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JEKCUKO-CTUJICTUYHI OCOBJIUBOCTI AHI'JTOMOBHOI
JAPAMMU ABCYPOAY
Y ecmammi ananizyemocs 0ianoe anenomosHoi opamu abcypoy Ha npukiadi n’ec
«Kimnamay I'. Ilinmepa, «B Ouikysannus l'ooo» C. Bexxema ma «CnpagoicHil
Iucnekmop  Xaynoy T. Cmonnapoa. VYeaey cgokycosano Ha J1eKcuxo-
CMULICMUYHUX 0COOIUBOCMAX Opamu abCypo).
Kniowuosi cnosa: opama abcypoy, ano3is, nieoHazm, 0OHOCMOPOHHIU 0ianoe,

eninc, OUCKYPCHI MapKepu.

Mera 11i€i cTaTTI — JOCHIIUTA CTUIIICTUYHI OCOOJIMBOCTI J11aJIOTy aHTJIOMOBHOT
apamu abcyp/ly Ha JIGKCHYHOMY 1 CHHTAKCUYHOMY PIBHSX.

O6’extoM nocmimkeHHss € m’ecu ,,Kimuara” ["aponpna Ilintepa, ,,Odikyroun
I'ono” Cemroens bekkera ta ,,CripaBxkHiii iHcniekTop XayHa~ Toma Cromnmapa.

XX CTOMTTS JUIs MPEJICTaBHUKIB ,, TeaTpy aOCypay”’ MPOMIIO MiJ TaciioM :
,»CBIT 3007K€BOJIIB; JIFOJACHKE ICHYBaHHS € 0€33MICTOBHHUM 1 O€3HATIMHUM; 3arudenb
JIOJICTBA € HEeMUHY4010”. JKUTTS [JIs1 HUX — HE TMPOIIEC 1 PO3BUTOK, a MEePEIIyTTs
HEMHUHYYO0i KaTacTpodu; €arHa peasbHICTh — 1€ O4YiKyBaHHA cMmepTi. Came Tomy
BOHH 1 OTOJIOCWIIH aOCYpAHICTh OCHOBHHM 3aKOHOM miiicHOCTi [ 1, c. 276-277].
PantoBe BUBEpKeHHS ByJdKaHa aOCypAN3My YacTKOBO IOSICHIOETHCS K
HITUTICTUYHA peakilii Ha 3BIpCTBa, ra3oBi KaMmepu Ta sAepHI OoMmOapayBaHHS
HEJJaBHOMUHYJIOI BiifHU. CBIT HE MaB OJIHOTO CEHCY ICHYBaHHs, a JitoAuHa Oyla
crmiiiMaHa B TIACTKy BOPOXKOTO I[IJIKOBUTO CYO’€KTHBHOTO BCECBITY. Take
pO3yMiHHS aOCypay Majo Ha METI ONMUCaTH TOW KOIIMap, IO HacTaHe, KOJHU
BIJICYTHICTh METH ICHYBaHHS, CAMOTHICTh Ta HIMOTHICTh JOCSITHYTh KpaWHbOI MEX1

[3, c. 160-161].



Ockulbku ApamaTypris aOcypay po3BHBajacsi B paMKaX CHUMBOJICTHYHOI
Tpaauii, m’ecu ,,Kimuara” I'. [lintepa 1 ,,0Ouikyroun I'ogo” C. bekkeTa HacuueHi
cuMBojiaMu. CUMBOJI — 116 YMOBHE O3HAYEHHS SIKOTOCh SIBUINA 200 MOHATTS 1HIINUM
Ha OCHOBI MOJIOHOCTI 3 METOKO CTHCJIO 1 SICKpaBO Iepeaaty nepHy iaer. CUMBOI
Ma€ 3aBJaHHSM BUKJIMKATH B Hallliil CBIIOMOCTI HE TUIBKH YSIBY IIPO caMoro ceoe,
TOOTO MPO CBOIO 30BHINIHIO ()OPMY, a pa30M 3 TUM 1 3MICT HOTO 3HAUCHHS
[2,c.635].

VY T'. IlinTepa KiMHaTa € CUMBOJIOM BT€Ul BiJ] MUHYJIOTO, O€3MEYHUM MICIEM,
BIZICOPO/KEHUM BijI 30BHILIHBOTO 3arpo3ymBoro ceity : “This is @ room you can
sit down and feel cosy in” [5, ¢. 112]. Lle BiaAropoiykeHHSI BUHUKAE Y TepPOIB
I'. [TinTepa uepe3 HebakaHHS, CTpaX CHUIKYBATUCS 3 IHIIUMU, BIAKPUBATH 1HIIUM
cBoe cepre. [ligBas cMMBOI3ye IIOCH TEMHE, MOTaHe, HE3pO3yMile, sKe JIsKae
rosioBHy repointo : “Still, the room keeps warm. It’s better than the basement,
anyway. ... Who lives down there? ... But whoeVer it is, it can’t be too cosy”

[5, c. 101-102].

O6pa3 temHomkiporo Paiini Texx Hece MeBHE CUMBOJIIYHE HaBaHTakKeHHs. BiH
CHUMBOJII3y€ MUHYJIE, IIPO sIKE 1 Haraaye royioBHii repoini . “Come home, Sal” [5,
c. 124]. Brmyckaroun #oro y cBOI KIMHaTy, BOHA IIOBEpTa€ J10 cebe MHUHYIIE.
Crnintora Paiini, sika nmepenaerbcs Poy3, o3Hadae, 110 BOHAa BCe 3rajajia i 3HOBY
nepexuia.

I'epoi C. bekkera CHMBOJI3YIOTH JIOJICTBO, SIKE IIYKAa€ CEHC Y abCypIHOMY
xwurti: Pozzo: Who are you? — Vladimir: We are men. [ 4, c. 74]. Jons 3moxuiis,
mpo sSKUX 3ranyioTh Bmamimip 1 EcTparoH, crae cMMBOJIIOM CTaHy JTIOAUHU Y
HernepenoauyyBaHOMY 1 BUIMaKoBoMy cBiTi. Perutika Bramimipa: But all four were
there. And only one speaks of a thief being saved. Why believe him rather than the
others? [ 4, c. 7] Bka3ye Ha Te, IO JIOBKOJIa HEMAa€ HIYOTO IMEeBHOTO; iHpOpMaIlis,
Ky MU OTPUMYEMO, € HEAOCTOBIPHOIO 1 4aCTO CynepewinBoro. HaBiTh 3romomM cam
Ectparon momae: No, nothing is certain [ 4, c. 46]. IlocTiifHO MOBTOPIOBAHMIA
nocwior “On” CUMBOJII3y€E NparHeHHs JIOJMHMU IIYKATH BIJAMOBiAlI Ha ycl CBOi

3anuTaHHA. Tpynu 1 CKEJIeTH CHUMBOJI3YIOTh 3acTapily CUCTEMY 3HaHb, sKa



Bigmupae abo Bxke Bimmepna: Vladimir: What is terrible is to have thought.
Where are all these corpses from? — Estragon: These skeletons [ 4, c. 56]. Xpect
KOXKHOT JIFOJIMHUA CUMBOJII3YBaB ii )KHTTs, CIOBHEHE CTpaXKaaHb. 10 every man his
little cross. Till he dies. And is forgotten [ 4, c. 54]. O6pa3 ['og0 € cuMBOJIOM
Oora\abcomory, skuii HemoxmBo nocsraytd: Vladimir: Has he a beard, Mr.
Godot? — Boy: Yes Sir. — Vladimir: Fair or ... black? — Boy: | think it’s white, Sir

[ 4, c. 84].

IT’ecu npamarypriB abcypay HajekaTh HE JO MAacOBOi, a JIO iHTEICKTyalbHO1
JiTeparypu. Y TepIry 4Yepry, Ie IOB’s3aHO 3 ajio3isIMU, BUKOPUCTAHUMHU Y
TEKCTax. AI03id — e XYJ0KHbO-CTUIICTUYHHA TTPUHOM; HATSK; BIJCWUIAHHS JI0
MIEBHOTO JIITEPATypPHOTO TBOPY a00 ICTOPUYHOI MOAIT 3 PO3paXyHKOM Ha 3HAHHS U
MPOHUKIIUBICTh YMTAYa, SKUI Ma€ 1ed HaTAK BUTIIymMauuTH | 2, ¢. 30]. ¥ m’eci
C. bekkera ,,Ouikytoun ['0710” MoOXHa mMOOAUUTH HE JUIIE JITEPATYpPHI,
dimocodcrki amo3ii, a ¥ amo31i Ha KOHKPETHI ICTOpUYHI MOAli — HaNpuKIaa, Ha
[lekcmipa : “What are we doing here, that is the question” [ 4, c. 72]; na Virca :
“The wind in the reeds” [ 4, c. 14], a Takox Ha Jlexaprta (Vladimir i Estragon, siki
YOCOOJTIOITh PO3yM 1 Tio JroauHu) 1 Ha [Nonokoct y vacu Il cBiTOBOi BiMiHM :
“The best thing would be to kill me, like other. Like billions of others” [ 4, c. 54].

VY m’eci T. Cronmapaa ,,CripaBxHiid 1HCHEKTOp XayHA~ TPHUCYTHI ato3ii Ha
,MumonoBky” Aratm Kpicti ta ,,Cobaky backepsimiB” A. Konan Jloiina
“Hound’s hooting sounded like the cry of a gigantic hound” [ 6, c. 26]. MoBa
BUINIC3TQIaHUX TBOPIiB Oarara Ha Taki CTWIICTHMYHI 3aco0H, SIK IUICOHA3MHU.
[Ineonasm — me crwiictuuHa Qirypa, 1€ MOBTOPIOIOTHCS OJHOPINHI CJIOBa Ta
3BOPOTH, IOJCKOJIM HEMOBOM 3aiiBi 3a 3MICTOM, ajie HEoOXigHI 3a BHMOTaMH
XyJI0XXKHBOT KoMmo3uilii [ 2, c. 551].

Hanpuxknan:

“This will keep the cold out. You eat that. You’ll need it. Eat it up. It’ll do you
good” [ 5, c. 101];

Abo:

“We keep ourselves to ourselves. I never interfere. We don’t bother anyone else”



[5,c. 115];
Abo:
“Are you a native of these parts? Do you belong to these parts?” [ 4, c. 4];
Abo:
“...to be held in reserve, to be on hand, on call, to step in or not at all, the
substitute — the near offer — the temporary-acting...”’[ 6, c. 15].
OKpIM UX CTUIIICTUYHUX 3aC001B, MPAKTHUYHO, HA KOKHIM CTOPIHII IT’€C
C. bekkera ta T. Cronnapna MoKHa 3HaWTH OpPUTiHAJIBbHI MeTadOpH, EmiTETH Ta
meToHiMito. Hampuknaza, metadopu:
“When Higgs and I walk down this aisle together to claim our common seat, the
oceans will fall into the sky and the trees will hang with fishes ” [6, c. 6];
abo:
“sweet madness of love” [6, c. 22];
abo:
“habit is a great deadener” [4, c. 83];
Hanpuknan, emiteru: treacherous fog [6, c. 12]; twopenny Grubb Street
prognostications [6, c. 35]; lousy life [4, c. 53];
Hamnpukitan, MeToHIMIsA !
a man of my scrupulous integrity would trade his pen for a mess of potage
[6, c. 17];
abo:
she’s all cocoa and blue nylon fur slippers [6, c. 35].
VY BCiX aHANI30BaHUX I1’€CaxX HASIBHI YHCJICHHI MMOPIBHSAHHS:
not as good as the last lot I got in [5, c. 102];
abo:
I’'m trying to give you a nudge as good as tip [6, c. §];
abo:
to chuck him like a banana skin [4, c. 27];
Ha Binminy Big I'. IlinTepa, apama T. Cronmapaa HacudeHa 1ie il ipoHI€LO:

Hound: I'll phone the police! — Cynthia: But you are the police! [6, c. 30] ;



abo:
Cynthia: What’s that?! — Felicity: It sounded like the cry of a gigantic hound! —
Mrs. Drudge: Inspector Hound! — Cynthia: A police dog? [6, c. 26]. ITpuknagom
iponii y C. bekkera € iM’st ogHOTO 13 TepoiB — Lucky (macnuBuii), sikuii Oinbie 3a
BCIX y M’€cl CTpaxaae BiA TIJIy3yBaHb 1 M000iB.  Yci Tpu JpamaTypru
BUKOPUCTOBYIOTh KOHTpacT. Sfkmo y I'. [lintepa 3aTumina, Temia 1 Oe3neyHa
KiIMHATa MPOTUCTABJISAETHCS BOPOIKOMY, XOJIOTHOMY i HEOE3TMIEUHOMY 30BHIITHBOMY
ceitoBi, To y T. Cronmapaa i C. bekkera 1ie BUJHO Ha MPUKIAAl aOCOIIOTHO
pI3HUX TrepoiB, IXHBOrO BHYTpimIHbOro cBiTy. I'epoi C. bekkera, Oyayun
aOCOJIIOTHO PI3HUMHM, JOMOBHIOIOTH OfHE ojaHoro. Skmo Bmagimip — 1e
IHTEJIEKTyaJIbHa CTOPOHA JIOAUHU, TO EcTparon npeacrasise ii Gi3sMIHANA aneTHT.
[To330 € mpurHoOIIOBaYEM; BIIAI0F0, 1[0 KOHTPOIIOE, a JIaki — mpurHo6ieHum. Y
T. Cronmapaa Monofmuii TeaTpaJbHUM KPUTUK MyH HaMaraerbcsi 3pO3yMITH
I’eCy HE Ha MOBEPXHEBOMY PiBHI, a 3arITMOMTHUCH Yy HEl, 1aTH BIJIMOBIA1 Ha JEAKI
dimocodchki MUTaHHSA, a CTApIIMK TeaTpadbHUW KPUTUK bipadyT 30BciM He
3aIyMy€Thcs HaJl IuM. TyT KOHTpAacT iCHYeE M€ ¥ MiXK BHYTPIIIHIM 1 30BHIIIHIM
9~ repoiB. Komu BOHU aHaI3yIOTh 11’ €Cy, MU CIIPUIMAEMO X K KPUTHUKIB; TXHE XK
CIIPaBXHE ,,5”° PO3KPUBAETHCS M1 YaC BHYTPIIIHIX MOHOJOTIB y CTHJIl IOTOKY
CBIJIOMOCTI, JIe BIJIKpHBAIOTHCS 1XHI CTpaxu, HaJIii 1 Mpii :
Moon: It will follow me to the grave and become my epitaph — Here lies Moon the
second string: Where’s Higgs? ... [6, c. 7] \\ Moon: A very promising debut. 7’/
put in a good word [6, c. 23];
abo:
Birdboot: | feel the whole life changing — Oh, the world will laugh at me, I know

... call me an infatuated old fool ... Ah, the sweet madness of love ... [6, c. 22]
\\ Birdboot: Yes ... yes ... 4 beautiful performance, a collector’s piece. I shall say
so [6, c. 23].

3BHYAHO, Yy TEKCTax IMX JpaM € [OCh OCOOJMBE, HEMOBTOPHE,

iHauBiayanabHe. Tak, oco6nuBicTio ctuiio ["aponsaa [liHTepa 3-MOMIXK LIMX aBTOPIB



€ BUKOpUCTaHHs Tak 3BaHoro mnpuiiomy flash-back aGo  koportkux
PETPOCTEKTUBHUX BIJICTYIIIB:

Mr. Kidd: | had a lot to keep my eye on, then. | was able for it too. That was
when my sister was alive. But I lost track a bit, after she died. She’s been dead
some time now, my sister. It was a good house then. She was a capable woman.
Yes. Fine size of a woman too. I think she took after my mum... [5, c. 108-109] ;
abo:

Rose: Who lives down there? ... But whoever it is, it can’t be too cosy. I think it’s
changed hands since I was last there. | didn’t see who moved in then. I mean the
first time it was taken [5, c. 102].

Tunosa pana I'. [linTepa XynokHs JeTajgb — YalHHK, BIAPO, €IEKTPOKAMIH —
MOXXYTh 1 HE MaTH CHMBOJIIYHOTO HAaBaHTa)XCHHs, OJHAK HOTO TpaKTyBaHHS
JificHOCTi, 06€3 CyMHIBY, CUMBOJIIUHE. J[paMatypr 300paxae JroJIei, OB’ I3JINX Y
TPUBIAJIbBHUX 3HAMOMCTBAX, peuax 4yu Oanaukax. BiH gocsrae KoMigyHO1 peakilii,
THCIICHI3YIOUH 110 TPUBIAJIIBHICTH 13 JOCKIIJIMBOIO TOYHICTIO, SIKA MOXKE 3aIUTyTaTH
OyIb-IKUW CHMBOJIIYHHMM IIATEKCT, aje XK Hallle UTTS CIOBHEHE TPUBIAJIBHOCTI
[3, c. 172].

VYV C. bekkera yMOBHI BUMIpU 4Yacy — POKH, JIHI TOJUHU IMEPECTAOTh OyTH
3HAYYINIUMHA Ta JIACHUMU. TOYHUH, TIHIMHMK (I3BUYHUN dYac, SKUH CIPUYUHSIE
PO3BHTOK 1 3MiHY, BiJICYBAa€ThCS Ha APYTUH TUIAH CyO’€KTUBHHM, IICHXOJIOTTYHUM
JacoM, KM BIIUyBalOTh 1 MEPEKUBAIOTH repoi m’ecu ,,Ouikytoun ['ono”. Tyt mu
0adurMoO He PO3BUTOK, a CUTYAIIil0, BUPIMIAIbHI OAIT K01 Bke Manu micte. ['epoi
KUBYTh Yy CBITI, J€ (I3UYHMII Yac BTPATUB CBOE€ 3HAYEHHS 1 WOTO BUTICHUB
TICUXOJIOTIYHUN Yac; BOHHM >KMBYTh y TEMIOPAJbHOMY BaKyyMi, MK MHHYJIUM 1
MalOyTHIM, MK MUHYJIUM KUTTSAM 1 MailOyTHBOIO CMEPTIO. ABTOP CTBOPIOE CBIT
,daCOBOTO 3aCTOI0”, Ji¢ HaWMEHIl 3MIiHU 3MYIIyIOTh CTpPaXIaTh TepoiB,
YB’SI3HEHUX y YaCOBOMY KOJIOBOPOTI, Ha IO BKa3yIOTh HaM MOCTIMHI MOBTOPH i
repoiB, ixHix ciiB [7, c. 8-9].

He menmoi yBaru 3acnyroBye m’eca T. Crommapaa ,,CrnpaBxHii 1HCIEKTOP

XayHa”, a paauie ii CTpyKTypa — Mm’eca B I'e€cl. SIKIIO CHOYaTKy 4YUTay MOXKE



MIPOBECTH YITKY MEXY MDK 30BHIIIHBOIO 1 BHYTPIIIHBOIO I1’€CAMU, TO 3TOAOM IS
MeXa CTHUPAEThCSA, 1 MU CTaEMO YUTayaMu Juile ojaHiei m’ecu. BinOyBaeTwcs
3IIUTTS  PEATbHOCTI TeaTpalibHUX KpUTUKIB Myna 1 bipabyra 3 uI03i€r0
BHYTPIIIHBOI T’€CU. ABTOP 3aCTOCOBYE ,,METOJ A3€pKayia’, BimoOpaxkarouu pi3Hi
piBHI peaibHOCTI: amMopaibHicTh CailMOHa € BIZOOpaXeHHSIM Mpid Ta pPOMaHIB
bipn6yra, BOuBcTBO Ilakepimxem Xirrca tTa MyHa € BimoOpaxkeHHsIM Mpiii MyHa
npo BOMBCTBO Xirrca i 3100yTTs 3BaHHsS HaWKpal[oro KpUTUKa. 3arajioMm, y BCIX
aHaII30BaHUX JIpaMaTypriB Meka MK PeajbHICTIO 1 BUTaJKOI0, UII031€I0 ab0 X
IPOCTO CHOM € HEYITKOIO, PO3MUTOIO.

AHani3youu yci Tpu I’€CM MOXHa MOMITUTH, IO €KCIPECUBHICTh MPUCYTHS 1
Ha rpamatuyHoMy piBHi. [lepir 3a Bce, 3a/1151 €MOIIHO-CMHUCIIOBOTO YBUPA3HEHHS
BUCJIOBIB JApaMaTypru BIalOThCS J0 1HBEPCIi:

Excuse me, Mister, the bones, you won 't be wanting the bones? [4, c. 21];
abo:
Charming evening we re having. [4, c. 28];
abo:
At me too someone is looking, of me too someone is saying, ... [4, c. 83];
abo:
You’ll be going out soon then, Mr. Hudd? [5, c. 110];
abo:
You 're the wife of the bloke you mentioned then? [5, c. 112];
a0o:
You saw what? [5, c. 113];
a0o:
You were in the basement? [5, c. 115];
abo:
“There is another guest, then?” [6, c. 13];
abo:

“... — had we but met in time.” [6, c. 18 |;



Enine, Oynyun XapakTE€pHHM JJs PO3MOBHOI MOBH, HAJa€ BHUCIIOBIIOBAHHIO
IHTOHAIlII0 KUBOI MOBH, quHaMmiuHocTi. Y m’ecax ['. IlinTepa 1 C. bekkera yacTo
MO>KHA 3yCTPITH CErMEHTAIIII0, J€ CJIOBA HECYTh CMHCIIOBE HABAHTAXKCHHS:
“Coloured they were. Very pretty” [ 4, c. 6];

Abo:
“I was hearing you go off the other morning. Very smooth” [ 5, c. 107].

[TomitHuM € yacte BukopuctanHs T. Cronmapaom, C. bekkerowm i I'. TTlinTepom
amocione3n — HEe3aBEpIICHOTO, PanToOBO OOIPBAHOTO PEUCHHS, B SKOMY JyMKa
BUCJIOBJIEHA HE TOBHICTIO, OCKUIBKM Tepoil HE MOXKE MPOJOBKYBATH dYepe3
XBHITIOBaHHS, HEPIITy4icTh, 00ypeHHs [2, ¢. 58]. Lli emoriitHi may3u, ski rpadigHo
MO3HAYAIOThCS TUpPE ab0 TphOMa KpamKamu, JOMOMAararTh HE JIMIIE PO3MI3HATH,
3pO3YMITH CTaH TepoiB, a ¥ BKa3ylOTh Ha 3aTATHYTY May3y TMepei SKUMOCH
BaYKJIMBUM CJIOBOM JIJISI TOTO, a0 MPUBEPHYTH JO HBHOTO yBary. Ilpu mboMy BOHH
MOKYTh TO€IHYBATHCS 13 yacoBuMH 3amoBHioBadamu (time fillers) — er, ugh, well,
S0. Hanpukman:

Pozzo: Who is he? — Vladimir: Oh he’s a ... he’s a kind of acquaintance [ 4, c. 17];
Abo:

Birdboot: I'll have you know I'm a family man devoted to my homely but good-
natured wife, and if you re suggesting — [6, c. 8].

JIns cTBOpEHHS KOHTPACTy Ha JIGKCUYHOMY PIBHI y IT’€Cax CIOCTEPIraeThCs
BUKOPHUCTAaHHS aHTOHIMIYHMX Tap CIIB, Kl BXXHBAIOTHCA y XYIOXKHIN JiTEepaTypi
SIK JICKCYHA aHTUTE3a, 3BAYKAIOYN Ha iXHIO CMHUCIIOBY OiHapHY omo3uilio: you feel
worse :: | feel better; to defend :: to beat; to remember :: to forget; those days::
now ; tomorrow:: yesterday(C. bekker); up here :: down there; to go out :: to stay
in; upstairs :: downstairs; cold :: warm; to move in :: to move out ;
occupied :: vacant; put on :: take off ( I'. ITinrep); unimpeachable :: besmirched,
open :: shut; black :: white; dead :: alive (T. Crommapx). Ilommpenum e
BUKOPHUCTaHHS CHHOHIMIB, $IKI HAJalOTh PEIUIIKaM OI[IHHOTO Ta €MOI[IHHOro
3a0apBicHHs, pi3HUX cmucioBux BigTiHkiB —  besmirched\vilified\pilloried;

crippled\wheelchair-ridden; ruthless\cruel ; (T. Crommapn); pig\hog\swine\scum;



relaxation\recreation; exercises\movements\elevations\relaxations\elongations;
slave\servant; spot\place (C. Bbekker); say a word\indulge in conversation;
finished\done for; cold\chilly; hang out\live; tired\knocked out ( I'. ITiatep). 11100
3aTpUMaTH yBary Ha CKa3aHOMY, YBUPA3HUTH WMOT0, MOCHUIUTU EMOLIMHICTH 1
PUTMIYHICTH MOBH, JpaMaTypr BXKUBalOTh TABTOJOTIIO:

“unknown stranger” [6, c. 43];

abo:

“And we 're not bothered. And nobody bothers us.” [5, c¢. 103];

abo:

“I've puked my puke of a life away here.” [4, c. 54].

BaxxnuBe miciie y m’ecax Tmocijgae moBTop. BiH mepenae 3Ha4HY J0/IaTKOBY
iHpOpMaIlit0 eMOLIHHOCTI, eKCIPECUBHOCTI 1 cTriizalii. CaMe Ha piBHI CTPYKTYpH
n’ec MoxHa nobauntu nmoBTop y C. bekkera 1 T. Cronmapaa. 11lo6 BigTBOpHUTH
MOHOTOHHICTb JKUTTS, MOT0 IUKIIYHICTh, MOBTOpIOBaHICTh, C. BekkeT cTBOpro€
JPYTy 0 T1’€CH 3a 3pa3KoM MepIIoi; Horo repoi poOsSTh 1 TOBOPATH B APYTid mil
Te came, 110 poOwIH 1 ToBOopuiu B nepirii aii. Te came BigOyBaeThes 1y m'eci T.
Cronmapna. bipadyr, Bukonytoun poib CaiiMOHa, OBTOPIOE yce Te, 10 pOOUB
Caiimon. [ToBTOp y m’€cax icHye He nuiie Ha piBHI cTpykTypu mec. Y C. bekkera
OCTiNHO moBTOproBaHa (pasa “Nothing to be done” me nuire crae 1eHTMOTHBOM
I’€CH, a IMJCWIIOE 1JICI0 BiA4aro, po3mady 1 po3ry0JeHOCTI MOBTOp MopdeM y
cioBax hothing, nobody.

1106 3aiHTpUryBaTH YMTA4iB, TPUMATH iX y Hampy3i, Tom Crommaps moBTOPIOE
emiter treacherous y moemnanHi 31 cioBamm fog I Swamps, a TakoX IMEHHHK
madman. AOu HarojocuTH Ha HeOesmer, mo iae 330BHI, ['. IliHTep MOBTOpIOE
npukmetHukH cold, damp, dark, npucriauk down(stairs) Ta imerruk basement.

VY T. TliHTepa TEKCT HAMOBHEHWI JIEKCHKOIO, IO IMMO3HAYa€ pedi 3 ModyTy
moawHM — tea, cup, weather, jersey, car, damp, cocoa, cold, put on, downstairs,
landlord, muffler, basement. Tum camum aBTOp TiAKpecTIO€ OYACHHICTD JKHTTS
monuau. Tom Crommapy  BHUKOPUCTOBYE MpOQeciiiHy JIEKCHKY TeaTpajbHUX

KPUTHKIB 1 TpaBliB y kaptu — catalystic figure, trichotomy of forces, austere



framework, classic impact, promising debut, double one’s holding on something,
bust, Dbluff, meld, bust, snap, twist, check, ruff, huff, double top, a Taxox cioBa
iHmomoBHOro moxomkenuss — au fait, élan, éclat, je suis, ergo sum, voila,
denouement, coup d’etat, coquette. 3 yct repoiB C. bekkeTta MU YacTo 4yeEMO
pPO3MOBHY MOBY — a teeny weeny, bitch of an earth, piss. Mosa T. Ctonmapna i

C. bekkera Haj3BUyaiiHO Oarara, 1 30arauyioTs ii, y nepiry uepry, Qpa3eosoriuti
OJIMHUII, K1 MIJKPECII0I0Th HallloOHAIBHUN KojopuT — pig-headed, to kick the
shins off somebody, to lose one’s head, to lose heart, to be in somebody’s shoes,
one’s cup of tea,to stand in one’s light.

VY m’ecax imes BiIUYKEHOCTI JIIOJIEH MepelaeThesl Ha JIEKCUYHOMY PiBHI, Yepe3
OJIHOCTOPOHHI JiaJIOTH, KOJIM TOBOPHUTH JIMIIIEC OJJUH IePOM, a IHITUH MOBYHUTH, K y
I'. ITinTepa, abo yepe3 maianord, KoM Iepoi He YYITh OJTHE OJTHOTO , 1 KOXKCH BeJe
CBOIO JIiHit0 po3MoBH, K y T. Cronmapaa 1 C. bekkera.

[IpoTe ogHUMH 3 TIOMIMPEHIIINX 3aC001B €KCIIPECUBHOCTI B YCIX TPHOX I €CaX €
eMOIIiiiHO 3a0apBiieH]l JUCKypcHI Mapkepu. Came BOHU BKa3ylOTh Ha CTABJICHHS
MOBIISI 10 CKa3aHoro, ioro Hamipu. Hanpuknaza: well, anyway, you see, | tell you, |
must say, to tell you the truth, you know, I mean, | suppose, of course, | assure
you, for God’s sake, the fact is, perhaps, honestly, whoever, if, and, but, though.

Ha migcraBi mpoBeneHOro aHajizy MOKHA 3pOOUTH BHCHOBOK, IO J1aJIOTOBi
repoiB T. Cronmapna, C. bekkera 1 I'. IlinTepa nputamanHi CTUIICTUYHI Girypu
AK Ha TPAaMAaTHYHOMY PIiBHI — €JIIC, TaK 1 Ha JIGKCHYHOMY pPIiBHI — IUICOHA3M,
KOHTPAcCT, MOPIBHSHHS, aHTOHIMIYHI MapH, CHHOHIMH, TaBTOJIOTisS, OJHOCTOPOHHI
nianoru 1 guckypcui mapkepu. Y C. bekkera 1 T. Cronmapna npucyTHi TaKOX 1
anro3ii, Mmeradopu, emreTn, METOHIMIsA, ipoHid 1 anocione3a. Y I'. Ilinrepa i
C. bekkera TOMITHMM € BUKOPHCTaHHS CHUMBONIB, 1 jume y T. Crommapna

MPUCYTHS 1HBEPCIsl.
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B cmamve nposeden amanuz ouanoea anenosA3bIYHOU Opamsl abcypoa Ha
mamepuane nvec «Komnamay I'. Ilunmepa, «B ooxcuoanuu I'oooy C. bexkkema u
«Hacmoswuti uncnekmop Xaynoy T. Cmonnapoa. Hcciedosaro
JIEKCUKO-CIUIUCMuUu4ecKue 0coOeHHocmu nvec.

Knrouesvie cnosa: opama abcypoa, annosus, NIeOHA3M, OOHOCMOPOHHUL

ouanoe, 21MUNc, OUCKypCHble MapKepbi.

This article deals with the analysis of dialogue of the English drama of absurd
based on “The Room” by H. Pinter, “Waiting for Godot” by S. Beckett and “The
Real Inspector Hound” By T. Stoppard. Linguostylistic peculiarities of the plays
are singled out.

Key words: drama of absurd, allusion, pleonasm, one-sided dialogue, ellipsis,

discourse markers.






