 1i €MOIIIMH Ta € MapKEepPOM KOMYHIKaTHBHOI
crparerii moBus. [1, c. 131]. Ili BUCHOBKM 3HAXOJATH CBOE ITIATBEPIKCHHS Y

HaIlIOMY JIOCTIKEHH1 TEKCTIB aHTJIOMOBHOI JipaMu adcypay.

1. Anoxina T.O. CemanTH3ailisi KaTeropii MOBYaHHS B AHIJIOMOBHOMY

XyJI0)KHbOMY AucKypci. — Biaawums : HoBa Kuaura, 2008. — 160 c. 2. Apnonba U.B.
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COMMUNICATIVE BENT OF STAGE DIRECTIONS
IN ENGLISH DRAMA OF ABSURD

Gloria Bernar

The article examines communicative bent of stage directions in English
drama of absurd. Most citations from the plays suggest that “silence” and “pause”
are the most frequent lexemes of stage directions which actualize silence effect.
Special attention is focused on functional types of “pause”, symbolic meaning of
“silence” and their graphic realization.
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