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TEMA-PEMATHUYHA CTPYKTYPOBAHICTb JAIAJIOTY ¥ IPE€ECAX
TOMA CTOIIIIAPIA

IaTepec no mianmory BusiBisieTses 3 KiHIg 40 — moyarky 50-x pokis [1;
2; 3; 4]. HaykoBIHi-ipeJCTaBHUKH KOMYHIKaTHBHOI TpaMaTWKA OCHOBHHM
CBOIM 3aBJAaHHSM CTaBUJIM BHBYEHHS MAI1aJOTYHOI KOoMyHikamii. OO0’ekToM
JOCIIIJKEHHSI CTaJId CTPYKTYPHO-CHHTAKCHYHI Ta CEMaHTUYHI OCOOJIMBOCTI
mianory [5; 6; 7; 8; 9; 10; 11; 12]. dianor BuBuaBcs GaraTtbMa JOCITiTHUKAMU
SK JpaMaTypriuauii 3acid BupasHocti [3; 4; 13]. Oani pocminauku [15; 16]
BB@)XAJTU 32 MIHIMaJbHY OJIMHUIIO MIajory JBOWIEHHY €IHICTb NMUTAHHS-
BIMOB1/Ib, TOAI K iHIII [14; 17; 18] BBaXkanu, 10 BUX1IHY OJMHHITIO YTBOPIOE
MOCITIZIOBHICTD 3 TPHOX 1 OLIbIIIE PETLTIK.

Mu omnepyemo pobouum TepminoMm TOKC (temaTnuyHO-00’€qHaHA
KOMYyHIKaTHUBHA CTpPYKTypa), sikuii € anamorom CCLI. Bmepme “cxiamne
cuHTakcuuHe 1iie” Oyno onucane H. [locmenoBum sk TepMiH, 110 Ha3BaB
CUHTAKCUYHY €JHICTh, KOTpa BHpa)ka€ CKJIQJHY 1 3aBeplIeHy JyMKY Ta
30epirae y KOHTEKCTi BITHOCHY He3anexHicts [19, c. 15].

3rogoM 3’ABISIFOTHCS TepMiHM “Hazidpa3oBa €IHICTH 1 “miamoriuHa
€HICTH’, K1 CHHOHIMIYHI. Mu Oepemo 3a ocHOBY Bu3HaueHHs 3. TypaeBoio
tepminy H®DE — nexinmpka pedeHb, OO0’€IHAHMX Yy CMHCIOBOMY Ta
CTPYKTYpHOMY IUIaHaX, IO XapaKTepU3YEThbCS BIIHOCHOI CEMAHTUYHOIO
HezanexHicTio. Kputepismu HOE € enuna MikpoTeMa, a TaKoX CMHUCIIOBa Ta
komyHikaTtuBHa €aHicTh [20, c. 115]. Jdns mocmimkeHHss Mu TpaHCHOPMYEMO
icayrounii Tepmin HOE y IITIAE (mosmiremMarnyHa AiajloTiyHAa €QHICTH) 1
Hajgalxl KOPUCTYEMOCh HHM sK poOOYMM JUIsl IHTEpHpeTamii Jiajgory
MepcoHakiB. MM TPOMOHYEMO TaKy i€papXil0 KOMIIOHEHTIB Oprasizaiii
nianory apamu adcypay: 1)MJIE (miHiManpHa JiajoriyHa €IHICTh = peruiika
BiampaBHuKa + pemiaika angpecara); 2)TOKC (tematnuno 00’e€qHaHa
KOMYHIKaTHBHA CTPYKTYpa, SIKa CKIATAeThCcs 3 OAHIET abo nekiibkox MJIE);
3IIITHAE (momiremaTHyHa MiajoTiyHa €IHICTh, KA € CYKYIHICTIO JBOX abo
nekinmbkox TOKC).

Harmoro metoro € pocmimkenns iHdopmaiiiHoro koay aiajgory m’ec T.
Crommapna, XapakTepHUMU  OCOOJIIMBOCTSIMH  SIKOTO €  XaOTHUYHICTb,
QJIOTIYHICTh Ta HEMOCTIIOBHICTh SK KOMIIO3UIIIHOI, TaK 1 KOMYHIKaTUBHOT
cTpykrypu. Onunuigimu nocnimkenus € MJIE 1 TOKC. HaBenemo npuxmnan 3
m’ecu T. Cronmapaa “3a Merpe” (“After Magritte”):

Thelma: (TOKC 1) It’s electric, dear. (pemtika 1) T P

Harris: | didn 't think it was a flaming torch. (perutika 2) P T P

Thelma: There’s no need to use language. That’s what I always say. ... You
could have used your handkerchief. (perutika 3) P T P

Harris: You mean, semaphore? (perutika4) P

Thelma: (TOKC 2) A hundred and forty-nine. (perutika 5) P
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Harris: (TOKC I) | never took semaphore as a sophomore, morse the pity.
(perutika 6) T P
(TOKC 3) | used the time in a vain attempt to get the Rockefeller girl to marry
me for my sense of humour (perutika 7) T P
(TOKC I) Would you pass my hat?(perutika 8) T P
Thelma: (TOKC 4) For some reason, my mind keeps returning to that one-legged
footballer we passed in the car . . . What position do you suppose he plays?
(pernika9) PT PT
Harris: (TOKC 1) Bit dark in here. (perutika 10) P T
Thelma: (TOKC 4) | keep thinking about him. What guts he must have! (perutika
11) PTPTP
Harris: (TOKC 1) Put the light on [21, c. 50-51]. (perutika 12) P

VY naBenenomy npuxianl IITJE cknamaerbest 3 wotuprox TOKC. €
oueBuHuUM, 1Mo TOKC e posipBanoro; TOKCu xaoTM4HO Ta ajnoriyHo
3MIHIOIOTH OJIHA OJIHY (KOKHHMI MEePCOHAX IT’€CH BEJE CBOIO JIIHIIO PO3MOBH 1
9acTo HE Yy€e CBOTO CITIBPO3MOBHHUKA) Ta KOXKHA 3 HUX MOYMHAETHCS Ta Maihke
0/Ipa3y 3aKiHYy€eThCs, He OTpUMaBIIH po3BUTKY. LIlo cTocyeTbest po3ipBaHOCTI
TOKC, To mpocrexyemo HactynHe: TOKC 1 (po3moBa mpo BKpy4yBaHHS
JIAMIIOYKH), fIKa € IeHTpanbHoto, nepepuBaerbest TOKC 2, 3 1 4 (perikamu
PO KYJIO, KOJUIIHI cripobu ["appica oApyKUTHCS 13 3aMOKHOIO JIBYMHOIO Ta
npo omHoHOroro ¢yroomicta). OKpiM IIbOTO, YHTAUEBI BAXKKO 3PO3YMITH
noriky nociigoBHOCTI TOKC — 4oMy, po3MOBIISIFOUM MPO CBITJIO TA JIAMITOYKY,
repol TOBOPHUTH MPO CBid MUHYJIWUN HaMIp OJPYXKHUTHCH, Y BIANOBIAb Ha IO
repoiHs 3rajaye npo Kariky-¢yroomicTa, SKOro BOHU 3yCTPLIH, TOBEPTAIOYUCH
noaoMy. Periikiu oJHOTO TMEPCOHAXy ITHOPYIOTHCS I1HIIHMM, SIKHH TOBOPHUTH
npo cBoe (mpukan auconancHoro gianory). TOKC 2, 3 1 4 3akiHayroTbCs 0€3
po3BUTKY. Jluine 3aBIskM aBTOPCHKIM pemapili  4uTad JIOBIAYETHCS, IO
3aragkoBa permaika Teasmu “Cto copok aes’sats” (“A hundred and forty-
nine”) crocyerscs Ky, sKy BoHa 3Haiinuia. Ha npomy TOKC 2 Buuepmana.
TOKC 3 panroBo mnounHaeTbes 1 pantoBo 3aBepuryetbesa. TOKC 4
CKJIaZaeThCs auiIe 3 KopoTkux pertik Tembmu, 1 s TOKC, sk 1 momepenHi,
HE OTpPUMYE 3aBEpIICHHS, a OOpHUBAa€ThCA panToBO. Tema-pemaTHyYHA
crpykrypoBaHicte TOKC 1 Burnsgae HacTylIHUM YUHOM:
TP/ PTP/PTP/PI/TPI/TPI/PTIP

3 1i€i CTpYKTypOBaHOCTI BUIUIMBAE, 0 y BUokpemieHiii Hamu TOKC
Maike BJIBIUiI OULIbIIE PEMAaTHMYHHUX KOMITOHEHTIB, HDK TEMaTHYHUX, TOOTO
MOJAEThCS OUTbIIE HOBOI IH(GOpPMAIlii, IO 1 CIPUYUHSAE HEMPOMOPIliHE
CHIBBINHOIIEHHS MDK JaHuM Ta HOBUM. OCKUIBKM HEMac IIJIaBHOIO
YepryBaHHs TEMHU Ta PEMH, CTAa€ BaKue 30PIEHTYBATHCS Ta 3pO3YMITH CYTh
pemik nepcoHaxiB. Y 1 TOKC mix persikamu AilloBUX 0Ci0 IPUCYTHIN SIK
KOHTAKTHMH, Tak 1 AUCTAaHTHUN MDK(pa3zoBuil 3B s130K. Hanpukmnan, pemika 2
KOHTaKTHO TMIOB’s3aHa 3 IMEpLIOI0 periikoro TerbMu uepe3 MOBTOP
3aiimeHHuKa it. J[Ba peueHHs1 HacTymHOI perutiku TenapMu (3) Takok MoB’si3aHi
MDK CO0OI0 KOHTAaKTHO — 4epe3 3aiiMeHHHK that, skuit crocyerbes ychoro
norepeHporo peueHHs. Perurika 6 AMCTaHTHO TOB’S3aHa 3 perulikoro 4
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4yepe3 moBTop cioBa semaphore. Hapermri, ocranns perotika ["appica (12)
JTMCTAHTHO TIOB’s3aHa 3 WOro *k pemrikoo (10), MbK SKAMH MH JIETKO
MPOCTEKYEMO MIPUYUHHO-HACTIIKOBHIA 3B'SI30K. Tema-pemaTnuHa
crpykrypoBaHicth TOKC 2 Burisinae HactynmHuM 9uHOM: P

Kopotka permika Tensmu a hundred and forty-nine e aGcontoTHO
pPEeMaTUYHOIO. 3aBJSIKM CaMe aBTOPCHKIM pemapili, y AKiid MOBIIOMIIIETHCS PO
Te, 10 TePOTHA MiTHIMAE KYJIO 1 KHIA€E 11 Y CMITHHK, CTa€ 3pO3YMUIIM, YOTO Y
JIIMCHOCTI ~ CTOCYEThCS 1€  BHUCIOBJICHHS TepoiHl.  Tema-pemaTuyHa
ctpykrypoBanicte TOKC 3 Burnsinae och Tak: TP

s TOKC Takox CKIagaeTbes JIMIIE 3 OTHIET PETUTIKU TIEPCOHAXKY, aje
TYT € B HASIBHOCTI SIK T€Ma, TaK 1 pema, 1110 MOJIETIIy€e CIPUHHATTA iH(opMaIrii.
Hapemti, TOKC 4 mae nactynuuii Burisii: PT PT // PTPTP
i#t TOKC nputamanHe mpomnopiiiiiHe CIiBBIAHOLIEHHS HOBOTO Ta JIAHOTO.
Mu onepyemo A0CTaTHBOIO iH(OPMAIli€0, a0M HAJIC)KHIUM YNHOM OTIaHYBAaTH
HoBoto. [loaiOHo 10 nepmioi, B octanHiii TOKC Mixk perutikamu mepcoHaxiB
ICHY€e SIK KOHTaKTHUH, TaK 1 AMCTaHTHUN MDbK(pa3oBuil 3B'130k. Hampuknar,
Jpyra 4acTHHa PeIliki 9 KOHTAKTHO TOB’A3aHa 3 i MonepeJHbOI0 YaCTHHOIO,
OCKITbKH 3aiiMeHHUK he criBBinHecenuii 3 imennukom footballer. JIgi wactu-
HU peruTiku 11 KOHTaKTHO MOB’sA3aH1 MDK CO0010 Yepe3 OBTOP 3aiiMEeHHUKA
he, ane € qUCTAaHTHUMHU CTOCOBHO TMEPIIMX PEILTIK, K1 MU aHATI3yBaJIN
KUTbKOMa PsIIKAaMU BHIIIE.

Takum 9ymHOM, OpraHizaiis iaJory MEPCOHAXIB Yy MpoaHaIi30BaHIN
meci T. Cronmapaa € iepapxidHOO Ta BOa4daeThcs y HactymHocti: MIE—
TOKC— IITJE. Pemniku repoiB crpykrypytotbes y [ITIE, kit mputamanHi
Xa0THYHICTh, JWHAMIYHICTh Ta pYHHYBaHHA 1H(POPMATHBHOI IIUTICHOCTI
TekcTy. CHiBBITHOLIEHHS MDK PEMAaTUYHUMH 1 TEMAaTUYHUMH KOMIIOHEHTaMH
y TOKC e nenpomnopmiiiauM. [lepeBakanHs TeMu abo pemMH y Jiano3i
MEPCOHAXIB aKTyalli3ye AYMKY Jpamarypra mpo HEMOXJIHMBICTh CHLUIKYBaHHS
J0JIel y Cy4aCHOMY CYCHUTBCTBI, iXHIO HE3aTHICTh 3HANTH CHUTbHY MOBY.
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VY crarti JOCHIKEHO TeMa-peMaTH4Hy CTPYKTYpOBAHICTh [iajiory B
m’ecax T. Crommapna. BusiBieHo, 1mo ianor mepcoHaxiB € BiITBOPEHHSIM
YCHOTO JIiaJIOTIYHOTO MOBJICHHS KOMYHIKAHTIB 3 TPHUTaMaHHOI HOMY
CMOHTAHHICTIO 1 CHUTYaTHBHICTIO. YBEJEGHO Yy HAyKOBHH OOIr TepMmiHH
“rTeMaTHYHO 00’€lHAaHa KOMYHIKaTHBHa CTPYKTypa~ 1 ‘“moJliTeMaTndHa
JiajoriyHa €QHICTE” Ta BUTIYMAadeHO IX SIK XapakTepHI pPI3HOBUIH
KoMMo3uIiiHO-MoBIIeHHEBUX popMm 1’ec T. Crommappa.

Knrouosi cnosa: pianor, Tema, pema, TeMaTUYHO 00’€/lHaHAa KOMYHIKaTHBHa
CTPYKTYpa, MOJIITEMaTUYHA J1aJIOT1YHA €HICTb.

Bepunap I'. b. Tema-pemaTuyeckoe CTpyKTypHpOBaHue B IIbecax
Toma Cronnapaa

B crartbe uccrnenoBano Tema-pemMaTHuecKoe CTPYKTYPHUpPOBaHUE JUaiora B
nbecax T. Cronmapma. OGHapYKEHO, YTO JUAIIOT MEPCOHAXKENH BOCITPOU3BOIUT
YCTHYIO JMaJOTUYECKYI0O DPEYbh KOMMYHUKAHTOB C XapaKTepHOH [UIsl Hee
CIIOHTAaHHOCTBIO W CHUTYaTUBHOCTHIO. BBelneHbl B Hay4yHOe oOpaieHue
TEPMHUHBI ‘‘TeMaTH4YeCKH OOBEJAWHEHHAs KOMMYHHUKAaTHUBHas CTPYKTypa~ U
“momureMaTHyYecKoe JHAIOTHUYECKOE €IWHCTBO® W HCTOJKOBAHBI Kak
XapaKTepHble Pa3HOBUIHOCTH KOMIIO3MIIMOHHO-peueBbIX ¢opMm mbec T.
Cronnappa.
Knrouesvie cnosa: puanor, Ttema, pema, TeMaTHYECKH OOBEIUHEHHAS
KOMMYHUKATUBHAsl CTPYKTYpa, MOJIUTEMATHUYECKOE TNAJOTUUECKOE EUHCTBO.

Bernar G. B. Thematic-rhematic structure of dialogue in Tom

Stoppard’s plays

The article deals with thematic-rhematic structure of dialogue in plays
by T. Stoppard. It has been stated that the dialogue is the reproduction of oral
communication with its typical spontaneity and dependence on the situation.
The working terms “thematically connected communicative structure” and
“polythematic dialogic unity” have been introduced to show types of dialogues
characteristic of plays by T. Stoppard. Dialogue in Tom Stoppard’s plays is
phatic, i.e. devoid of conversational balance. It means that the character is
concentrated on the speech and ignores his interlocutor, hence the content of
the answers does not match the essence of the questions. Such type of dialogue
is considered one-sided. The analysis of the thematic and rhematic structure of
the dialogue in the drama of absurd has proved to be illogical and chaotic. The
rheme is the prevailing component in the characters’ cues which causes
unequal proportion between the given and the new. It is difficult to conceive
what is meant because the changes in the theme and the rheme are abrupt.
Key words: dialogue, theme, rheme, thematically connected communicative
structure, polythematic dialogic unity.



