ONno3uIAa y Ir€eCAX I. IITHTEPA
Y cmammi pozensnymo ma npoananizosano 3acodou cmeopenHs onosuyii y
n’ecax l'aponvoa Ilinmepa. Buokpemneno mpu munu onosuyii — MIiKpoKocm VS
MAKpoKoCcM, menepiuHe NS MuHyle ma 3aXUCHUKU 0cobucmo2o npocmopy VS
YYAHCUHYI HA OCHOBI diano2y ma asmopcvkoi pemapxu n’ec «/lenv Hapoooicennsy,
«Kimnamay, «Himuit Ogiyianmy | «Jleexkuti binby.
Knrwwuoei cnosa: onosuyis, OJianoe, asmopcbka pemapka, MIKpOKOCM-

MAKPOKOCM, MEeNepiuiHe — MUHye, 3aXUCHUKU 6]IACHO20 NPOCMOPY — YYHCUHYI.

OoHInIo3mnusa B IIECAX I'. IMHTEPA

B cmamve paccmompeno u npoananuzupogano cpedcmea co30anusi ONNO3UYUU
6 nvecax laponvoa [lunmepa. Bvidereno mpu muna onnosuyuu — MUKpPOKOCM VS
MAxKpoxocm, Hacmoswee NS npouteduiee, a maxxice 3AUUMHUKU COOCMBEHHO20
NPOCMPAHCMBA VS UYAHCAKU HA OCHOBE OUAL02A U ABMOPCKOU pemMapku nvec «/letsb
Poowcoenueyn, «Komnamay, «Hemoti Opuyuanmy» u «Jleekas bonwy.

Kniouesvle cnosa: onnozuyus, ouanoe, asmopckas pemapkd, MUKPOKOCM —
MAKpoOKoCM,  Hacmosuwee —  npouwteowee,  3AWUMHUKU — COOCMBEHHO20

npocmpancmed — 4yorcaKku.

OPPOSITION IN H. PINTER’S PLAYS

The article deals with analysis of means of opposition in Harold Pinter’s plays.
Three types of opposition have been singled out — microcosm vs macrocosm,
present vs past and defenders of their own space vs intruders based on dialogue
and author’s remark of “The Birthday Party”, “The Room”, “The Dumb Waiter”
and “A Slight Ache”. These types of opposition are interconnected in the text. They
are expressed on various language levels through lexical synonyms, symbols,
alliteration, declarative extended and unextended sentences, inversion, absence of
future tenses and flashbacks.

Key words: opposition, dialogue, author’s remark, microcosm — macrocosm,

present — past, defenders of their own space — intruders.



Onozumiss 'y mecax ['. IliHTepa Oyna mnpeaMeToM AOCHIIKEHHS TaKUX
HaykoBIiB sik: E. Byczkowska, R. Cohn, M. Esslin, A. Hinchliffe, F. Lumley, G.
Wellwarth, 1. Wardle, A. Sykes Ta Oararbox iHmmx. BoHum Hamaramucs
3aCTOCYBAaTH METOJ| JIITEPaTypHOr0 aHajizy 3 METOI JOCHIIKEHHS OCHOBHOTO
CTPYKTYPHOTO €JIEMEHTY JpaMu — KaTeropii gacy-mpoctopy y m’ecax I'. IliHTepa.
MeTo0 HAIIOTO AOCTIAKEHHSI € TPU TUIIA OIMO3HIIT MIKPOKOCM NS MAKPOKOCM,
menepiwHe NS MuHyle Ta 3aXUCHUKU o0cobucmoco npocmopy VS uYIHCUHYI 'y
aBTOpPCHKIM pemapii Ta gianosi n’ec ['aponbaa [liHTepa Ha piBHI TEKCTY, a TAKOXK
Ha (OHETHYHOMY, JICKCHYHOMY Ta CHUHTAKCUYHOMY PIiBHSX. 006’exTOM
AOCHiTKeHHsT € Tekctu mec  «env Hapooocenusny, «Kimnamay, «Himutl
Od¢iyiaumy 1 «Jleekuti binvy. IlpeaMeToM XOCTiIZKEHHSI € 3aCO0M CTBOPEHHS
OIMO3HIL].

«JInms Toro, moO crocTepiratu 3a THM, IO BiIOyBaeTbes 3 JMoabpmu, [liHTEp
3a3BUYail oOWpa€e IEHTPaJbHUM CHMBOJIOM KIMHAaTy — OyIb-SIKy 3BUYANHY
KIMHaTy, Ji¢ KUBYTh Jtoau. Came 11 KIMHATa 1 CIY)KUTh MIKPOKOCMOM CBITY. Y
KIMHATI JIFOAW MOYyBalOTh cebe B Oe3merrl. 30BHI ICHYIOTh JIMIIE 4Yy>Ki, HEBIAOMI
CWJIM; BCEpeIMHI maHye Temio 1 cBimio. lle marepuHchbka yTpobOa, Ae JIOAU
nouyBaroTh cebe 3axumnieHuMu. Kondurikt y m’ecax I'. [liHTepa mourHaeThCS TOI,
KOJM OJHA 13 30BHINIHIX CHJ MPOHUKAE y KIMHATy 1 pyHHye Oe3meky ii
MermkaHIiBy [5, c. 198]. PyiinyBaHHs Bipu TepoiB y Oe3leky iXHBOiI 0COOHCTOi
TEPUTOPIi BUHUKAE Yepe3 CTpax 30BHIMIHBOTO CBITY, SIKWA BUHUKAE Y CAMHX K€
repoiB. TakuM 4uHOM, MM 0aYUMO OIO3HUIIII0 MIKPOKOCM VS Makpokocm (CBITIO 1
TEMpsIBa, TEIUIO 1 X0JIO/, Oe3IeKa 1 HeOe3reka, BijoMe 1 HeBioMe).

30kpema, y fdiano3i JOCHIIKyBaHUX IT'€C 3HAXOAMMO TakKi TPHUKIAIHA ITi€d
OTIO3UIIIi:

1) Rose: It’s very cold out, 7 can tell you. It’s murder... Still the room keeps warm.

It’s better than the basement, anyway. ... I don’t know how they live down there.
[4, c. 101];




2) Rose: It’s good you were Up here, I can tell you. It’s good you weren’t down
there, in the basement [4, 103].

3) Rose: What's it like out? // Mrs. Sands: It’s very dark out. // Mr. Sands: Darker
than in [4, c.113]

4) Flora: It’s too dark in here to peer. ... It’s so bright outside. [4, c. 178];

5) Gus: I wouldn’t mind if you had a window, you could see what it looked like
outside. ... Well, | like to have a bit of a view, Ben. It whiles away the time. |

mean, you come into a place when it’s still dark, you come into a room you've

never seen before, you sleep all day, you do your job, and then you go away in the
night again. Pause. | like to get a look at the scenery. You never get a chance in
this job [4, c. 133-134].

VY HaBeneHUX MpUKIaAax JJg CTBOPEHHS KOHTPACTy aBTOP BUKOPUCTOBYE
JeKcu4HI auToHIMHU — OUt-in; cold-warm; up-down; here-there; dark-bright.

Ono3utist Mikpokocm VS MaKpokocm AyKe TICHO MEPEIUITAEThCS 3 1HIIOK0

OTTO3HUIIIEI0 — MEUKAHYT KIMHAMU\3AXUCHUKU 0COOUCMO20 RPpOCOPY IS YYIHCUHYI 13
Hebe3neuHo20 306HIWHbO20 c6imy. Briepiie MOTUB BTOPTHEHHS y OCOOMCTHIA
IPOCTIP, AKUH OXOPOHSIETHCS MEIIKAHIIMU KIMHATH, 3raayerbcs IpBiHr Bopu.
Memkanii KiMmHaTH, Taki sk Poy3 1 Ctenmi, ['ac 1 ben, ExBapa € 6e33axucHumu
nepea MpeICTaBHUKAMHM 30BHINIHIX CHJI, SKI € JKOPCTOKUMH 1 SIKI YUHATH
HACHUJILCTBO IO BIJHOIICHHIO J10 ToJIOBHUX repoiB. Cnabkictio Poy3 1 Crenii €
iXHIH cTpax 3a MHUHYJE, a TAaKOX 3a IMOMUJIKA MHHYJoro. | came dWyXuHIl
3MYIIYIOTh iX 3rajaT e Mmepioj] iIXHbOTO KUTTS
1) Goldberg: What have you done with your wife?
McCann: He'’s killed his wife!
Goldberg: Why did you kill your wife? [4, c. 59];
2) Riley: | have a message for you.
Rose: What message? Who have you got a message from? Who?
Riley: Your father wants you to go home. [4, c. 124].

Kutno y m’ecax I'. IliHTepa yacTo MoOKa3aHe SIK TEPUTOPIS, SKY MOTPIOHO

3aXMINaTA BiJ 30BHINIHBbOI HeOe3meku. SKmo B KIMHATI € JABepl, XTOCh



00OB’SI3KOBO TIOBMHEH 3ailTh uepe3 HUX. /J[Bepl € HaWaKTUBHIIIMM 3HAKOM
MIKPOKOCMY, OCKUIbKHM piBHOBara KiMHaTH MO€ OyTH 3pyHHOBaHa B Pe3yJbTaTi
BTOPTrHEHHs 4epe3 JBepl. HaBiTh SIKII0O BOHM 3aKpHUTi, BCE OJHO JOMYCKAETHCS
MO>KJIUBICTh BTOpPrHeHHsA. Te came crocyerbed 1 BikHa. Y m’ecax I, ITinTepa BikHO
HE BUKOHYE CBOIO TPAJULIAHY (YHKIIIO 30UIbLIEHHS HpocTopy. Ko repoi i
JUBIISATHCS KP13b HHOTO, TO HE JJISI TOro, I00 3HATH, 10 BiIOYBAETHCS HA30BHI, a
JUISL TOrO, 100 1€ pa3 MEePecBIAYUTHCH, IO y CBITI TMaHye 3710, HeOe3Meka,
mopanbHuil 3anenan. Py6i Kon, rosopstun mpo cBit I'. Ilintepa, Harosjourye Ha
BIITOPOJKEHHSI TepOiB 1 MPUPIBHIOE HOro KIMHATH 10 Keni abo kamep 1 TpyH,
HaJar04M IM CUMBOJIIYHOIO 3HAYEeHHS: ,,KiIMHATH [liHTepa cxox1 Ha Keii 0e3 Oy/b-
AKOi  TMEepCHeKTHBH, MaiOyTHhoro. Cmodyarky 1 KIMHaTH  BHIAQIOTHCS
HATYpaJICTUYHUMHU, 0€3 OyIb-IKOTO MIATEKCTY. AJie 10 KIHIA I1’€CU BOHU CTAlOTh
repMETUYHUMU KOHTeHHepamH, BipTyaibHumu TpyHamu” [ 1, . 10]

Tak, Hampukmaa, Yy aBTOPChKiA pemapiil mec «/lewb Hapoooicennsy,
«Kimnama», «Himuti  Odgbiyianmy | «Jleckuti Bintby 1EeW TUI ONO3UILIT
aKTyaJi30BaHOIO Ha (OHETHUYHOMY piBHI uepe3 amitepariro. Came TMOBTOp
OJIHOPITHUX TIPUTOJIOCHUX CIIPUSE IMABUIIECHHIO I1HTOHAIIMHOI BHPa3HOCTI
peMapKH, eMOIIMHOMY TOMIMOJICEHHIO ii CMHCIOBOrO 3B’s3Ky. [loMiTHUM B
aBTOPCBHKIM pemapili aHaI30BaHMX IT'€C € 4YepryBaHHS TIYXUX 1 JI3BIHKHX
npurojocHux. I'myxi mpuromocHi (S, p, f, t, K) mepemaroTb MOHOTOHHICTB,
BKa3YyIOTh Ha BIJICYTHICTh Y reposi eMOIIliid, Ha Horo 0aiayKiCTh 10 BCHOTO, TOA1 SIK
n3BiHki nmpuronocHi (I, d, b, n) poGyATE aBTOPCEKY peMapKky pUTMIYHOIO, BKa3yIOTh
Ha BIIEBHEHICTH, TBEPICTH i repoiB, a TAKOX CTBOPIOIOTH aTMoc(epy HampyrH,
KOJIM Y YMTaua BUHUKAE BIAYYTTS HEMUHYYO1 3arpo3u. Hanpuxian:

1) He rises and takes the plate from her, sits at the table, props up the paper and
begins to eat. [4, c. 19];

A door leading to the hall down left. [1, c. 19] ;

2) She takes the plate and cup to the sink. [4, ¢. 110] ;

Enter a blind Negro. [4, c. 122] ;

3) He picks up the paper. [4, c. 130] ;



Ben holds the revolver up to the light and polishes it. [4, c. 145] ;
4) Flora and Edward are discovered sitting at the breakfast table. [4, c. 169] ;
He pulls the blinds. [4, c. 193].

3aBAsSKM YEpPryBaHHIO /A3BIHKMX 1 TUIYXHMX MPUTOJIOCHUX JApaMaTypr Haaae
aBTOPCHKIN peMaplii I1’€C CBOEPITHOTO PUTMY.

Ha cuHTakcMuHOMY piBHI L OIO3MIISI BUHUKAE 3aBASIKA  PO3MOBIIHOMY
NOLIMPEHOMY PEYEHHIO Ta PO3MOBIAHOMY HENOLIMPEHOMY PEYEHHIO, a TaKOX
iHBepcli Ta mpsAMOMY MOPSAKY ciiB y pedeHHl. ['aponbn IliHTep BoaeTbcs 10
PO3MOBIIHUX TMONIUPEHUX PEUYEHb TOJ1, KOJU HEOOXIJIHO BIATBOPUTU PYTUHHICTH
KUTTS TIEPCOHAXKIB, TTOKA3aTH, HACKUIBKM MEXaHIYHUMHU € ixHi aii. Ha nmpoTtuBary
MOIIMPEHUM PEUYCHHSM, PO3IMOBIIHI HEMOIIUPEH1 PEUCHHs 3 SIBISIOThCA TaM, JIe
aTMocdepa € HaIlpyXKEHOI0, 1 YMTay po3yMie, 10 He3a0apoM IIOCh MA€ CTATHCh.
Takum YMHOM, MM HEMOB BIIUYBAEMO CTpaX MEPCOHAXKIB, 1XHI NEPEKUBAHHS.
Hanpuxnan:

1) She looks round the room, stands, goes to the sideboard and takes a pair of
socks from a drawer, collects wool and a needle and goes back to the table. [4, c.
201 ;

He turns. [4, c. 30] ;

2) She places bacon and eggs on a plate, turns off the gas and takes the plate to the
table. [4, c. 101] ;

She rocks. [4, c. 102] ;

3) He stops, looks down, and shakes his foot. [4, c. 129] ;

Their eyes meet. [4, c. 129] ;

4) Edward is reading the paper. [4, c. 169] ;

The Matchseller appears. [4, c. 180].

3a3BHuaii, B aBTOPCHKINA pemapiil ApaMaTypr BUKOPUCTOBYE MPSIMUNA MOPSIOK
cmiB, ane abm cdokycyBaTh yBary uWTadya Ha BaxiuBid ngerami, ['. IliaTep
BUKOPUCTOBYE 1HBepcito. Hanmpukian:

1) Stanley quickly sits at the table. [4, c. 35] ;

Still beating it regularly, he begins to go round the table a second time. [4, c. 46] ;



2) She touches his eyes, the back of his head and his temples with her hands. [4, c.
125];

Enter Bert. [4, c. 125] ;

3) He brings out a packet of crisps. [4, c. 150] ;

Enter Gus with a plate. [4, c. 150].

Hactynnoto omnosuiieto y I'aponsaa IlinTepa, sika € OYE€BHAHOI, € OIMO3UIIIS
menepiwne VS munyne. llono temnopanbHoro acnekty IliHTepiBCbKOi npamu, TO
HEOJIHOPA30BO MiJIJaBAJUCh KPUTHIIl CioBa camoro apamatypra. ¥ 1969 poui BiH
3i3naBcs [x. beitksen: ,,MeHi mikaBuit Tol (akt, 1m0 O61IbIIa YaCTUHA MUHYJIOTO €
TymMaHoM. Jly’ke 4acTo s He MOXY 3rajaTH, 10 craiocs... Jlymar, mu 3ab0yBaemMo
OutbIlie, HOK MU TlaM’siTaemo” [2, ¢. 132]. [liHTepoBe TBEpKEHHS BiJOOpaKeHEe Y
nocmipkennst Jlammi ,,HoBi tenpenmii y apami XX CTONITTA”, SKUW THIIE:
,DaKTaMu € JuIIe Te, 0 € B MEXKax Yacy 1 MpocTopy, B IKOMY MU nepedyBaemo;
30BHI BCE € HETIEBHUM, HEYITKUM, BOHO HAJIEKUTH JJO MUHYJIOTO, SIK€ BUCITU3HYJIO 3
HaIoi mam’sTi, 1 0 KO0 MU BXK€ HIKOJHM He moBepHeMoch.” [3, ¢. 270]. s T.
[linTepa MuHyle € He JHIlIEe TYMaHHUM, a ¥ HEHAJIMHUM, THUM, SKE HE MOXHA
nepeBiputi. Komm repoi 3rajyloTh MHHYJIE, BOHO TIOCTa€ IMepel HaMu sK
MO3UTUBHUN, TIPUEMHHMMA, HABITh MIACIUBHMA, MepioJ ixXHbOro KUTTA. Lle
0e3TypOOTHE, MPUEMHE MHUHYJIE MPOTHUCTABISETHCS HENIACIMBOMY, 3aMKHEHOMY
TENEepilHbOMY, a00 K, HaBMAKW — HEraTUBHE MHHYJE TMPOTUCTABISIETHCS
[IacIMBOMY TemnepimuboMy. Hampukan:

1) Goldberg: When | was an apprentice yet, McCann, every second Friday of the
month my Uncle barney used to take me to the seaside, regular as clock work.
Brighton, Canvey Island, Rottingdean — Uncle Barney wasn'’t particular. After
lunch on Shabbuss we’d go and sit in a couple of deck chairs — you know, the ones
with canopies — we’d have a little paddle, we’d watch the tide coming in, going
out, the sun coming down — golden days, believe me, McCann. [4, c. 37];

2) Goldberg: Well, my first chance to stand up and give a lecture was at the

Ethical hall, Bayswater. A wonderful opportunity. I'll never forget it. they were all



there that night. Charlotte Street was empty. Of course, that’s a good while ago.
[4, c. 67];
3) Meg: My little room was pink. | had a pink carpet and pink curtains, and | had
musical boxes all over the room. And they played me to sleep. And my father was a
very big doctor. That’s why I never had any complaints. [ was cared for, and I had
little sisters and brothers in other rooms, all different colours [4, c. 70];
4) Mr Kidd: I used to keep a tack on everything in this house. | had a lot to keep
my eye on, then. | was able for it too. That was when my sister was alive. But | lost
track a bit, after she died. She’s been dead some time now, my sister. It was a good
house then. She was a capable woman. ... Yes, that’s right, it was after she died
that | must have stopped counting. She used to keep things in very good trim. And |
gave her a helping hand. She was very grateful, right until her last. She always
used to tell me how much she appreciated all the - little things — that | used to do
for her. Then she copped it. | was her senior. Yes, | was her senior. She had a
lovely boudoir. A beautiful boudoir [4, c. 109];
5) Edward: | was polished. I could stand on the hill and look through my telescope
at the sea. And follow the path of the three-masted schooner, feeling fit, well aware
of my sinews, their suppleness, my arms lifted holding the telescope, steady, easily,
no trembling, my aim was perfect, |1 could pour hot water down the spoon-hole,
yes, easily, no difficulty, my grasp firm, my command established, my life was
accounted for, | was ready for my excursions to the cliff, down the path to the back
gate, through the long grass, no need to watch for the nettles, my progress was
fluent, after my long struggling against all kinds of usurpers, disreputables, lists,
literally lists of people anxious to do me down, and my reputation down, my
command was established, all summer | would breakfast, survey my landscape,
take my telescope, examine the overhanging of my hedges... [4, c. 196].
[IpuknagomM HEraTUBHOTO MUHYJIOTO € TAEMHHYMM, HEOC3NMEUHUN TiJIBa, SIKUM,
SKAMOCh YMHOM, TOB’SI3aHUI 3 MUHYJUM TOJIOBHOI TepoiHl 1m’ecu «Kivnamay, a
TaKoK OYIIBJISI 3 MUHYJIOTO TOJIOBHOTO MeEpcoHaxka m’ecu «/lenv HapoooicenHsy.

Hanpukian:



1) Mr Sands: Why? Haven't you ever been down there, Mrs. Hudd?

Rose: Oh yes, once, a long time ago [4. c. 115];

2) Stanley: Then, when I got there, the hall was closed, the place was shuttered up,
not even a caretaker. They 'd locked it up [4, c. 33].

Sk He mapagokcanbHO, ane repoi I'. IliHTepa npupedeHi — MuHyse, 3a SSKUM
BOHHU IIIKOAYIOTH 1 SIKE€ BOHHU 3rajyl0Th, HE IOBEpHEII, a MalOyTHHOTO Yy HUX
Hemae. MailOyTHe 3aMuIIaeThes JIMIIE He3IMCHEHHOIO MPI€T0, 1 Tepoi 11€ 3HAIOTh.
Hagitb cam pgpamatypr ckazas: ,lllo € maiiOytHiM. - BoHO moBuHHO OyTH
HepeasbHUM. S 3Haw, 1o MaiOdyTHe Oyne Ttakum camuM. lle Hikonu He
3akiHuuThCs”  [2, c¢. 132]. Baxute nume TtenepimHe. lle momiTHO 1 Ha
CUHTAaKCUYHOMY PIiBHI, KOJUM JapaMaTypr HE B)KWBa€ B3araji MaOyTHIH vac abo
rioro nyxe mano. Komu Ctenn Ha3uBae MicTa, siKi BiH 30MpaeThCsl BIJBIIATH, BIH
BUOMpae reorpadiyHi Ha3BM HaBMaHHS JUIsI TOTO, 1100 3aciIMUTH 1 3a4apyBaTH
Mer, sika He 4dyna 1 MOJOBMHM HMX reorpadiuamx Ha3B. Xoya CTeHsi 1 Xxode
3aJIMIIUTH HETaTUBHE TETEPIIIHE, oMYy Hema Kyau Wtu. Hanpuknan:

Stanley: How would you like to go away with me?
Lulu: Where?

Stanley: Nowhere. Still, we could go.

Lulu: But where could we go?

Stanley: Nowhere. There’s nowhere to go. So we could just go. It wouldn 't matter.

Lulu: we might as well stay here.
Stanley: No. it’s no good here.
Lulu: Well, where else is there?

Stanley: Nowhere [3, c. 36].
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