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XX CTOMTTS MOXHa BBa)XaTW CTOJITTAM TIEPEBOPOTY, SKUH 3poOmia japama
abcypny. Y m’ecax apamu aOCypay YMTad BIOKpHUBAE Il ceOe HE3BUYHI IS
TPaAUIIIHHOTO TOHSTTS ,,JpamMa’ OJHOCTOPOHHI [IaJloTH TIEPCOHAXIB, Jiajoru
3YCTPIYHOTO MUTAHHS, CTPUOKHU 3 OJIHIET TEMHU Ha IHITY Ta 1HII OCOOJMBOCTI Cy4acHOi
TpaMH.

Sk Oynp-sike >KMBE SIBHILE, CydacHa JpaMaTyprisi MpeACTaBlf€ IyxKe CKIaIHUM,
0araToacrneKTHUM XYyJIOXKHIA CBIT, TOJIOBHE B SKOMY — IIOJOJIAaHHS II1a0JIOHIB,
CTaHJapTiB, CTBOPEHUX 3a JIOBT1 POKH ,,HOPMATHUBHOI €CTETHUKOI’ COI1aliCTUIHOTO
peamiaMy Ta imeonoriero 3actiiHoro dacy [ 2; 4]. Conemmdika XyIT0KHBOTO
BiT0OpaXKeHHs IMCHOCTI Y CY4acCHHUX T’ €Ccax 3yMOBHJIA MOSIBY Y HUX BEIUKOI KUTBKOCTI
MOBHUX 1 CTHJIICTHYHUX €JIEMEHTIB CHHKPETHYHOI BIACTUBOCTI, SKI HE MIAAAIOTHCS
OJTHO3HAYHIA KBamidikamii, - 1€ CTOCYEThCS BTIICHOTO Yy CYYacHUX I €Cax
ApaMaTHYHOTO JIiaJioTy, SKHM 1 Hagall 3alWIIA€EThCS OCHOBHOKO  CIIOBECHO-
KOMITO3HI{IMHOIO 30HO010 I ecH [ 1; 152 ].

VY miif cTtarTi Hac MIKaBUTH MpOOJIeMa TUIOJOTIT TiaJoridyHuX (GopM y CydacHOMY
JIpaMaTUYHOMY MOBJIEHHI, po3poOieHa 3aitnieBoro 1. I1., ockiibku came apaMaTUYHUN

niajgor, ado sk Woro HasuBae P. A. bynaros, ClleHIYHUIN A1ajioT, YTBOPIOE CEPIICBUHY



MOHATTS JpamMaTHYHOi MOBH. Came BiH € OCHOBHMM KOMIIOHCHTOM, CKJIQJHHUM 1
OaraTorpaHHUM SIBHILEM, JIPaMaTHYHOT MOBH.

32 OCHOBHMI MNPUHLMI [P PO3MEXKYBAHHI PI3HOBUAIB JAlaJIOTYy CYy4YacHOI
IpaMaTUYHOT MOBM MM MNPUMMAEMO XapakTep CHIBBIIHOMICHHS LiJ€- OPiEHTOBAHOCTI
mianory i BepOaibHUX 3ac00iB Woro odopmiieHHs. Y 3arajJibHOMY BUIJISII XapakTep
I[bOT'O CHIBBIIHOUIEHHS! MOK€ OyTH MpeCTaBICHUI SIK
1) BiIMOBIHICTH CJIOBECHOTO O()OPMIICHHS I1JIEOPIEHTOBAHOCTI J1AJIOTy 1
2) HeBIAMOBIAHICTh (MPOTUPIYYS) BepOaTbHUX (DOPM BUpPAXKEHHS 1I1JIe - OPIEHTOBAHOCTI
nianory. BianmoBigHICTh MparMaTUyHOi HAITPABICHOCTI J1aJIOTy 1 MOBJICHHEBUX 3aC00i1B,
AKl 116 BTUIIOIOTH MOXE€ OYTHM BITHOCHO IOBHOIO (IIpH HAMOUIBLIOMY CHIBHaAIHHI
IIIJTLOBUX YCTAaHOBOK KOMYHIKAHTIB 1 JOCTaTHOMY BOJIOJIHHI HUMH MEXaHi3MaMu
nepefavyi KOMYHIKaTHUBHUX IIUJIeH) 1 4aCTKOBOK — Yy THX BHUIAJKaxX, KOJIU OJUH 13
Ha3BaHWX IapaMeTpPiB JiaJory BUPaKCHWH HEIOCTaTHHO (HANPHUKIIAI, KOJH BiJICYTHS
iHdopMailris po Hamipu MoBIB) [ 1; 154 ]. 3BuuaiiHO, YsABJICHHS MPO KOMYHIKATHBHI
HaMIpU TEPCOHAXIB M’ €CH MU MOXEMO OTPUMATH 3 KOMIIO3HUI[IHHO-MOBJIEHHEBOTO
mIapy TEKCTy TBOpY, IO BKIIOYA€ aBTOPChKE MOBJIEHHS (CIHUCOK, IIO MPEACTABIISIE
TIHOBUX 0Ci0, a TakOoX CHCTEeMYy peMapok), aje B OuIbmii Mipi — 13 camMoro
JPaMaTUYHOTO JIAJIOTy: OCOOJIMBO 3HAYMMUMHM Y TaKUX BHUIIAJIKaX € JIHTBOCTHITICTUYHI
3aco0H, SIKi € HACKPI3HUMH JIJISI CACTEMH PEILTIK TOTO Y IHIIIOTO Ieposl, SAKi 00’ € THYIOTh
HOTO BHUCIIOBIIIOBAHHS Y ITUTICHI MOBJICHHEBI 00pasu. 3TiIHO 3 LIMM CITIBBIIHOIIEHHSIM
ICHY€ JIBa TUTU APAMATUYHOTO JI1aJIOTy — YHICOHHUUN 1 TUCOHAHCHHM.

VYHICOHHI mAianord, $Ki BTUTIOIOTBCS Y PIZHOMAHITHUX MOBJICHHEBUX (opmax,
3arajoM BIJIPI3HAIOTHCS JTOCHUTh BUCOKHM CTYyNEeHeM IH()OPMATHUBHOCTI, 00YMOBIEHOT
TEMATUYHOIO CXOXKICTIO PeIuIiK, ki popmytoTh 111 miamoru. L{g TemaTnyHa CXOXKICTh, B
CBOIO Yepry, BH3HAYAETHCSI KOMYHIKATUBHO-TIPArMATUYHUMHU YCTAaHOBKAMH YYaCHHKIB
CIUIKYBaHHS, HACTPOEHUX — B OUmbmIid ab0 MeHIid Mipi — Ha B3aeMopo3yMiHHs [ 1,
1551].

VY nucoHaHCHUX Jlajorax KOMYHIKATUBHI HaMmipy YYaCHUKIB CHLUIKYBAHHSI CYyTTEBO

BIIPI3HSIOTHCA Bl THUX, SIKI MOKHA BUSIBUTH, aHAJI3YIOUM YHICOHHI I1aJor14Hi (OpMHU.



JI1s KOXKHOTO 3 KOMYHIKAHTIB OCHOBHOIO METOIO € HE BCTAHOBJICHHS KOHTAaKTy 13
CHIBPO3MOBHUKOM 1\a00 HOTr0 pO3BUTOK, a BUPILICHHS, MEPII 3a BCE, BJIACHUX 3aBJIaHb,
110 1 BUBOAMUTH JIAJOTU LILOTO TUIY 13 cepu (paTuyHOl KOMYHIKAIli, BACYBalOYM Ha
NepIINid MJIaH peajizalliio, OKpiM MOETHYHOI, He (aTHUYHOi, a 1HIMX (YHKIII MOBH,
Nepil 3a BCE, alelsTUBHOI. 30Cepe/KEHHS KOXKHOTO 13 YYACHHMKIB CHUIKYBaHHS Ha
BJIACHIA 0C001, SIKE YacTO MPU3BOAMTH J0 HEYBAXKHOCTI, @ IHKOJHU 1 10 HAaBMHCHOIO
ITHOpYBaHHS ~ KOMYHIKaTMBHUX  3aBJaHb  CIIBPO3MOBHHKA, 3HAaXOJIUTh  CBOE
BITOOPaKEHHS 1 B JIHTBICTUYHUX — KOMITO3UIIMHUX, CEMAHTUYHUX, CTUJIICTUUYHUX —
OCOOJMBOCTSAX J1aJIOTTYHOTO MOBJICHHS. Y IMX Jiajiorax CHOCTEPIraroThCs IMOCTINHI
NOPYIIEHHS] CMHUCJIOBOi 1 CTPYKTYpPHOI WUTICHOCTI, a TpH TAUOIIOMY aHami3i
BUSIBJIIETbCA TaKa XapaKTepHAa O3HAKa, AK PI3HOMAHITHI HEBIAMOBIIHOCTI 3MICTY
Jiajgory 1 HOTO CIIOBECHOr0o, a TakoX HeBepOaibHOro odopmieHHs. Yacrto y
JUCOHAHCHUX  JlajioraXx MOXKHa CIIOCTEpIraTd MIDKXOCOOMCTICHHUN aHTaroHi3M, SKUN
MPOSIBIISIETHCSA y PI3HOMAHITHUX (popMax: Bil 0OOMiIHY YIIUTIIMBUMH CIIOBaMH, TUCKYCIi,
CyMepedKku 0 CBapkH, ckanmamy. [Ipo mesxi Mojesni JUCOHAHCHHUX MIaloTid4HUX (hopM
nucas B. B. Opunios, BkiIrOYaroud B YHCIO [1aJOTiB TMOMIOHOrO THUIY Jiajior
eMOIIIHHOT BIIMOBH, 3allepeuHy PEakIlito Ha 3alUTaHHs, J1aJ0T 3yCTPIYHOTO 3alUTaHHS
[1;178-180].

HaliekcripecHBHIIIMM CTHUTICTUYHUM PI3HOMAHITTAM BiIPI3HAETHCS CHUHTAKCUYHHUI
pPIBEHBb JIAJIOTIYHOTO TEKCTY, a TAaKOXX HOTO IHTOHAIIMHHMHI acleKT, IO IMepeaacThCs
OararcTBOM 1 PO3MAITICTIO TMyHKTyarii. Hajg3BudaitHO Mana KUTbKICTh PEIUIiK Mae
HEUTpaJIbHEe CTWIICTHYHE 3a0apBJICHHS, y KOXHIA TPHCYTHIA EJIEeMEHT eKCIpecii.
AnenstuBHa (YHKIIS TpUTaAaMaHHA, MEpPeayciM, MHUTATbHUM DPEUYCHHSM (3arajbHuM,
CHeIiaTbHIM 1 po3aimoBuM). Hanmpuximan:

Did that never happen to you? [ 3; 4 ];
abo:

Use your intelligence, can’t you? [ 3;111];
abo:

What have you done with your bicycle? [ 3; 97 ];



abo:

But what is it to be at home, Mr. Tyler, what is it to be at home? [ 3; 160 ];
abo:

Are they nice? [4;19];

abo:

What time did you go out this morning? [ 4; 20];

abo:

You didn’t expect that, did you? [ 4; 26 ];

abo:

Can you hear the wind? [ 4; 101 |;

abo:

Why'’s that? [ 4; 108 ];

abo:

You've spent the whole day in them, haven’t you? [ 4; 136 ];
abo:

Do you want me to lift the lid? [4; 173 ];

abo:

Where’s Higgs? [ 5; 6 ].

OKJIMYHI PEUYCHHS BIATBOPIOIOTH IIUIMKM CIIEKTP JIOJCHKHUX €MOIIiH, MEepeBa)KHO
HEraTUBHOI KOHOTAIIIi : TPE3UPCTBO, 3HEBAra, O0ypeHHs, THIB, OTH/Ia Ta iH.,
SK Yy HACTYITHUX MPUKJIIAaX:

He wants to know if it hurts! [ 3; 4 ];
abo:

You stink of garlic! [ 3; 11 ];

abo:

Old stancher! [ 3;92];

abo:

Oh what a shame! [ 3; 161 ];

abo:



Cut’em out! [ 3;223];

abo:

Not the bloody table! [ 4; 28 ];
abo:

You 're sitting down! [ 4; 116 ];
abo:

A bloody liberty! [ 4; 146 ];
abo:

The man is desperately ill! [ 4;1937];
abo:

I have nothing to hide! [5; 10 ];
abo:

Not by the metal end! [5; 51 ].

BucnoBioBaHHS TEPCOHAXIB YacTO CYINPOBOKYIOTHCS BEIUKUM PpPEMapOYHUM
IJIacTOM, SIKMM Tiepefae HaWHE3HAYHINI 3MiHM B aKyCTHYHIN, KIHECHYHIA 1 T. [I.
noBeAiHIl repoiB m'ecu. [IpoTe BOHM YACTO € BAKIUBUMH JUIsl CHPUHAHATTA
CIIPaBXXHBOT'O 3MICTYy THUX CJiB, SKi aBTOp BKJaJa€ y BYCTa CBOiX repoiB. PeueHHs
J0JTATKOBO YCKJIQJHIOIOTHCS May3aMH, SIK1 MepeAaroThCsl Ha MUChMI TpbOMa KpamKaMu
a6o tupe. Hampuxman:

When I think of it ... all these years ... [ 3;4];

abo:

I really can’t tolerate something so ... absurd, right on my doorstep. [ 4; 178-179];
abo:

This ... chap ...was obviously killed by er ... by Simon. [5; 41-42 ].

Sxmo miamoraM YHICOHHOTO THUITY TIpUTaMaHHE JIiHEapHe PO3TOPTAHHS J1alOTiqHOI
CTPYKTYpPH, TO JJIA AIaJIOTIB TUCOHAHCHOTO THUITY TUTIOBUMU € TIOCTIMHE MEPEKIFOUCHHS
3 OJIHOTO TPEJMETY MOBJICHHS Ha IHINWH, 31ITKHEHHS PO30DKHUX (YacCTO — TMOJSPHHX)
MO3UIIIII KOMYHIKAHTIB, 0 (OPMYE 1HITY — YPUBYACTO-TUIYTAHY — CXEMY PO3TOpPTaHHS

J1agory, ApoOJeHHS MOro Ha JIOCUTh aBTOHOMHI CMHUCJIOBI CETMEHTH (SIK1 IOPIBHIOIOTH



onHi abo kimpkoMm JI€), 30epiratoun 3aranbHuM auckypcuBHuit ¢on [1; 180 ]. V
TAaKOMY J11aJ1031 BTpa4aeThCsl TEMaTHU4HA 3B’ 13HICTh. Hanpukian:
Pozzo: You are severe. What age are you, if it’s not a rude question? Sixty?
Seventy? What age would you say he was?
Estragon: Eleven.
Pozzo: | am impertinent. | must be getting on. Thank you for your society.
Unless I smoke another pipe before I go ... [ 3;22];
abo:
Clov: I can’t go very far. I'll leave you.
Hamm: Is my dog ready? [ 3; 119 ];
abo:
Mrs. Rooney: Do you find anything ... bizarre about my way of speaking? I do
not mean the voice. No, | mean the words. | use none but the simplest
words, I hope, and yet I sometimes find my way of speaking very ...
bizarre. Mercy! What was that?
Christy: Never mind her, Ma’am, she’s very fresh in herself today.
Mrs. Rooney: Dung? What would we want with dung, at our time of life?
Why are you on your feet down on the road? [ 3; 158 |;
abo:
Stanley: Yes. It was a good one, too. They were all there that night. Every single
one of them. It was a great success. Yes. A concert. At Lower Edmonton.
Meg: What did you wear?
Stanley: | had a unique touch. Absolutely unique. They came up to me. They came
up to me and said they were grateful. Champagne we had that night, the
lot. [4;32];
abo:
Mr. Kidd: Look here, Mrs. Hudd, I've got to speak to you. I came up specially.
Rose: There were two people in here just now. They said this room was going

vacant. What were they talking about?



Mr. Kidd: As soon as I heard the van I got ready to come and see you. I'm knocked
out.
Rose: What was it all about? Did you see those people? How can this room be
going. It’s occupied. Did they get hold of you, Mr. Kidd? [ 4; 119 |;
abo:
Ben: What about that, eh? A kid of eleven killing a cat and blaming it on his
little sister of eight! It’s enough to —
Gus: What time is he getting in touch? [ 4; 132 ];
abo:
Edward: It will not bite you! Wasps don’t bite. Anyway, it won’t fly out. It’s
stuck. It’ll drown where it is, in the marmalade.
Flora: What a horrible death!
Edward: On the contrary.
Flora: Have you got something in your eyes? [ 4; 172 ];
abo:
Birdboot: Do you believe in love at first sight?
Moon: It’s not that I think I'm a better critic —
Birdboot: I feel my whole life changing —
Moon: I am but it’s not that.
Birdboot: Oh, the world will laugh at me, I know ...
Moon: It is not that they are much in the way of shoes to step into ... [ 5; 22 ];
abo:
Thelma: For some reason, my mind keeps returning to that one-legged footballer
we passed in the car ... What position do you suppose he plays?
Harris: Bit dark in here.
Thelma: | keep thinking about him. What guts he must have!
Harris: Put the lighton. [ 5; 51 ].



ExcnpecuBHICTh JAMCOHAHCHOTO [iaJIOTy Ha JEKCHYHOMY pIBHI TMepelaeTbCs
JIEKCUKOIO 3HIXKEHOTO XapaKTepy, TUIOBOI JJisi po3MOBHOI cdepu crnuikyBaHHs. Came
1151 JIGKCUKA 1 epeJlac BUCOKUN CTYIIHb €MOI[1HHOT HanpyTu. Hanpukna:

Estragon: Ah stop blathering and help me off with this bloody thing. [ 3; 4 ];
abo:
Pozzo: But instead of driving him away as | might have done, | mean instead of simply
kicking him out on his arse, ... [ 3; 25];
abo:
Vladimir: Oh perhaps just a teeny weeny little bit. [ 3; 31 ];
abo:
Estragon: What about a little snooze? [ 3; 75 ];
abo:
Hamm: How are your stumps? [ 3; 98 ];
abo:
Hamm: Have you bottled her? [ 3; 108 |;
abo:
Hamm: My anger subsides, 1'd like to pee. [ 3; 109 |;
abo:
Clov: The bastard! [ 3; 115 ];
abo:
Hamm: Unless he’s lying doggo. [ 3; 116 |;
abo:
Hamm: If he was laying we d be bitched. [ 3; 116 ];
abo:

Hamm: That here we 're down in a hole. [ 3; 119 ];

abo:
Clov: Do you want me to look at this muckheap, yes or no? [ 3; 146 ];
abo:

Krapp: Ah finish your booze now and get to your bed. [ 3; 229 |;



abo:

Petey: Ta-ta, Stan. [ 4; 26 ];

abo:

Stanley: It 'll just be another booze-up. [ 4; 48 ];

abo:

Stanley: | mean, not really, that | was the sort of bloke ... [ 4; 50 ];
abo:

Stanley: Where the hell are they? [ 4; 50 ];

abo:

McCann: I'll kick the shite out of him! [4; 57 ];

abo:
Goldberg: You skeddadled from the wedding. [ 4; 59 ];
abo:

Rose: Those walls would have finished you off. [ 2; 103 ];

abo:

Mpr. Kidd: I'm knocked out. [ 4; 119 ];

abo:

Ben: Buck your ideas up, will you? [ 4; 153 ];
abo:

Gus: That beats the band, that does. [ 4; 157 ];

a0o:
Mrs. Drudge: I don 't live in but I pop in on my bicycle ...[ 5; 12 ];
a0o:

Birdboot: This is where Simon gets the chop. ...[ 5; 30 ];

abo:

Foot: | must say that in a lifetime of off-the-cuff alibis | have seldom been moved
closer to open derision. ... [ 5; 65 ];

abo:

Withenshaw: ... bloody young pup ...[ 5; 97 ].



OTxe, BIACTUBICTIO YCIX JUCOHAHCHUX AIAJIOTIB I’€C ApaMH aOCypAy CIiJl BBa)KaTu
00OB’SI3KOBI  MDKOCOOHMCTICHI ~MPOTHPIYYS YYACHUKIB KOMYHIKATUBHOTO  akKTy,
BUPKECHUX Y HIMPOKOMY Jl1ara30H1 pi3HUX MOBJIEHHEBHX, a TAKOX IHIIUX PEAKIIIH, K1
MIANOPAIKOBYIOTh COO1 OUIBIIICTh CTPYKTYPHUX, CMHCIOBUX Ta IHIIMX MapaMeTpiB

JianoriyHoi GopMu.
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