Monorpadii HayKkoBo-nieqarorivyHuX NpaniBHUKIB
kadenpu HiMenbkoi ¢isosorii

JIHY imeni IBana ®panka

Wapak O. JleKCcMYHi iHHOBALii Yy Cy4YacHi HimeubKi npeci
moHorpadis. /lbsis : MpocTip-M, 2023. 183 c.

MoHorpadia npuceaYeHa pisHOacneKTHOMY po3rnagy
CNOBOTBIPHMX ABULY, Yy Cy4YacHin Himeubkin npeci. O6paHui
TEKCTOOPIEHTOBAHMM HANPAM HAYKOBOFO NOLIYKY NMOEAHYE Pi3Hi
AOCNIAHMUBKI NigxoaM y BUCBITAEHHI NoABKU Ta PYyHKLIOHYBaHHA
NEeKCUYHUX iHHOBALM, IXHIO B3AEMOAI0 3 CUHTAKCUYHMMMU

CTPYKTYypamm y dbopmanbHoMmy, CEMaHTUYHOMY Ta
KOMYHIKaTUBHO-NParMaTMYHOMY acnekTax. Y poboTi yTouyHeHo

/te/catwéwuaﬁwyéi O3HaKW Ta JiHrBa/IbHUIA CTaTyC HOBOTBOPIB SIK OAWMHMULb, WO
Y cyracnii NOEAHYIOTb BNACTUBOCTI pedepeHUiiHUX | HOMIHAaTUBHUX

uLuagbla'd npea: . . .
CNOBECHUX 3HaKiB, OKPeCNeHo 0COb/MBOCTI iXHbOI CEMAaHTUKM,

3[iMNCHEHO KOMM/IEKCHUI aHani3 PyHKUIMHOro HaBaHTa*KeHHS.
3006yTi cnocTepeKeHHs AOMOBHIOKTL BiZOMOCTI NMPO TEKCTOBI
YMHHUKN  CNIOBOTBIPHMX MPOLECIB, 3aKOHOMIPHOCTI Komnpecii iHpopmauii, cayryoTb
NnoAasblLloMy PO3B’A3aHHIO NPO6/1EM NEKCUYHOT CEMAHTUKN.

[ocnigKeHHA Moxe ByTWM KOpUCHE MOBO3HaBUAM, BMKNAZa4YaM Ta CcTygaeHTam inonoriyHmx
baKyNbTeTIB, AKI LiKaBNATbCA B3AaEMO3B’A3KaMM C/I0BOTBOPY M NIHIBICTUKN TEKCTY, NUTAHHAMM
CNOBOTBIPHOI HOMIHALLii, TEKCUMKONOTIT Ta NiIHFBOCTUNICTUKMN.

Muny, T. CxigHOHIMeLbKi Ha3BM peMiCHUKIB B apeani C/IoB AHCbKUX

S pA . ..
| CXIAHOHIMEIIBKI HASBU moB XIV-XVII cT. : moHorpadis. iporobuy : MocsiT, 2022. 280 c.
PEMICHUKIB B APEAAT . . o .
CAOR THCHKVX MOB Y moHorpadii 4ocniaKeHo Ha3BU PEMICHMKIB PiISHUX MPOMUCAIB Y
XIVXVII cr. Cine3bKOMY, HUMKHbOMPYCCbKOMY |  CXiAHONOMeEPAHCbKOMY

pianektax XIV-XVII cT., BCTAaHOBNEHO iXHi MOTUBYIOYi OCHOBM,
0cob6MBOCTI C/IOBOTBOPY, CMHOHIMIYHI Napu, 3’acoBaHo ¢opmu
MOLWMPEHHS HA3B PEMICHUKIB Ta BianpodeciMHUx npi3BUCbK
(cxigHO)HIMELbKOrO MOXOAXKEHHA Y CKAaAi CTapono/bCbKOI,
CTapobinopycbKOi i CTapOYyKPaiHCbKOi MOB, MPOCTEKEHO IXHIO
JIOKani3auito i XpOHOMOrito AaTyBaHb Yy Nam’aTKax HiMeLbKoT i
TPbOX CNOB’AHCbKNX MOB.

- &N Ycim, XxTO UiKaBUTbCA npobnemamm HimeubKO-CNOB SHCbKUX
MOBHMX KOHTAKTIB, ICTOPMUYHOIO JIEKCUKONOTIEID, AiaNeKTOJIOTIELD.
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Mauenka C. M. My3smyHa dakTypa niTepaTypHOro TeEKCTY:
iHTepmegianbHi cTyaii / KonekTMBHa MoHorpadin 3a pea. CBiTaaHu
MaueHku. Jibsis : Anpiopi, 2017. 352 c.

3 iHTepmeAianbHOT NEPCNEeKTUBM Y KHU3I PO3rAsHyTO npobaemy

MY3UKW B XYZOXHIN niTepaTypi, il TeKCTyanbHy peanisauito,
TePMiHONOriYHE OKpec/seHHA i MeToAo/oriyHe 3’acyBaHHA. Y
HOBITHbOMY TeopeTMyHOMy KOHTEKCTi BMOBparKeHo

H6araTopiBHEBMI Agianor NiTepaTypHOro Cc/foBa W MY3MKM,

Vo eKemY 7 HACNiAKOM AKOro € OPUTiHaNbHI MY3UKO-NITEPaATypHi GpeHOMEHMN,

e BMBYEHHA AKMX NOTpedbye mixaucuunaiHapHoro niaxoay.

= B3aemogito nitepaTypu 3 My3MKOK AOCAIAMKEHO Ha maTtepiani

, Pi3HUX HALIOHANbHUX NiTepaTyp 3 ypaxyBaHHAM eCTEeTUYHOrO
[OCBily OKpemMWMX XYAOMKHIX HanpAmis, CTUAIB | NpaKTMK. [nAa niTepaTypo3HaBLiB,

MMWCTELTBO3HABLLIB, BMKIAAA4iB, aCNipPaHTIB Ta YCiX, XTO LiKaBUTbCA B3AEMOZIED NiTepaTypu Ta
MY3UKW.

MaueHKa C. MeTtamucreurso: C/NNOBHUK nocsigy
TEPMIHOTBOPEHHSA Ha MEXKi iTepaTypun 1 My3uKku. J1bsis : Anpiopi,
2017.120c.

CNnoBHMK [0CBiAY MY3UKO-NITEPATYPHUX MNOHATb YKNAAEHO AK
naHAaH Ao moHorpaodii «MapTutypa pomany» (/1beis : JIHY imeHi
IBaHa ®paHka, 2014). Yepe3 KAOYOBI MOHATTA i TepMiHU
npeacTaBAeHO TEOPit0 AiaNoriYHOCTI POMaHy, AKUK TAXKIE A0
My3uKKU. MNopylieHo MNOoB’A3aHy i3 UMM TeopeTuyHy npobiemy
TEPMIHOTBOPEHHA Ha MeXi niTepaTypu 1 mysuku. KoHuent
«MEeTaMUCTELTBA» Y KHUM3i peani3oBaHO TAaKOX 4yepes3 «Adiasnor»
NiTepaTypo3HABYOro AUCKYpCY i3 rpadiyHMM TEeKCToM npo
MY3MKY YKPAiHCbKOro XyaoXHuka Onera [JeHuceHka. [nA
NiTepaTypo3HaBL,iB, MUCTELTBO3HABLIB Ta YCiX, XTO L,iKaBUTbCA

deHoOMEeHOM B3aEMO/ii MUCTELITB.

Beck M. Kaufliche Liebe — oder von Geldheirat und unmoralischen
Angeboten. Wirzburg : Ergon. 2016. 207 S.

In der vorliegenden Studie wird in einer Literaturgeschichte der
Liebe in der Friihen Neuzeit gezeigt, aus welchen Traditionslinien
sich der Liebes-Code entwickelt, der wenig spater zum Code der
romantischen Liebe werden sollte, und gegen welche
diametralen, konkurrierenden Entwicklungen er sich im Liebes-
Diskurs der Friihen Neuzeit bewahren musste.
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[Hapmumypa

POMany

MaueHKa C. MapTutypa pomaHy. /1bsis : JIHY imeHi IBaHa PpaHKa,
2014. 528 c.

MoHorpadito NpPUCBAYEHO BUCBITAEHHIO Mpouecy B3aemogii
niTepaTtypu Ta My3nKK AK ABULLA HiMeLbKOT KynbTypu. BKasaHo Ha
iaeHTUdIKaLiMHY PONb MYy3MKKN, BPAXOBYHOUYM ACKPaBI AOCATHEHHA
MY3UYHOTO MUCTELTBA, PO3MAHYTO PO3BUTOK HiMELLbKOMOBHOIO
pPOMaHy, MOro TMMOAOrMYHY CMOPIAHEHICTb i3  MY3UYHUMM
KaHpamu, WO [03BOINAO OXapaKTepusyBaTM MOro AK pPOMaH
AKMN TAXKiE 00 My3MKKW. TOHATTA «NapTUTypa POMaHy» CAyrye
YHAO4YHEeHHo 6araTopiBHEBOrO AjaNory C/I0Ba 1 My3MKW B POMaHI,
CNPAMOBAHOINO Ha CEeMaHTU3aUito  MY3UKM B  HbOMy i
NOTEHLIOBAaHHA MOr0  BAACHOTO CEMAHTMYHOro NpPOCTOpY.
MpeacTaBneHoO CBOEPIAHICTb 3aL,iKaBAEHHA MYy3MKOIO B POMaHIi Ha

Pi3HWX eTanax AniTepaTypHOro po3BMTKY BMAPoAoBXK XX — no4vatky XXI cTonite. [nA
NiTepaTypo3HaBLiB, BMKNaZayiB, CTyAeHTiB-dinonoriB Ta YCiX, XTO LiKaBUTbCA BigHOCHMHAMM

NiTepaTypu 3 MysuKolo.
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raspunis T. LLKiL ¢inocodii cym’aTra. ABCTpifcbKa niTepatypa y
XIX'i XX cTopivuax. Jlbsis : BHT/1-Knacuka, 2011. 354 c.

Ha npuknagi BubpaHuUxX KUTTENUCIB i TBOPIB BiAOMUX, @ TaKOXK
MaNI03HAMOMMX YKPAIHCbKOMY 4MTAyeBi aBTOPIB 3A4iMACHEHO
cnpoby 3alwKiLyBaTK icTOpito aBCTPiMCbKOI niTepaTypu XIX i XX
cTopiu.

Faspunie T. Popma i dirypa: |AEHTUYHICTb Y XyO4OXKHbOMY
npocrtopi. /lesis : BHT/1-Knacuka, 2009. 480 c.

Y  MoHorpadii  po3rnagaloTbCs  TEOPETMYHI  npobnemu
®YHKUIOHYBAHHA | PO3BUTKY XYAOKHiX TBOpiB. TeHAeHuis A0
NOCKJIEHOTO NPOHUKHEHHA dopm NoA0pPOXKHbOI n

aBTobiorpadiyHoi NiTepatypu B NPOCTIP XYAO0KHbOrO MOBJIEHHS,
yacTkoBa JAediKuioHanisauia TpaauuinHO QIKLIMHMUX KaHpiB
BifIOYBalOTLCA B PYC/li 3aroCTPEHOro iHTepecy A0 iAeHTUYHICHOI
npo6aemaTMku 3araiom i [0 iAEHTUYHOCTI «A» 30Kpema.
Jocnig)KeHHA 34iMcHeHe Ha MaTepiani TeKCTiB aBCTPiMCbKOI
NiTepaTtypu, NOYMHAOYN APYFO0 NONOBUHOK XX CT.
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Die Periphrase

FaBpunis T. |4eHTUYHOCTI B aBCTPINCBKIM niTepaTypi XX cTopivus.
NbBiB : BHT/1-Knacuka, 2008. 408 c.

Y MoHorpadii Ha npuknagi BUOPAHMX TEKCTiIB aABCTPIMACLKOI
niTepatypn XX CT. BUCBIT/IIOETbCA iA€HTUYHICHA npobnemaTuKa.
JocniaxKyeTbca iAeHTUYHICTb 0COOU, XYA0KHbOIO TEKCTY, @ TAKOXK
3B’A3KM MiXX HUMKU. MoHorpadis HanucaHa HiMeLbKO MOBOIO i
NPOMOHYE HAayKOBOMPAKTUYHWUI NOrNAL Ha Koio npobnem, ske
TEOPETMYHO ONPaLLbOBYETLCA B rabiniTaLiiHOMY AOCAIAXKEHHI.

MacnaBcbka A. 3anepeyeHHA AK MOBHa yHiBepcania: NpuUHUUNK,
napameTpu, GYHKUiOHYBaHHA. JIbBiB : BugaBHMuuii ueHTtp JIHY
imeHi IBaHa PpaHKa, 2005. 290 c.

3ailicCHEHO Pi3HOBEKTOPHUI aHani3 3anepeyeHHnA Y rePMaHCbKUX,
POMaHCbKMX Ta CNOB’AHCbKMX MoBax. OKpecneHo ocobamBOCTI
CEeMaHTMYHOi, CMHTAKCMYHOIi Ta npocoauuyHoi chep  Aii
3anepeyeHHs. OBrpyHTOBAHO YHiBEPCAbHUIM CTAaTyC Ta UMKAIYHNIM
PO3BUTOK MOBHOrO 3anepeyeHHA. A MOBO3HABL,iB, BUKIa4auiB
pigHOI Ta iIHO3eMHOT MOB, CTYAEHTIB.

MigaHna T. Die Periphrase. Tubingen : Stauffenburg-Verlag, 2005.
325S.

Was ist eine Periphrase? Sind Periphrase und Paraphrase
identisch? Verwendet man heute Uberhaupt noch Periphrasen?
Falls sie in der modernen Kommunikation prasent sind, was
leisten sie dann? Ziel der vorliegenden Untersuchung ist eine
Theorie der Periphrase. Durch die Abgrenzung zu anderen
Stilfiguren wie der Paraphrase, Metapher, Metonymie, Litotes, des
Euphemismus und der Antonomasie wird das Wesen der
Periphrase aus verschiedenen Perspektiven beleuchtet.
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3apopoxHu b. [Mpobnemun 3aranbHOro Ta repPMaHCbLKOro
MOBO3HaBCcTBa. 36ipKa npaup. J1bsis : JIHY imeHi IBaHa ®paHKa,
2000. 250 c.

36ipka MicTUTb npaui BiAOMOro YKpaiHCbKOro MOBO3HaBLA
npodecopa boraaHa MuxaiiioBnya 3a40POXKHOIO 3 MUTAHb
bOoHEeTUYHOI Ta rpaMaTUYHOI ByA0BM repMaHCbKMX MOB, MOBHOT
ANHaMIKM Ta eBostoL;i.



