I'nopia Bepnap,

acnipanm

JOIHI'BOCTUJIICTUYHI 3ACOBU BUPAKEHHA
KOH®JIKTY B AHIJIOMOBHIA IPAMI ABCYPJIY

(na mpuxuazgi m’ec Cemrwensi Bekkera)

VY JiTepaTypo3HAaBCTBI KOH(IIKT PO3TISTAETHCS SIK CEpIEBHMHA Jpamu, il
CyTHICTh, i1 MopanbHuii mnadoc. KoHuKT, sSKuHd TEepcOHaXl HaIMPYKEHO
NEepeXUBAIOTh, HE MPOCTO MPHUCYTHIN y IpaMi: BiH, 3a3BHYail, MPOHU3YE YBECHh TBIp 1
JISKUTH B OCHOBI Maibke ycix oro emizomis [3;57].

Koudmikr — 1e meBHa 3MiHa TapMOHIMHOTO CTaHy, SKy, B CBOIO 4Hepry, Tpeda
ycynytu [3;103]. Ha uiii ocHoBi i moOymoBani m’ecu C. Bekkera : “Waiting for
Godot”, “Endgame” i “Krapp’s Last Tape”, siki ciIyryioThb MaTepiajJioM HaIlloro
nociipkeHHsl. KOHQIIKTHICTD € YHIBEPCAIBHOIO PUCOI0 OYTTS TepoiB, /1€ OCHOBOIO
IIbOT'0 € HEJIOCATHYTE JYXOBHE OJaro mepcoHaxis, abo, 3a ['eremem, HENPHUHHATTS
o HasBHoro Oyrrsa” [3; 104] . VYV Oigemrocti BumankiB, sSK BigzHauaB /Jlinmpo,
JIpaMaTypru 300pa)katl0oTh HAWOYpXJMBIII, HAWOONIOUINIl MOMEHTH, TaK IO Tepoi
3HAXOMATHCS Y CTaHi CXBHJIbOBAHOCTI, O4iKyBaHHs, TpuBoru [3; 57]. HempuiHATTS
KUTTS HEMOXJIMBO 3BECTH JI0 KOPOTKOYACHUX, CKOPOMHMHYIIUX CHUTYaIliid, SKI
3 SBJSIFOTHCS 1 3HUKAIOTh Y€pe3 BUIAQJO0K a00 XK BOJIO OKpeMux Jroaen. Hairmuoi
KOHQUIIKTH Ha TIEBHOMY €Tarl >KUTTA JIIOJCTBA, a B JAHOMY BHIMAJKYy NEPCOHAXIB
mec, TOCTalOTh CTAOUILHUMHU 1 TPUBAIMMH, SK 3aKOHOMIPDHHMM, TOM, SKHUH
HEMOXXJIMBO YCYHYTH, PO37aJ] MDK OCOOHMCTICTIO 3 ii moTpebaMu 1 HaBKOJWITHIM
oyrram [3; 104]. [IpamaTu3M IOB’sI3aHUM 3 TICPEKUBAHHSIMH IePOiB I €C
C. bekkera yepe3 HEpO3B’A3aH1 IPOTUPIYYS], HECIIOKIHN Ta TPUBOTY.

KoHmikr sik TekcToBa (pirypa 3HaXOAUTH CBOE BIIOOpaKEHHS HA MOBJIEHHEBOMY
piBHI SIK B aBTOPCHKIM pemapiii, Tak 1 y miano3i nepconaxiB mec C. bekkera. Tak,
HAPUKIIAA, Y aBTOPCHKIA peMapiii amiTepallis IIyxXux 3BYKiB, a came S, t, p, f, K,

BUKOHYE €KCIIpecuBHY (yHKIIIO. BoHa mepenae MexaHIYHICTh il Teposi, BKa3ye Ha



BIJICYTHICTh Y HHOT'O €MOIIIA Ta Ha oro 0aiyXicTh 10 BChOro. AOH 3a0yTH Ipo Yac,
AKUM CcTOITh Ha Miclli, repoi C. bekketa BUKOHYIOTH OfHI 1 Ti caMi jii. Ha npotuBary
TIIyXUM 3BYKaM, SIKl aCOLIIOIOThCA Y YMTa4ya 3 MOHOTOHHICTIO, PYTHHOIO, JpaMarypr
4acTO BKMBA€ J3BIHKUH 3BYK |, KWW BIATBOPIOE HANpyry, Haga€ pUTMy. Takum
YUHOM, CTBOPIOETHCS e(eKT KoHTpacTy. Hanmpukma;
Estragon, sitting on a low mound, is trying to take off his boot. [4; 3];
abo:
He smiles suddenly from ear to ear, keeps smiling, ceases as suddenly. [4; 6];
abo:
Silence. Vladimir and Estragon, cautiously at first, then more boldly, begin to circle
about Lucky ... [4; 19];
abo:
He chuckles cautiously. [4; 104];
abo:
Clov drops the objects he has picked up. [4; 133];
abo:
he finishes unfolding [4; 154];
abo:
The steps slow down, stop. [4; 157];
abo:
Falling signals. Bells. Whistles. [4; 174];
abo:
He lays ledger on table ... [4; 222];
abo:
Bottle against glass alone. [4; 227];
abo:
He ... locks drawer, puts keys back in his pocket... [4; 228].
Te, mo repoii, HEMOB MalllHA, Ji€ OJJHAKOBO 0aYMMO IIe ¥ 3aBASKH IOBTOPY Ta
KOHBEpCli Ha MOpP(OJIOTrIYHOMY PIiBHI Ta 3aBASKA OJHOPILAHMM MPUCYIKaM 1

ACHMHJICTOHY HAa CHHTAaKCUYHOMY PiBHI. ACHHJIETOH Ta OJHOPIIHI MPUCYIKU HAIAIOTh



aBTOPCHKIN peMapili J10JaTKOBOTO CMHUCIOBOTO Ta €MOIIMHOrO BIJITIHKY, a MIOBTOP €
3ac000M €MOIIIHHOIO Ta JIOTIYHOIO MiJCHUJICHHS CYT1 aBTOPCHKOTO BHUCJIOBIIFOBAHHS.
Hanpuknan:

He takes off his hat again, peers inside it, feels about inside it, knocks on the crown,
blows into it, puts it on again. [4; 5];

a0o:

He smiles suddenly from ear to ear, keeps smiling ... [4; 6];

a0o:

He gets down, goes with ladder towards ashbins, halts, turns, carries back ladder
and sets it down under window right, goes to ashbins, removes sheet covering them,
folds it over his arm. [4; 91];

a0o:

Their heads strain towards each other, fail to meet, fall apart again. [4; 101];

abo:

looking

Lowering the telescope, turning towards Hamm, louder.

starting [4; 114];

a0o:

Clov ... begins to scratch his belly with both hands. [4; 115];

He hands the dog to Hamm who feels it, fondles it. [4; 120];

a0o:

Mrs. Rooney murmurs, melody. Her murmur dies. [4, 157];

a0o:

He throttles down, grinds in his first gear, moves off, changes up in a grinding of
gears. [4; 165];

a0o:

The feet quicken, recede, cease. [4; 167];

a0o:
... Stoops and peers at skin and finally pushes it, still stooping... [4; 222];

a0o:



He resumes his pacing, finishes banana, returns to table, sits down, remains a
moment motionless, heaves a great sigh, takes keys from his pockets, raises them to
his eyes, chooses key, gets up and moves to front of table, unlocks second drawer ...
[4; 222];

abo:

He shrugs his shoulders, peers again at ledger, reads. [4; 223].

YucnenHi may3u B aBTOPChbKUX pemapkax 1m’ec C. bekkera BUKOPHUCTOBYIOTHCS
JUTSL TOCSITHEHHSI TIParMaTUYHOI METH, CTIPSMOBAHOT Ha IMILTIITUTHY HEBIEBHEHICTH 1
MOCTIMHI epeOyBaHHS T€POiB y PO3AyMax.

Ha nexcuunoMy piBHI MOMITHOIO € BETHKA KIIbKICTh TUHAMIYHHUX JIIECTIB PYXY,
SK1 BIITBOPIOIOTH TMOCTIMHY 3aMHATICTH repos, 100 BiJBOJIKTUCH BiJl CBOIX JYMOK.
Ile, mo mpukiany, mieciosa : drag, reel, hoist, stretch out, squirm, adjust, fumble, toss
ta iHmi. C. bekker B omuci Ppikcye KOXKHY 3MiHY Yy (PI3UYHUX 200 MCUXOJIOTTUHHUX
cranax nepconaxis. Cydikcanpnui npuciiBauku (bitterly, wildly, violently, miserably,
tonelessly, wearily, gloomily, admiringly, despairingly, briskly, vehemently), a Takox
3HAYHa KiIbKicTh pukMeTHUKIB (alarmed, shocked, disappointed, appalled, anxious,
motionless, happy, weary), ski mo3Ha4arTh €MOIIii TepoiB, IXHIO peakIlito Ha Te, 0
Bi/IOYyBA€ThCS, TEX € YaCTUHOIO MOBJICHHEBOI €KCIpECii, MpUTaMaHHOi aBTOPCHKIM
pemapiii B aHalli30BaHMX JAPAMATHYHHUX TBOpax. ABTOpP BXKHBAa€ AHTOHIMH, 100
MOKa3aTH YUTa4yeBl, IO HOro Irepoi BararThCsA, caMi HE 3HAIOTh, IO iM MOTPIOHO,
TOMY 1 IiIOTh CYIEPEUIUBO.

VY nianosi sickpaBUM MOBHUM BTUICHHSM KOH(QIIKTY Ha CHMHTaKCMYHOMY PIBHI €
HasIBHICTh MUTAJIBHUX PEUYEHb, a TAKOXK arocione3u 1 cermeHTtaiii. Came 3aBasKu
IbOMy MH 0a4uMO, IO Tepoi I’€C INIYKAIOTh BIAMOBIAI HA BIACHI 3amUTaHHS.
BoaHovac cermenTaliis 1 arocionesa CrpusioTh TOMY, IO Tepoi I’ ec
C. Bekkera MOCTIHHO 3aHYpEHI Y CBOI pO3/lyMHU 1 BaratioThcs. Hanpuknan:
Estragon:What'’s all this about? [4; 7];
abo:

Estragon: | dreamt that — [4; 10];

a0o:



Estragon: There’s an even chance. Or nearly. [4; 12];
abo:
Hamm: ...the bigger a man is the fuller he is. And the emptier. [4; 93];
abo:
Nell: Are you quite sure? [1; 104];
abo:
Nell: Nothing is funnier than unhappiness, | grant you that. But — [4; 104];
abo:
Mrs. Rooney: But why do | halt? [4; 157];
abo:
Mr. Tyler: Come, Mrs. Rooney, come, the mail — [4; 162];
abo:
Old Miss McGlome always sings at this hour. But not tonight. [4; 224];
abo:
Shall I sing when | am her age, if | ever am? [4; 224].

Xo4a 30BHI BUAAETHCS, 1110 TUTIOBHH Tepoii C. bekkeTa — 11e macuBHUM, CIOKIHHUN
1 HaBITh OalayXUi OO0 HABKOJMIIHBOTO CBITY MEPCOHAX, YUTA4 PO3YMI€, IO
HACIPaB/i 3a II€I0 MACUBHICTIO 1 OAMIYKICTIO XOBAETHCS BHYTPIMIHIN KOHQIIKT 13
caMuM co0010, OypxJHBi eMollli Ta nepexuBanHs. HaiBHa Bipa y TapMOHIIO BTpayeHa
TOJIOBHUM TEPOEM TI’€C JipamaTypra 0e3moBOpPOTHO. | yuM ramlie BiH yCBIIOMITIOE
peanbHICTh, TUM BIJUYaWIYIIHIIIE HOrO CTAHOBWIIE Yy CBITI, TUM TOCTPIIIUM CTa€
KOHQUIKT 13 camuMm coOoto [2; 18]. Jliasor HIOM BHWHHKA€E ,,BCEpPEeIUHI” TEpos,
PO3KPHUBAIOYM TEpe]l YUTadyeM MpOTHpiuust 1 OOpoThOYy MOUYYTTIB 1 JAYMOK, SIKI
BiOyBarOThcs y aymni mepcoHaxa [1; 13]. V Ge3misuibHOCTI TepoiB MPUXOBYETHCS
CKJIaJIHA BHYTPIIIHS Jisl.

Otxe, y mecax C. bekkera po3yiaJl MK MEPCOHAKEM 1 HABKOJIUIITHIM CBITOM

NOPOJIKYE BHYTPIIIHIA KOHQMIKT. [IpoTsarom m’ecu repoil Mmoka3aHwil y po3aymax
CTOCOBHO TIEBHOT'O pIIIEHHS, ajie¢ BIH TaK 1 HE 3HAXOAWTh DIIIEHHS, TOMY B KIHII

II’€ECH YUTAY YCBIJIOMIIIOE, 1110 JAHUI KOHQIIKT TaK 1 3AJIMIIUTHCA HEPO3B’ I3aHUM.
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AHOTAULIA
VY crarTi po3rasaroThCsS 3aco0M  aKTyami3alii KOH(IIKTHOCTI B aBTOPCHKIHN
pemapiii Ta J1iano3i m’ec aHriiicekoro apamarypra Cemroens bekkera.
Knrouoei cnosa: KoHQIMIKT, ApaMaTU3M, aBTOPCbKa peMapKa, IMILTIIIUTHO,

IIparMaTH4yHa MeTa.
SUMMARY

This article attempts at analyzing linguostylistic means of actualization of conflict

in stage directions and dialogue in the plays by English playwright Samuel Beckett.
Key words: conflict, dramatism, stage directions, implicitly, pragmatic intention.



