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VY craTTi pO3IIISIHYTO TEMAaTHYHY CITKY aHIJIOMOBHOI ipaMu aOCypAy Ha IPHUKIIAJIL I’ €C
C. bekkera i I'. Ilintepa. Ha ocHOBi 3i0paHOro matepially BUOKPEMJICHO TaKi KJIFOUYOBI
TEeMaTHYHI BY3JIU SIK «EMOLIWHHUN CTaH JIIOJAWHWY) Ta «CIOCIO JKUTTS moauHm». OcobirBa
yBara 30cepe/keHa Ha TOMY, SIK IPOCTEXKYIOTHCS TEMAaTUYUHI BY3JIM «EMOLIWHUIA CTaH» Ta
«CTIOCIO YKUTTS JIFOJJUHNY, Y SIKMX aKTyali30BaHO OCHOBHI i7iei (inocodil eK3UCTEHITIai3MY
— HIKYEMHICTh Ta MOHOTOHHICTh JIFOJICBKOTO JKHUTTSI, CAMOTHICTD 1 BiTUy)KEHICTh JIFOJMHU Y
CY4aCHOMY CYCHIJILCTBI, aDCYp/IHICTD YChOT'0, IO BiIOYBAa€THCS HABKOJIO.

Kmouosi  cnosa: anrinomoBHa jpama abcypay, ¢inocodis eK3uCTeHMiami3My,
JICKO/lyBaHHsI, TeMaTH4YHa CITKa, TEMaTHYHHUI BY30I1.

[ToHATT “NeKCHM4YHA CTPYKTypa TEKCTY  BHHUKIO Y JIHTBICTHII IOpPiBHSHO
HEIIO/IaBHO Ta aKTHBHO PO3POOIISETHCS B MeXKaxX (DyHKINIOHAIILHOT JIEKCHKOJIOTIT sIK OfHI€T 3
Tedil y BUCHHI IPO CJIOBO. ICHYIOTH Pi3HI MiAXOOHM O PO3YMiHHS JIEKCHYHOI CTPYKTYpH
TEKCTy 1 pi3HI METOAMKM NOCHTi/DKEHHs. JICKCUKOIOrM BUXOISTh 3 PO3YMIHHS JIEKCHYHOT
CTPYKTYpPH TEKCTy SIK TEMAaTH4HOI CITKHM, TOOTO CYKYNMHOCTI KJIIOYOBHX CIIiB Yy MexKax
TEMaTHYHUX TPYIl TEKCTY Ta acoLiaTHMBHO-BepOajbHUX 3B’S3KIB IHUX CIIB B MeXax
CHHTarMaTHKH, NapaJurMaTUKH 1 AepuBaTHBU. BOHM nepenaloTh CyTh OCHOBHHUX IOHSTbH
TEKCTY 1 MOXYTh ITOBTOPIOBATHCS Yy TEKCTaxX, CIIBBIIHOCHMX MO 3Micty. Ha 11iii ocHOBI
CKJIAJIA€ThCS XapaKTEePUCTUKA TEMAaTUYHOI TPYNH K CEMaHTHYHOTO KOMIIOHEHTY TeKCTy [1,
c. 22-23].

AHami3  JIeKCUYHOi  CTPYKTYpU  TEKCTY JO3BOJSIE  JOCHIAUTH  OCOOIMBOCTI
(yHKI[IOHYBaHHSI MOBH SIK 3ac00Y CIIJIKYBaHHs, Crioco0y KoMyHikalii. OaHuM i3 pKepen
JIOCITI/DKEHHSI JIGKCUYHOI CTPYKTYPH TEKCTYy € XYIOXHIH TEKCT, OCKUIBKH Y HBOMY
MIPE/ICTAaBIIEHI YCI BUIU CYCIIBHOTO 3aCTOCYBaHHSI MOBH, 1l KOMyHikaTuBHI (opmu [1, c.
23].

XyNoKHIH TEKCT — HAA3BUYAWHO CKIAJHUA 00’€KT JOCHipKeHHs. BiH Bonomie
LIMPOKOI0 BapiaTUBHICTIO, BiJHOCHOIO CBOOOJIOI BHOOpY 3 HEKOmU]iKOBaHHX 3aco0iB,
CBOIMM  BHYTPIIIHIMM  3aKOHOMIPHOCTSIMH  BiZOOpY, BEIUKUM  (DYHKI[IOHAJILHUM
HaBaHTAKEHHIM JISKCHIHUX OMUHUIE [1, c. 23].

VY TeMaTHYHHX CITKaX TEKCTy BU3HAYAJIBLHUM YWHHHUKOM € BiZOOpa)KeHHS MiHCHOCTI,
MPOTE y HOMY BHIAJIKY Y HBOMY € 000B’SI3KOBO Cy0’€KTHBHE CTaBJICHHS aBTOpa IO TOTO,
mo 300pakyeThCs, 1 Ile CTaBICHHS IIOBUHHO TMEepeHaTHCs YHTady. 3a OMOMOIOIO
MUCTEIITBA, 1 JITepaTypu 30KpeMa, BinOyBaeThcs Mi3HAHHS IIOAWHOIO CBiTY. JliTeparypa
He Juie nepeaae iHdopmaiiito, a it € 3acodoM BUX0BaHHs. Teopisi TeMHU HOBHHHA BUXOIUTH
3 00pa3HO-eMOLIHHOrO0 Ta E€CTEeTHYHOrO0 CHPUHHATTSA [ifcHOCTi. JlmHamika TeMu
BHU3HAYAETHCS 3B 3KAMH CIIIiB Y CEpEeIUHI TEKCTy. YCi CIIoOBa TEKCTY TUM YH 1HIINM YHHOM
TIOB’s13aHI OJHE 3 OJHMM abo MPOTHUCTaBieHI omHe omHOMY. OKpeMe CIIOBO PO3YMIETHCS
3aJIKHO BiJ HOro Micus y TEKCTi. Moro TeMaTuHa 3HAYMMICTL 3alEXKHUTH BiJ HOrO
3B’S3KIB 3 IHIIUMH CIIOBaMH. 3B’S3KM MOXYTh OyTH pi3HUMH. 3a JCHOTATHBHHIM
3HAYCHHSM: TINO-TiNepOHIMiYHI, CHHOHIMIYHI, aHTOHIMIYHI, €KBOHIMIYHI, aJIOHIMIYHi; 3a
KOHOTATHBHUAM 3HAYCHHSIM: EMOIIIHUMH, OIIHHUMH, (YHKI[IOHATHHO-CTHIICTUYHUMH Ta
o0pa3Ho-ekcrpecuBHUMA. BrOip i KOMOiHaTOpHKA CIIiB TIOB’s13aHA 3 KOMOIHATOPHKOIO TEM,



TOOTO TpenMeTy 300pakeHHsI Ta cTaBlieHHS 10 Hboro. CioBa i 3HaueHHs a0o ceMH, sKi
TIOBTOPIOIOTHCSI HECYTh TOJIOBHY XYIOXKHIO iH(OpMaIito, mATPIMYIOTHCS PI3HUMH THITAMH
BHCYBaHHSI, € KJIIIOYOBHMH Ta YTBOPIOIOTh TEMaTHYHY CITKY [1, c. 23].

dinocodis exzucreHmianmizMy Oyna mArpyHTSM apaMu abcypay. ExsucrenmianbHa
¢inocodis Ha TepIIUil IJIaH BHBETA iICF0 aOCONIOTHOI YHIKAJIBHOCTI JIFOJICBKOTO OYTTS,
30CepeMBIINCh HAaBKOJIO MpOOJIeMH JIIOAWHM Ta i1 Micusd y CBiTi, MpoOJIeMH JTyXOBHOI
BUTPHUMKH JIIOJIUHY, SIKA MOTpAmuia JO MOTOKY MOAiNH i BTpaTmna KOHTponb. Came 1
¢inocodis KOHIEHTpYBalla yBary Ha KPH30BHX CHUTYaIlisIX y JKUTTI JIIOAWHM, Hamarajacs
PO3TIITHYTH OCOOWCTICTH B yMOBaX CKJIQJHHX ICTOPMYHUX BHUIpoOyBaHb. HaifOinmbim
TTHOMHHUM 3HAHHSAM TIPO MPUPOJY JIFOMUHU eK3UCTEHIIaNi3M BU3HA€E YCBIOMIICHICTh HEHO
BJIACHOI CMEPTHOCTI M HEOCKOHAJIOCTI. Y HEHTpPl yBaru NpeACTaBHUKIB €K3UCTEHIIAI3MY
Oynmu HacTymHi TnpoOieMu: mpobOiaeMa CBOOOAM Ta BIAMOBIMATBHOCTI, CMEPTI SIK
HAWTIOTAEMHINIOI CYTi JIIOJCBKOrO iCHYBaHHs, MpoOjeMa 4Yacy SK XapaKTepHCTHKH
JIFOJICBKOrO OYTTSI, mMpoblieMa CaMOTHOCTI Ta BiM4y)KeHHs CyvacHoi jronunu [2]. BrnacHe y
JapaMi aOCyply TPOCTEKYEThCS TEMAaTHYHA CiTKa, sIKa CKIQJAEThCS 13 HACTYIHHX
TEMaTHYHUX BY3JIiB: EMOIIMHUI CTaH JIOJWHU; CIOCIO SKHUTTS JIFOAWHH, aOCypIHICTh
moacekoro kutTTa.  Lli  TemarnuHi BY3NMM 1 € BiIOOpaXEHHSM OCHOBHHX  iJei
€K3UCTEeHIINi3MY.

Meta pobdoTH TOJSITaE y BUSABJICHHI 3ac00iB Ta CHOCOOIB BepOaizallii KIFOUOBHX
inedt ¢inocodii ex3ucCTeHLiaNi3My B aHIJIOMOBHOMY JpamMaTHYHOMY TekcTi. [locTaBneHa
MeTa rnependavyae HEOOXIJHICTh BHUPIIICHHS TAaKUX 3aBAaHb sK: 3’sicyBatu ¢inocodcbke
HIATPYHTSI €K3MCTEHIiai3My, 10 3yMOBJIIOE 3MICTOBY CBOEPIJHICTH ApaMu abcypay, Ta
BUOKPEMHTH Pi3HOPIBHEBI JAOMIHAHTHI JIIHFBOCTMIIICTMYHI O3HAKW JiaJOry MEPCOHAXIB i
ABTOPCHKOI peMapKH B aHITIOMOBHii pami abcypay.

O0’eKT AOCHiTKEHHSI — KOMIIO3UIIIIHO-MOBJICHHEBI ()OPMHU aHIIIOMOBHOI JpamMH
abcypay.

IIpeamer pociiizkeHHss — JOMIHAHTHI JIHTBOCTWJIICTHYHI O3HAKM Jiajory Ta
aBTOPCHKOI pPeMapKH aHTIIOMOBHOI ipaMu abCypy.

OpnHi€ero 13 TeM aHIJIOMOBHOI JIpaMu a0cypiy € 300pa)keHHs JpaMaTypraMu CTpaxy,
HEBIIEBHEHOCTI Ta CXBHJIBOBAHOCTI JIFOJMHHU LIOMO ii KUTTs. ['epol Hi B 4OMy HEBIIEBHEHI,
HE 3HAIOTh, WO 1X YeKkae abo BTIKAIOTh BiJ| MUHYJIOIO, BHACIIJOK 4OrO 1 BUHHKAIOTh Ll
emomii. Yurau mnomiyae e Ha JIGKCHYHOMY pIiBHI JEKOIyBaHHA II’€C JpaMaTypriB-
abcypaucTiB, a CTWIICTHYHI npuiioMn Ha ¢OHETHYHOMY, MopdororivuHoMy 1
CHHTAKCUYHOMY PIBHSIX L€ JIMIIE ITiICHITIOIOTh:

Stanley: Who is it?

Meg: The two gentlemen.

Stanley: What two gentlemen?

Meg: The ones that were coming. | just took them to their room. They were thrilled with
their room.

Stanley: They 've come?

Meg: They re very nice, Stan.

Stanley: Why didn s they come last night?

Meg: They said the beds were wonderful.

Stanley: Who are they?

Meg (sitting): They re very nice, Stanley.

Stanley: | said, who are they?

Meg: I've told you, the two gentlemen.

Stanley: | didn’z think they 'd come. (He rises and walks to the window.)
Meg: They have. They were here when | came in.

Stanley: What do they want here?

Meg: They want to stay.

Stanley: How long for?

Meg: They didn’ say.

Stanley (turning): But why here? Why not somewhere else? [3, c. 44]



VY HaBeIeHOMY ypHUBKY KJIIOUOBMMH € cioBa COme, gentlemen ta they. V koxwiit
perutini repost abo repoiHi MPUCYTHE CIIOBOCIONy4eHHs two gentlemen aGo #oro cuHOHIMHU
— 3aiimenHuky they ta the ones. Xoua repoii He Ha3uBa€ iMEH BiJBiqyBa4iB, OYEBHIHO, LIO
BOHHM oMy moOpe 3Haiiomi. 3aBISKH I SITUPA30BOMY IIOBTOPY Ii€cioBa COME YHuTaydeBi
crae 3posyminio, mo Crenii, romoBHoro repost mecu . IlinTepa “JleHp HapomkeHHS
(“The Birthday Party”), oxomunu ctpax i maHika, aJoke BiH BifdyBae, 0 He3HaoMI
Tpuixaiy 3a HUM. Bennka KinbKicTh MUTaJIbHUX PEUeHb — SIK 3arajibHUX, TaK 1 CIEIiaIbHUX
— Ta MOBTOP COHAHT M 1 N aKTyali3ylOTh CTPaX TOJOBHOTO MEPCOHAXKA I’ €CH 1 TIOCHITIOIOTh
Hanpyry. Pemika repos ““1 didn 't think they 'd come” 3 aBTOpCBEKOIO peMapKoro, siKa BKa3ye
Ha Horo emorriiHuii ctan “He rises and walks to the window” craroTh KyJabMiHAIIHIMHE.
Ocb 111e OTMH NPUKIIAM;

Estragon: He should be here.

Vladimir: He didn’t say for sure he’d come.

Estragon: And if he doesn’t come?

Viadimir: We’ll come back tomorrow.

Estragon: And then the day after tomorrow.

Vladimir: Possibly.

Estragon: And so on.

Vladimir: The point is —

Estragon: Until he comes.

Vladimir: You re merciless.

Estragon: We came here yesterday.

Vladimir: Ak no, there you 're mistaken.

Estragon: what did we do yesterday?

Vladimir: What did we do yesterday?

Estragon: Yes.

Viadimir: Why ... Nothing is certain when you re about.
Estragon: In my opinion, we were here.

Vladimir: You recognize the place?

Estragon: I didn’t say that.

Vladimir: Well?

Estragon: That makes no difference.

Vladimir: All the same ... that tree ... that bog ...
Estragon: You re sure it was this evening?

Vladimir: What?

Estragon: That we were to wait.

Vladimir: He said Saturday. [Pause.] I think.
Estragon: You think ... But what Saturday? And is it Saturday? Is it not rather Sunday?
[Pause.] Or Monday? [Pause.] Or Friday? [4, c. 8-9].

VY naBeneHomy mpuknan i3 mecu C. bekkera “Ouikyroun Ha [omo™ (“Waiting for
Godot”) Mu 6aurMO Taki eMOIIiiiHI CTaHH SK MPUPEUEHICTh Ta HEBIEBHEHICTh MEPCOHAXKIB.
[loBTOp miecioBa COME BKa3ye Ha Te, IO TEPOSIM IT'€CH HE 3aJHINAETHCS HIYOTO, SIK
KOKHOTO IHA NPUXONWTH Ha Te came Micue, odikytoun Ha ['omo. KymemiHatiitHoO cTae
perutika Ectparona “Until he comes”, xoua i untad, i mepcoHaxi 3HAIOTh, IIO IIe HiKOJIH HE
TpanuThcs. HeBreBHEHICTh TepOiB akTyali3oBaHa y 3amuranHi Ecrtparoda “You're sure it
was this evening?” Pemmika “In_my opinion, we were here”, y sikiit npucyTHi# BUmiICHMI
KOMOIO TUCKYPCHHH MapKep, MiJCHIIOE CYMHIBH Teposi Yy TOMY, YH IIe Miclle 3HaioMme
oMy. 3 KOHTEKCTY OYEBHIHO, III0 KOXXHHUHU JEHB TepoiB I’'€CH CXOXKHN Ha IOMEpenHii,
TIEPCOHAXI1 POOIIATE 1 TOBOPATH T caMe, 10 BYOpa i mo3aBuopa. [lepernik THIB THXHS, SKUM
3aKiHIY€eThCS Jallor, Ta BEJHMKA KIIBKICTh MUTATBPHUX PEUCHb BEpOANi3yIOTh CYMHIBH
TepoiB MIOAO TOTO, B SKWAH [€Hb TIDKHA BOHH JOMOBJLSUTHMCS 3ycTpitecs i3 [omo.
JIeATMOTHBOM IThOTO YPHMBKY, SIK i I’€CH 3arajoM, cTta€e pemrika Bmamimipa “Nothing is
certain when you 're about. ”




C. bekker 1 [I. [IlinTep HacH4ylOTH aBTOPCBKY pEMapKy pi3HOMaHITHUMH
MPUCITIBHUKAMH i3 MOBTOPIOBaHUM Cy(ikcoM ly, MiAKpecTroYn eMOLIHINA CTaH repoiB.
Hampuxnan:
thickly . . . nervously . . . feverishly . . . violently . . . passionately, advancing . . .
savagely [3, c. 161-162].

laponpn IlinTep BHKOpPHCTOBYEe TOBTOp Ccydikca ly 3 wmeToro HanmaHHs
IHIMBITyaTbHOMY MOBIICHHIO T'epOiB eMOLiHHOCTI. Xo4a repoi Horo m’ecu 3aiMaroThbes
3BHYaHHUMU CIIPABaMH — YUTAIOTh T'a3€Ty, OOrOBOPIOIOTH Pe3yiabTaT (pyTOOIBHOrO MaTUy i
T. 1., MU PO3YMI€MO, II0 BOHU HAIIPYXKE€Hi, HEPBYIOTh, OOSTHCS, YEKAIOUM HA CBOIO JKEPTBY.
ABTOpCBKa peMapka JIoroMarae Ham Iie OOaYNTH.

[epconax npamu abcypJy HACTUIBKH HEBIIEBHEHUM Ta OOITHCS TOTO, IO YeKae Ha
HBOTO 3a JBEpUMa HOro KiMHATH, IO OYIb-SIKMM CIOCOOOM HaMaraeThbCsl HE 3ajIHIIaTH
cBoro JnoMiBKy. lle Ham momomararoTh mobaunt omo3utTH (5), sIKi CTBOPIOIOTH Y I1’€cax
KOHTPAcCT MIKPOKOCM — MaKpOKOCM Ta TENepilllHE — MHUHYJIE, PO [I0 MU BXKE 3TajyBajn
panime. 3aBASKA IIbOMY KOHTPACTy YIiTKO BIAYYBA€ThCS CTpax MIHOBHX OCI0 BHHTH
HA30BHi, 3YCTPITHCA 13 YYXKHHIAMHU. JIOMIBKAa TEPCOHAXIB TIOCTaE€ TEpel YUTadeM
CIIPaBXHBOI (HOPTEIICIO, TEIIO), 3aTHIITHOK Ta OE3IEYHO0, a 30BHIIIHIM CBIT — HABIAKH:
HEOE3MEeYHUM, XOJIOIHUM 1 Uy)KUM:

Rose: It must get a bit damp downstairs.

Mr. Kidd: Not as bad as upstairs [3, c. 108].

Rose: You can feel it_in here [3, c. 101].

Rose: . .. It’s not far up either, when you come in from oUtside. . . . I don’t know why you
have to go out [3, c. 103].

st miHTepiBCHKHX TEpOiB ICHYE JIMINE BJAacHA KiMHara i Te, IO 1032 HEW — OCh
TOJIOBHA lyMKa I1bOr0 ypuBKY fdianory 3 m’ecu . [Tintepa “Kimuata” (“The Room”).

VY aBTOpChHKill pemapii I’ec apamH aOCypAy JIEKCHKA € 3arajbHOBXKHBAHOIO, IPOTE
cepell Li€l JIeKCMKY MOYKHA BHUAUIMTH CTHJIICTUYHO HEWTpasbHI CloBa, 00’€[HaHI y MeBHi
TEeMaTHUYHI TPYIH, CEMaHTHKO-acomiaTuBHi rpymu ciuiB (6): 1) crmoBa, siki MO3HAYAIOTH
yactund Tina (eyes, face, knees, feet, neck, throat, fingers, hands, head, mouth, fists, ear,
belly, arms, back, legs); 2) ciosa, sixi mozHa4yatoTh npeametn oasary (dressing-gown, toque,
socks, nightcap, trousers, panama hat, tweed coat, raincoat, braces, tie, shawl,muffler.
jersey); 3) cnoBa, ski mo3HauyaroTh mpemMmern Tobyry (armchair, picture, chair, door,
window, ladder, curtains, alarm-clock); 4) cnoBa, sxi mosmawaroTh DKy (eggs, bacon,
cornflakes, breakfast, radish); 5) ciosa, siki mo3HauaroTh Ha3BH mocymy (teapot, cup, plate,
glass, bottle, kettle, saucer). Meroro npamaTypriB € 300paXkeHHsI 3BUUAHHUX, 3aHYPEHHUX Y
nobyroBy pyruny, mozaeil. C. bekker i I'. T[liHTep mMoka3ywooTh, 110, SK HACIIIOK, PO3MOBA
MEPCOHAXIB I1’€C aHIJIOMOBHOI JpamMH aOCyply 3BOIUTHCS 10 MMOOYTYy — TXi, CHY,
MIPOBENICHHS BIIGHOTO Yacy, TOLIO.

Hasenemo npukina, ne IPOCTEXYEThCS KIFOUOBUN TEMATHUHHUN BY30J “CIIOCIO KHTTS
JTFOIUHA:

Estragon, sitting on a low mound, is trying to take off his boot. He pulls at it with both
hands, panting. He gives up, exhausted, rests, tries again [4, c. 22].

Y HaBeneHOMY YpHBKY 3 aBTOpchKoi pemapku ' ecu C. bekkera “Ouikyroun Ha ['on0”
(“Waiting for Godot”) mpucyrHs Benmuka KibKicTb mieciis — Sit, try, take off, pull, give up,
rest, Meror0 SKMX € MiICHICHHS IOBTOPIOBAHOCTI Iiif mepcoHaxkiB. Y Takuil crocib
JIpaMaTypr MOKa3ye YWTady, YAM 3alMa€ThCs OIWH 13 TOJIOBHHX TepOiB HOro I1’eCH YBEChH
JieHb, YeKarour Ha IpuMapHoro ['ono, — To 3HIMae B3yTTs, TO 3HOBY BIsrae. LleHTpansHIM
y IIbOMY YPHUBKY € CJIIOBO adain, sike YiTKO BKasye Ha Te, IO II¢ BiIOyBATUMEThHCS IIe He
pa3. AmiTeparis (IIOBTOp TIIYXUX MPHUTOIOCHUX S, t, ) JHUIIE TiICHII0€ MOHOTOHHICTD MiH
mepcoHaxiB. Ti k& cami OekkeTiBchki repoi Bmanmimip Ta EcTparoH BXHBamOTH psfg
cuminapis (D), HA3WBAIOUW Ti BUIM MisUIBHOCTI, SIKUMH BOHH OYIyTh 3alHATI, OUiKyFOUH
npuxony l'ono:

Vladimir: We could do our exercises.
Estragon: Our movements.




Vladimir: Our elevations.

Estragon: Our relaxations.
Vladimir: Our elongations.
Estragon: Our relaxations [4, c. 68].

HesBaxarouu Ha BEIHMKY KUTBKICTh 3TaJaHUX BUMIB TiSUTBHOCTI, YATAY PO3YMIE, IO IIC
oflHE 1 Te came — IifioBl 0coOM POOMTUMYTH OZIHE i Te caMme 3 JHS Ha JCHb, HIYOTO IHIIOrO
iM He 3alHIIAeThes, amke BOHM mpupedeHi. Came Taky QyMKYy aHIJIHCBHKI JpaMaTypri-
abCcypaucTH HaMaraloThCsi JOHECTH 10 4uTada. Ppa3a OEKKETIBCHKOTO Tepos, y SKid
npucyTHe mopisHsHES “Then it’s a day like any other day” [4, c. 79], sickpaBo BKa3ye Ha
HIOJICHHY MOHOTOHHICTB JKUTTSI repoiB. PyTuHa, dacoBe 60J70TO, B IKOMY HE BiIOYBaIOTHCS
3MiHH, TIJICHIIOEThCS Me i (hpa3eoorivyHo0 OJMHHIICIO, BXHUTOIO Yy perutini Xamma “One
day you’ll come to a standstill” [4, ¢. 118]. ABTopu BKJIaJaOTh y BYCTa T€POiB CBOIX IT'€C
OJIHY 3 OCHOBHHX iJicif — OJHOTO [HS JIFOMMHA BTOMHTHCS YEKATH Ha SKIiCh 3MiHH, i BCE
NPHUITHHUTHCS, HE BXKUTHME BXKE HIUOTrO.

Periku repoiB m’ec C. bekkera cTaloTh KyJbMIHAIIIHUMHM, aKTyalli3ylOud Biguai,
po3may aidoBHX 0ciO:

Viadimir: . . . You’d be nothing more than a little heap of bones at the present minute, no
doubt about it [4, c. 4].

Vladimir: No one ever suffers but you [4, c. 4];

Estragon:  Nothing happens, nobody comes, nobody goes, it’s awful!
[4, c. 34].

VY tekcri mecu “Ouikyroun Ha ['omo” C. Bekkera mocTiiiHO TOBTOprOBaHa (pasa
“Nothing to be done” crae neiitmoTrBOM, a MOBTOp mpedikca “NO” y crmoax ‘“‘nothing”,
“nobody”, “no one” akrtyamizye posmad i Bimuail mepcoHaxiB, 3HEBIpeHHUX y Bchomy. s
HUX ICHYE JHWIIEe OJWH BHUXIJ — CMepTh, a L€ € HEeMOXJIMBUM. YMOBHI BHUMIpH
JPaMaTUYHOrO 4Yacy — POKH, HI, TOAMHHM MPUIHHSIOTH OYTH 3HAYYIIMMH Ta JTIHCHUMHU.
Tounmii, niHiiiHKE (QI3WYHUIA Yac, IO CHPUYMHSAE PO3BUTOK 1 3MiHY, BiJICYBAa€ThCS HA
JOpYyruil TiaH cy0’€KTHBHUM, IICHXOJIOTIYHUM YacoM, SIKWH BiJUyBaIOTh 1 MEPEKUBAIOTH
repoi. Mu mpocTe)KyeMO He PO3BHTOK, a CUTYallil0, BUPIMIANBHI MOAIl SIKOI BXKEe Maiu
micue. ['epoi ®uBYTh y CBITI, e (i3UUHHUN Yac BTPATHUB CBOE 3HAYCHHS 1 HOrO BUTICHHB
NICUXOJIOTIYHUI Yac, BOHUM NepeOyBaloTh y TEMIIOPAIBHOMY BaKyyMi, MiX MUHYJIUM 1
MaiOyTHIM, MDK MHUHYJIMM KHTTSAM 1 MalOYTHbOIO CMEpTIO. ABTOp CTBOPIOE CBIT
“4acoBOro 3acTor0”, Jie HaMMEHI 3MIHM 3MYIIYIOTh CTPa)XIaTH T'epoiB, yB’SI3HEHUX Y
4acOBOMY KOJIOBOPOTI, HIO IiJCHIIIOETBCS TIOBTOPAMH [iiii TepoiB Ta €JIEMEHTIB TXHBOTO
MoBieHHs. Lei KoIoBOpOT, SIKM TOCTIHHO MOBTOPIOETHCS, MIEPETBOPIOE OY/Ab-5IKI 3YCHILIS
y 3aCTii, IIOChKE ICHYBaHHS — y CTPAIITHU COH, a Iepedir 4acy — y HeCKiHUEHHICTh. [7, C.
8-9]. Komu Ectparon, mepconax m’ecu C. bekkera “Ouikytoun Ha [omo” (“Waiting for
Godot”), Big MOCTIHHOTO YeKaHHS Ha HeBimomo-110, 6e3Buxomi, rooputh: “Why don’t we
hang ourselves?” [4, c. 85], e Bke He mIOKye ynTaya. [10CTYIIOBO, PEITiKa 3a PEITiKoro,
SIK JIpaMaTypr, Tak i repoi I’ ecH, mABOAsTH Hac 1o miel mymku. [Torop ciis life i death ta
TOX1THUX BiJ| HUX 30y/I0BaHHMI Ha OMO3HUINT orcumms — cmepms. Hanpuknan:

Vladimir: From death, from death [4, c. 7].

Vladimir: It must be dead [4, c. 8].

Vladimir: . .. But habit is a great deadener [4, c. 83].

Estragon: All my life I've compared myself to him.

Vladimir: But where he lived it was warm, it was dry! [4, c. 45].

Vladimir: . . . But it’s the way of doing it that counts, the way of doing it, if you want to go
on living [4, c. 52].

Tema Oe3HagiitHOCTI TpoHM3YE 1 TekeT m'eck “Kinernp mapTii”, y sKiii akTyami3oBaHa
CTWIIICTHYHA 3HAUYIICTh YacTo BxkuBaHux “suffer”, “die” i “bwry”, sxi craroTh
KIFOYOBHMH clloBaMH. JKUTTS TrepoiB HOcTae SIK CyIiJbHE CTpaKAAHHS, aJUKe BOHH €
¢di3mgHIMY 1 MOpaThbHUMH KastikamMu. Hanpukoan:

Hamm: ... Oh | am willing to believe they suffer as much as such creatures can suffer.
But does that mean their sufferings equal mine? [4, c. 93].




Clov: Then we’ll die.

Hamm: I'll give you just enough to keep you from dying. . . .
Clov: Then we won't die [4, c. 95].

Hamm: Outside of here it’s death [4, c. 97].

Hamm: But he’s dead? [4, c. 109].

Hamm: This is deadly [4, c. 112].

Clov: Buried! Who would have buried her?

Hamm: You.

Clov: Me! Haven't I enough to do without burying people?
Hamm: But you’ll bury me [4, ¢. 121].

JKutTs mepcoHaXKiB MOXKHa OXapakTepHU3yBaTH, 110 i poOUTH oauH i3 repoiB m’ecu C.
Bekkera “Ouikytoun Ha ['omo”, numie OJHUM TNpUKMETHHKOM-emiteTroM lousy. Lle
crnoBocnoyueHHst lousy life mMoxkHa BBaXkaTH KIIOUOBHM B YCIX aHANN30BaHUX I1°€CaXx,
OCKIJIbKH BOHO SIKHAWTOUHIIIIE BiITBOPIOE JKUTTSI TEPOIB Ta IXHii eMOLiHHNI CTaH.

Omxe, KmM0OYOBI mojokeHHs ¢inocodii ex3ucTeHmiani3My BH3HAYMIIM 3MICTOBY
crieriky aHIIIOMOBHOI Jpamu aOcypay, B sIKii aKIEHTYETbCS HIKYEMHICTh CEHCY
JIFO/ICBKOTO JKUTTS Ta CIIPUYMHEH] HEI0 CTPUBOXKEHICTh, IPUPEYEHICTh, CYMHIB 1 Biuaii.
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AHOTALIMS

B cratee paccmarpuBaeTcs TeMaTHUECKas CETKa aHTJIOA3BIYHON ApaMbl abcypia Ha
npumepe nbec C. bekkera u I'. Iluatepa. Ha ocHoBe cobpaHHOro Marepmana BBIAEICHO
CIIEIyIOIINE KIFOUEBBIE TEMATHYECKHE Y3JIBL: «IMOLHOHAIBHOE COCTOSHHE YEJIOBEKa» MU
«crmoco® Ku3HM 4enmoBekay. (Ocoboe BHHMaHHE CHOKYCHpPOBAaHO HA TOM, Kak
MIPOCIIEXHUBAIOTCA TEMATHYECKHE Y3/IbI «3MOIOHATIBHOE COCTOSHHUE YEIOBEKa» M «CIOCO0
KHU3HM YEJIOBEKa», B KOTOPBIX AaKTyaJIN3UPOBAHO OCHOBHBIE uzaeu Quiocopun
9K3UCTEHNINAIN3Ma — HUYTO)KECTBO ¥ MOHOTOHHOCTh UY€JIOBEUECKON JKU3HH, OJMHOYECTBO
U OTYYKICHHOCTh YEJIOBEKa B COBPEMEHHOM o0miecTBe, aOCYpAHOCTh BCEro, dTO
TIPOUCXOUT BOKPYT.

Krouesvie cnosa: anrnos3pigHas apama abcypna, (uiocopus SK3UCTCHIMAIN3MA,
JeKOJIMPOBaHKE, TEMaTHUECKasl CETKa, TEMATHUECKUN Y3eIl.
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SUMMARY

This article examines thematic net of English Drama of Absurd based on plays by S.
Beckett and H. Pinter. Most citations from the plays suggest that thematic nodes “human
emotional state” and “human way of life” are the key ones. Special attention is focused on
means and ways of actualization of main existential ideas — misery and monotony of human
life, human loneliness and isolation in modern society, absurdity of everything which
happens around.

Key words: English Drama of Absurd, existentialism, decoding, thematic net, thematic
node.



