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Koncyabrauii 3 kypcy
Bin0yBawThCs

OwnnaiiH-koHCybTalii. JlJis bOro CiiJ MUCAaTH Ha EJEKTPOHHY IOILITY
BUKJIJaua.

Cropinka Kypcy

https://e-learning.Inu.edu.ua/course/view.php?id=2625

Indopmanis npo kypc

Kypc po3pobiieno Takum 4YMHOM, 1100 YIPOIOBXK CEMECTpPY CTYIEHT He
TIIbKH cPOPMYBaAB YSABJICHHS IIPO IMPOIIEC, 3aKOHOMIPHOCTI Ta CBOEPIIHICTh
PO3BUTKY aHIIMCHKOT JiTepaTypu KiHisg XIX — mepmioi IOJOBUHHU
XX cTomiTTs, a ¥ 3acBOiB (iIOCOPCHKO-ECTETHYHI 3acad TBOPUOCTI 1
€BOJIIOLII0 XYA0KHHOI'O METOAY MPOBIIHUX aHTJIMCPKUX MUCbMEHHHUKIB Ta
3yMiB 31CTaBUTH HaOyTI 3HAHHS 3 3arajJbHUM KYJIbTYPHUM KOHTEKCTOM
OKpeMoi icTopuyHOi m00W, BUSBHUTH CHUIBHICTh OKPEMHX TEHACHIIN Yy
€BPOIEHCHKIN mdiTepaTypl. B Kypcl 3aaisiHO sIK TpaauLiiHI, TaK 1 HOBITHI
JITepaTypHO-KPUTHYHI MiAXOAU 1O BHUBUEHHS XYJOXHBOI JITEpaTypu Ta
mpolecy MHucbMa, SKi MOTPIOHI s TOro, MO0 pPO3BMHYTH NpPAKTUYHI
HAaBUYKU aHATI3y JITepaTypHOro TBOpY. [l mpounTaHHS 3ampONOHOBAHO
TBOPH TMPOBITHUX AHTIIMCHKUX MHUCHbMEHHUKIB, SKi HamUCaHI B PI3HUX
KaHpax 1 CTHJIAX Ta BIIOBHI JIEMOHCTPYIOTh KIIFOYOBI TEHJEHIIi B PO3BUTKY
aHTJIICBKOT JIITepaTypu.

Koporka anorauis
Kypcy

Kypc «HamionameHa mitTepaTypa. AHTrmiiichka JiTeparypa KiHmsg XIX —
nepmoi MOJOBMHU XX CTONITTSA» € 3aBEpIIANbHOI0 HOPMATHUBHOIO
aUCIUILTIHOK 31 cnemiambHOCTI 035 @inonoris s ocBITHRO-TIPOdECiitHOT
mporpaMu piBHs OCBiTH OakanaBp, sika Bukiamaetscs B VIl cemectpi B
o0cs31 2 kpenutu (3a €poneiicekoro Kpenutno-Tpanchepuoro Cucremoro
ECTS).

Merta i uiai kypey

Mertoro BuBUEHHsI Kypcy «HarionanpHa miTepatypa. AHTJificbKa JiTepaTtypa
ki1 XIX — mepmioi moaoBuHU XX CTOMTTS» € 03HAHOMJICHHS CTY/ICHTIB 13
MPOBIIHUMH JITEPATypHUMHU HaIMpsiMaMU, TeUisIMH, )KaHPaMH B aHTJTIHCHKIN
HAI[IOHATIBPHIN JiTEepaTypi OKpEcIeHOro TepioAy, [OKJIaJHEe BUBUYCHHS
TBOPYOCTI NMPOBITHUX aHTTIHCHKUX MUCbMEHHUKIB, IXHIX HOBAIIH 1 BHECKY Y
CBITOBMM JIITepaTypHUH Mpolec, MOrIUONCHHS PpO3YMIHHS CTYAEHTaMH
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HaIllOHAJIBHUX  OCOOJIMBOCTEH  aHTJilchbkoi JyitepaTypu. OCHOBHUMH
3aBJaHHSMU BUBUYCHHS JIUCHUILIIHA € ¢)OPMYBATH y CTYJICHTIB NMPAKTUYHI
HAaBUYKM aHaII3y AaHIJIHCBKOrO JITEPaTypHOro IPOLECy B KOHTEKCTI
COL[IOKYJIbTYpHOT cuTyalii Ta @uiocopcbkux 1efl 4acy, pO3BUHYTH
3MATHICTh CTYAEHTIB PpO3YMITH 1 TMOSACHIOBATH MPOSBH  3arajbHUX
0COOJIMBOCTEH Ta XapaKTEpHUX ISl HANPSMKY UM Tedii puC B OKPEMOMY
TEKCTi, MOTTTMOUTH TEOPETHYHI 3HAHHS CTY/CHTIB, 3aCBOEHHS HUMH PI3HUX
METOJIOJIOTIH JIiITepaTypO3HAaBUOr0 aHaJi3y XyJ0KHIX TBOPIB PI3HHX POJIB i
KaHpiB, PO3YMIHHS  TBOPUOTO  METOAY MPOBIAHMX  AHIJIIHCBKHUX
MACbMCHHUKIB.

Jlireparypa i
BHBYEHHA KypCy

OcHoBHa JiTeparypa
1. bangpoBceka O.  T. MogepHi3M MK MHUHYJIMM 1 MaiOyTHIM:
AHTPOIOJIOTTYHHUM TUCKYPC aHTIIHCbKOro poMany. — JIbBiB, 2014.
2. bannposcbka O. T., Cenuyk 1. A., Sipemuyk B. B. Anriiiicbka JiTeparypa
XIX cromitts. — JIpBiB, 2019.
3. Jliteparypa Anrmii XX cromitrs / 3a pexn. K. O. Hlaxosoi. — K., 1993.
4. Maxkanin I'. B., Muxansceka H. I1. Ictopis anrmicbkoi mitepaTypu. —
K., 1997.
5. [lapmuko C. JI. 3apyOixkHa JiTeparypa: IOCTIDKCHHS Ta KPUTHYHI
crarri. — K., 2001.
6. Cenuyk I. A. Ipnanacekuii MmoaepHizm kinms XIX — mepuioi moloBUHU
XX cronith: Binmesm batnep €itrc 1 Jxeitme xoiic. — JIbBiB, 2011.
7. Beasley R. Theorists of Modernist Poetry: T. S. Eliot, T. E. Hulme, Ezra
Pound. — New York, 2007.
8. Bloomsbury Guide to English Literature. The New Authority on English
Literature / ed. by Marion Wynne-Davies. — London, 1989.
9. Bradbury M. The Modern British Novel. — London, 1994.
10. Caserio R. The Cambridge Companion to the Twentieth-Century English
Novel. — Cambridge, 2009.
11. Fletcher R.H. A History of English Literature. — Access mode:
http://www.fullbooks.com/A-History-of-English-Literaturel.html
12. Innes C. Modern British Drama: The Twentieth Century. — New York,
2002.
13. Novelists and Novels / ed. and with an introd. by Harold Bloom. —
Philadelphia, 2005.
14. Parsons D. Theorists of the Modernist Novel: James Joyce, Dorothy
Richardson, Virginia Woolf. — London and New Y ork, 2007.
15. The Cambridge Companion to English Novelists / ed. by Adrian Poole. —
New York, 2009.
16. The Oxford Companion to Twentieth-Century Literature in English / ed.
by Jenny Stringer. — Oxford, 1996.
17. The Oxford History of English Literature / ed. by G. K. Hunter. —
Oxford, 1983.
18. The Twentieth Century / ed. by M. Dordsworth. — London, 1994.

HonarkoBa jgireparypa
1. brym I'. 3axigawmii kaHoH: KHUTH Ha Tii enox. — K., 2007.
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2. 3apyOikHI NHUCbMEHHUKH. EHIMKIONEAMYHWI MOBITHUK / 3a pem.
H. Muxanscbkoi ta b. II{aBypcbkoro. — TepHonias, 2005.

Oo6csar kypey

2 kpemgutu ECTS. Jlekuii — 16 roa., mpakTuuHi 3aHsATTI — 16 TOI.,
camocTiiitHa pobora — 28 rox.

OuikyBaHi pe3yjbTaTu
HABYAHHS

[Ticns 3aBepieHHS KypCy CTYACHT Oye:

3Hamu:

. HAWBaXXJIMBIIII MEPiOIM PO3BUTKY aHTIIINCHKOI TITEpaTypH;

. 0COOJIMBOCTI ~ HAI[IOHAJbHOI  JIITEpaTypu  KOXKHOIO  Iepioay,
nepioAn3allito JiTepaTypH;

. TOJIOBHI MOMIl 3 JKUTTA BUJATHUX HAIllOHAJLHHX ITHCbMEHHUKIB, IXHI
€CTETUYHI 1 JIITepaTypHi MOIJIAIY;

. IpOrpamMHi TBOPH MUCbMEHHUKIB, OCHOBHI €TaIly iX TBOPYOCTI;

. nepeKiIagy YKpailHCBKOIO MOBOIO KpallMX TBOPIB HAI[iOHAJIBbHOL
JTEpaTypH.

emimu:

. aHaJi3yBaTU XYAOXHI TEKCTH PI3HUX POJMIB 1 KAHPIB HAI[lOHAIBHOI
JiTepaTypH;

. NOSICHIOBATH BHSBH 3arallbHUX OCOOJIMBOCTEH Ta XYAOXHIX pHC,
XapaKTEepHUX JJIS JIITEPaTypPHOIrO HApsAMY YU Tedii, B OKPEMOMY TEKCTI;

. BU3HAYUTH JKaHP, XyI0XKHI OCOOJIMBOCTI TBOPY, HOTO HOBATOPCTBO.

Kurouosi ciioBa

EcretnaM, HeopomaHTH3M, peani3M, HaTypadi3M, MOJIEpHI3M, Trpyma
brnymcOepi, TexHIKa «IOTOKY CBIIOMOCTI», IMaxHu3M, Mi(OTBOPUICTb,
npama-mi¢p, pomaH-Mid, mnoema-mi, IHTENEKTyaJbHUNH pOMaH, pPOMaH-
aHTHYTOIIisI, POMaH-AUCTOMIs, JiTEpaTypa BTPAYCHOTO MOKOIIHHS, eMiYHUN
[IUKJI, KOMIYHUI pOMaH, ApamMa-JIuCKYCis.

dopmar Kypey Ounuii
Jlexuii, mpakTU4HI 3aHATTS, caMOCTiliHa poboTa
Temu Tema 1. 3aranbHi TeHAEHLII pO3BUTKY aHTIIHCHKOI JIITEPaTypu B OCTaHHIO

tpetuHy XIX cTomiTTs.

[Ipaktune 3ansaTTs. Ecrermuna mporpama O. Baiinpma ta i XynokHE
BTUIeHHs B poMaHi «Iloptper [lopiana I'pesi».

Tema 2. OcoOiuBOCTI PO3BUTKY AaHTJIOMOBHOI JHTEpaTypd MOZIEPHIZMY.
I'pyna baymcoepi. TBopuicts B. Bynd.

[Tpaktnune 3aHaTTS. OCOOJMBOCTI TICHXOJIOTiYHOrO pomany B. Bynd:
«Micic [ennoBeii».

Tema 3. Ipmanacbka aHIVIOMOBHA JiTepaTypa MOJEpHI3MY. TBOpYiCTh
Jx. JIxorica.

[Ipaktuune 3amstrsa. [x. Jlxolic — TBOpeub Mi(oiOridyHOrO poMaHy:
«Ymice» ik poMaH-Mid.

[TpakTrune 3aHaTTS. «Ymice» JIxk. Jlkolica SK EHIUKIIONEMis JiTepaTypu
MOJIEPHI3MY.

Tema 4. Aurmiiicekuit MogepHictebkuii poman: J1. I'. Jloypenc, O. T'akci.
Tema 5. Tloe3is MmonepHizmy: imaxkusm. Topuicte T. C. Eniora.

[Ipaktnune 3anartsa. Poman P. Onginrrona «Cmepth repos» 1 Tpaguiis
JTEepaTypu «BTPAYEHOT O MIOKOJIIHHS.




Tema 6. YTomiuHi )kaHpH B aHTIIKCHKIH JiTepaTypi XX CTOIITTS.
[Tpaktnyne 3aHATTA. PO3BHTOK aHpy yTomii B aHIUIIKWCBKIA JiTepaTypi
nepioi monoBuHU XX ctomitrs: «llel nuBoBmxHUI HOBHiA cBIiT» O. 'akcmi
ta «1984» Jx. OpBemna.

Tema 7. OcoGaMBOCTI PO3BUTKY peaji3My B aHIJIMCHKIN JiTepaTypi Hepuoi
oJOBUHU XX CTOJITTS.

Tema 8. Anrmiiiceka apama Kinisg XIX — nepiroi mojgoBHHH XX CTOJITTS.
[TpakTrune 3aHATTS. PO3BUTOK ApaMu B aHTIiCHKiH JiTepaTypi KiHig XIX
— nepiroi nojoBuHu XX cTomitTs: TBopuicTh b. oy («Ilirmamiony).
[TincymxoBa mucbmMoBa poboTa  «AHIdilicbka JiTepaTypa mHepIuoi
MoJIOBUHHA XX CTONITTSI».

IlincymkoBuii icnut y xinni VIII cemectpy, ycHuit
KOHTPOJIb, (hopMa
IIpepexBiznTn JIsl BUBYEHHS KypCy CTYAEHTH HOTPeOYIOTh YCHIIIHO 3aCBOEHMX 3HaHb 13

IYMaHITapHUX JOUCLMIUIH, JOCTaTHIX AN CHPUHHATTS KaTeropiajbHOIro
amapaTry JIITepaTypO3HaBCTBA, PO3YMIHHS JKEpesl 1CTOpii aHrjiichKol
JiTepaTypH, TEOPii JITEpPaTypH 1 METOAIB JIITEPATYPHO-KPUTHUHOTO aHAIII3Y.

HapuyaabHi meToau i
TeXHIKH, AKi Oy1yTh
BHKOPHCTOBYBAaTHUCSH Mij
4yac BUKJIAJaHHSA Kypcy

MyneTumMeniiai mpe3eHTaii, JeKiii, NpaKTHYHI 3aHATTA, NPOOJIEeMHI
(TemMaTHuHi) JHCKYCii, TPOEKTHO-OPIEHTOBAHE HAaBYaHHS, IHJIMUBIAyaIbHI
KOHCYJIbTAII.

Heo0Oxinne o01agHanusa

JlocTynm 10 Mepexi IHTEpHET, 3aco0M HAOYHOCTI: INPOEKTOp, HOYTOYK,
nomka. [Iporpamue 3abesneuenns Microsoft Office, PowerPoint, Zoom.

KpuTepii oninoBanus
(oKpeMo /151 KOKHOTO
BH/1y HABYAJIBHOI
JisSIJILHOCTI)

OmuinroBaHHs MPoBOAUTHCS 3a 100-0anpHOIO MIKaaow. bamum HapaxoByIOThCS
3a TAKUM CITIBBITHOIIICHHSIM:

 npaktuyHi 3aHATTA: 30% CceMecTpoBOi OIIHKK;, MaKCUMajbHA KITBKICTh
6aiis — 30;

* camocrtiiiHa poGota (koHcmekT cTareit): 20% cemecTpoBOi OI[IHKH;
MakKcUMaJibHa KUIBKICTE O0aiiB — 20;

* MoAyJIpHUN KOHTpoJdb (ece): 20% cemecTpoBOi OILIHKH; MaKCHMaslbHa
KLIbKicTh O0amB — 20;

 mucbMoBHH TecT (3a TBopamu). 10% cemecTpoBoi OLIHKH; MaKCHMalbHa
KlIbKicTh O0amB — 10;

» migcymkoBuii tect: 20% ceMecTpoBOi OIIIHKH; MaKCHMaJlbHa KiJIbKICTh
oauis — 20.

[TincymkoBa MakcuMmaJsbHa KiJbKicTh 0aiiB — 100.

IIucbMoBi po6OTH: OUIKYETHCS, IO CTYJACHTH BHKOHAIOTH JEKiJIbKa BHIIB
IIUCBMOBUX pPOOIT (ece, BUPIIMIEHHS KeWCy, KOHCIEKT OINpalloBaHHA
TTEPaTyPHO-KPUTUYHUX craTeil). AxkaneMiuyHa A00pPOYECHICTD:
OYIKYETbCS, 110 pOOOTH  CTYyAEHTIB OyayTh iX  OpUTriHAJIbHUMHU
JOCHIKEHHSIMH YU MipKYBaHHSMU. BiJICyTHICTh MOCHJIaHb Ha BUKOPHCTaHI
mkepena, paOpuKyBaHHS JKepel, CHUCYBaHHS, BTPYYaHHS B POOOTY IHIIMX
CTY[CHTIB CTaHOBJISATh, allé HE OOMEKYIOTh, MPHKIAAA MOXJIUBOI
akameMiyHoi  HemoOpouecHOCTi.  BusiBmeHHs  O3HaK  akaaeMidyHOT
HEZ0OPOYECHOCTI B THUCHBMOBIM pOOOTI CTyJEHTa € TMIiACTaBOK IS i
He3apaxyBaHHS BHKJAJa4eM HE3aJeXKHO BiJ MacmradiB Iulariaty 49u
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oOmaHy. BigBigaHHsi 3aHfITb € BAXIUBOK CKJIQJ0BOI0 HABYAHHS.
OuikyeThCs, IO CTYIACHTH BIABINAIOTH yCi JEKHmil Kypcy Ta AaKTUBHO
BIAMOBIATUMYTh TMiJ Yac MPAKTHYHUX 3aHATh. CTYyAEHTH MAarOTh
iHbopMyBaTH BHKJIaJaya PO HEMOKJMUBICTh B1/IBIIaTH 3aHATTA. B Oynab-
SKOMY BHIAJKy CTYAEHTH 3000B’s3aHI JOTPUMYBATHUCA BCIX CTPOKIB,
BH3HAYEHUX JUISI BUKOHAHHS BCIX BHJIIB MHCHBMOBHUX POOIT, MmepeadadeHux
KypCOM.

Jlireparypa. Bcs mitepatypa, SKy CTYAGHTH HE 3MOXYTh 3HaWTH
caMmocCTiiiHO, Oy/Je HaJaHa BHUKJIaJayeM BUKIIOYHO B OCBITHIX HUISIX 0e3
mpaBa ii mepemadi TpeTiM ocobaM. CTyAeHTH 3a0XOUYYIOThCS 10
BUKOPUCTaHHSI TaKOX W 1HIIOT JIiTepaTypH Ta JDKEpell, SIKUX HeMae cepe
PEKOMEH/IOBaHHX.

ITosiTuka BucTaBjJeHHst OauiB. BpaxoBytoTecs Oanu, HaOpaHi Ha
IIOTOYHOMY TECTYBaHHI, CAaMOCTIHHINA poOOTi, @ TaKoX Oajiu MiACYMKOBOTO
TecTyBaHHA. [Ipu 11bOMy 0OOB’S3KOBO BpaxOBYIOThCS MPHUCYTHICTH Ha
3aHATTSAX Ta AKTUBHICTh CTYACGHTA TiJ 4Yac JUCKYCild, HEIOMYCTHUMICTh
MPOIYCKIB 1 3aIi3HEHb Ha 3aHATTS, KOPUCTYBAHHS MOOUIBHHM TEICPOHOM,
MJIAHIIETOM Y{ 1HIIMMHA MOOUIBHUMU MPUCTPOSMH 1] YacC 3aHATTS B LUIAX,
HE IMOB’SI3aHUX 13 HABYaHHSAM, CIMCYBaHHS Ta ILIariaT; HECBOEYacHe
BHKOHAHHS TTOCTABIIEHOTO 3aBJAHHS 1 T. 1H.

XKonui popmu nopyuieHHs akaaeMidyHOi J00pOYECHOCTI HE TOIEPYIOTHCSL.

OnuryBaHHs

AHKETy-OIlIHKYy 3 METO OIIIHIOBaHHS SIKOCTI Kypcy Oyae HaJaHO 10
3aBepIIIeHHI KypCy.




CXEMA KYPCY

Tux./ Tema, rutan, KOPOTKi TE3U dopma Jlirepatypa. Pecypcu B 3aBJaHHs, TO/. Tep-
romu. ISIIb- IHTEpHET1 MIH
HOCTI BHKO-
HAaHHA
1/ Tema 1. English literature nekuist | 1. bangposceka O. T., [Tpountatu poman
2ron. | atthe turn to the 20t Cenuyk L. A., SIpemuyk T.Tapai «Tecc 3 pony
century. B. B. Axrmiiiceka 1’ EpGepsineii».
The main literary trends in mireparypa XIX cromitrs. | CamocriitHO
the English literature of the — JIsBiB, 2019. OIPAIIOBATH TEMY
late 19t century. English 2. Makanin I'. B., «MHCTENTBO
realistic novel of the 1870- Muxansceka H. I1. Ictopis | nekagancy. [llkoma
80-ies: Th. Hardy, S. Butler, AHTJIIACHKOI JIiTepaTypu. — | npepadaeriTis.
G. Meredith. Naturalism and K., 1997. Ecternsm: TBOpUicTh
its representatives in English 3. A Companion to the O. Baiinpaa sk moera,
literature. Neoromanticism: Victorian Novel / ed. by HOBEJIiCTa, POMAHICTa,
its aesthetic principles and P. Brantlinger and apaMaTypra i
genre typology. The works of W. Thesing. — Oxford, TEOpETHKA
R. Kipling, R. L. Stevenson, 2002. JiTepaTypu».
A. Conan Doyle, and 4. Bloomsbury Guide to
J. Conrad. The Aesthetic English Literature. The
movement and the Pre- New Authority on English
Raphaelites. O. Wilde’s Literature / ed. by Marion
vision of “art” and the Wynne-Davies. — London,
relation of art and history as 1989.
the basis of aestheticism. 5. The Cambridge
O. Wilde as a poet, short- Companion to English
story writer, and novelist: the Novelists / ed. by Adrian
peculiarities of writing style. Poole. — New York, 2009.
21/ “The Picture of Dorian npak- | 1. bangposceka O. T., [IpounTaTu poman
2roa. | Gray” as the imprint of tuune | Cenuyk l. A., SApemuyk O. Baitnpaa «IToprper
O. Wilde’s aesthetic views. | 3ansarrs | B. B. Anrmiiicbka Hopiana I'pes» Ta

The Aesthetic movement and
the Pre-Raphaelites.

0. Wilde’s vision of “art”
and “history” / “reality” as
the basis of Aestheticism:
analyse the Preface to the
novel.

Moral issues and aesthetic
values, beauty and genius as
revealed in “The Picture of
Dorian Gray”. Analyse the
nature of relationships
between Dorian Gray and
Basil Hallward, Lord Henry
Wotton, and Sibyl Vane.

mirepatypa XIX cTomiTrs.
— JIsBiB, 2019.

2. Novelists and Novels /
ed. and with an introd. by
Harold Bloom. —
Philadelphia, 2005.

3. The Cambridge
Companion to Oscar
Wilde / ed. by Peter Raby.
— Cambridge, 2004.

MIATOTYBAaTUCS 10
MPAKTUYHOTO 3aHATTS.
OnpauroBat
€CTETHUYHY IPOrpaMy
O. Baiinpna,
BHKJIQJICHY HUM y
MepeaMoBi 10
poMaHy.




Trace Dorian’s
transformation from
innocence to evil.

The philosophy of
“Hedonism” and its imprint
in the novel. Explain how the
character of Lord Henry is
similar to that of the serpent
in the Bible’s Garden of
Eden.

The symbolics of the novel.
The portrait as Dorian’s
doppelganger.

Literary allusions in the
novel. Wilde’s protagonists
as incarnations of his own
self.

The generic, narrative, and
stylistic peculiarities of “The
Picture of Dorian Gray”.

3/ Tema 2. English-language nekuist | 1. Bamgposceka O. T. CamocriitHo

2roxn. | literary Modernism. The MozepHi3M Mi>Xk MUHYJIUM | OTPAIIOBATH €Ce
Bloomsbury group’s 1 MallOyTHIM: B. Byng «Cyuacna
activity. V. Woolf’s work. AHTPOIIOJIOT TYHHH Xy TOMKHSI
The main tendencies in the JUCKYPC aHTIIHCHKOTO JiTepaTypay:
development of English pomany. — JIpBiB, 2014. Woolf V. Modern
literature during the first half 2. Parsons D. Theorists of | Fiction // The Idea of
of the 20™ century. English- the Modernist Novel: Literature. The
language literary Modernism: James Joyce, Dorothy Foundations of
its origins, genre system, and Richardson, Virginia English Criticism. —
literary experiments. Woolf. — London and New | M., 1979. — P. 195-
The ‘stream-of- York, 2007. 202.
consciousness’ technique.
The Bloomsbury group’s
activity.
The typology of the
modernist novel in English.
V. Woolf as a theorist of the
modernist novel. The
fictional writing of V. Woolf:
the aesthetic principles. The
peculiarities of V. Woolf’s
psychological novels.
The ‘stream-of-
consciousness’ novel:
“Mrs. Dalloway”.

4] The peculiarities of npak- | 1. bangposceka O. T. [TpountaTn poman
2ron. | V. Woolf’s psychological tHuHe | MonepHisM Mk MmunyauMm | B. Bynd «Micic




novel: “Mrs. Dalloway”. 3aHATTA | 1 MailOyTHIM: JennoBeit» Ta
The fictional writing of AHTPOIOJIOT TYHUN MIArOTYBATHCS 10
V. Woolf: the aesthetic JIMCKYPC aHTJTiH ChKOTr0 MPAKTHYHOTO 3aHSTTS.
principles. pomany. — JIpBiB, 2014.
V. Woolf as a theorist of the 2. Bipmxunis Bynd y
modernist novel: her essay JHCTax 1 MOeHHUKAX //
“Modern Fiction”. BcecpiT. — 1991, — Ne 6.
“Mrs. Dalloway” by 3.Lehmann J. Virginia
V. Woolf as a psychological, Woolf. — New York, 1999.
“stream-0f-consciousness” 4. The Oxford Companion
novel: the peculiarities of to Twentieth-Century
narrative form. Literature in English / ed.
The image of Clarissa by Jenny Stringer. —
Dalloway and the role of Oxford, 1996.
women in the Edwardian
society.
The motifs of death and
loneliness in the novel: the
image of Septimus W. Smith.
The audio-visual image of
the city of London in
“Mrs. Dalloway”.
5/ Tema 3. Anglo-Irish aekuig | 1. Cenuyk L. A. CamocrTiitHO

2ron. | literary Modernism: Ipnanacekuii MOAEPHI3M OTIpAIIOBATH €Ce
J. Joyce’s work. kinng XIX — nepmroi T. C. Emiora «¥Ymicey,
The main tendencies in the noJOBUHU XX CTOJIT: HOPSAIOK 1 Mih»:
development of Irish Binbsim Batnep €iire i Eliot T. S. “Ulysses”,
English-language literature at Jlxeiime [Ixotic. — JIsBiB, | Order and Myth // The
the turn of the century. 2011. — C. 190-245. Idea of Literature. The
J. Joyce’s literary heritage 2. Anderson C. James Foundations of
and his impact on the whole Joyce. — London, 1998. English Criticism. —
literary process of the M., 1979. — P. 221-
20™ century: literary 225.
experiments and innovations.
J. Joyce as a creator of the
mythopoeic novel:
“Ulysses”.

6,7/ | J.Joyce’s “Ulysses” as the npak- | 1. Bangposceka O. T. [Ipouurtatu onun

4 rox. | most important mythopoeic | tnune | MomepHi3M MK MHHYJIUM | €Mi30[ i3 pOMaHy

novel of the 20™ century 3aHATTS | 1 MAKOYTHIM: JIx. JIxxoiica «Yiice»

and the representation of
modernist aesthetics and
poetics.

T. S. Eliot on Joyce’s
“Ulysses” (essay “Ulysses”,
Order and Myth”).
“Ulysses” as the mythopoeic
novel: the correlations of the

AHTPOITOJIOT TYHH I
JIMCKYPC aHTJIiCbKOrO
pomany. — JIbBiB, 2014.
2. Cenuyk I. A.
Ipnanacekuii MogepHi3M
kiHmg XIX — nepmroi
MOJIOBUHU XX CTOJITH:
Binssm batiep €iite 1

Ta MIATOTYBaTUCSA JI0
MPAKTHYHOTO 3aHSITTS.




real and the mythic in the
novel. Myth as a means of
world-modeling in
“Ulysses”: mythic parallels.
“Ulysses”: structure, major
characters, time and place,
themes and motifs, novelty.
Episodes — analysis:

- time and place of action;
plot summary;

Homeric parallels;

major themes and motifs;
symbolic
correspondences;

- method and style,
narrative configuration.
The “stream-of-
consciousness” technique in
“Ulysses™: its stylistic and
language arrangements.

Jxerime Jxoric. — JIbBIB,
2011. - C. 345-371.

3. McKenna B. James
Joyce’s “Ulysses”: A
Reference Guide. —
London, 2002.

4. Tindall W. Y. A
Reader’s Guide to James
Joyce. — Syracuse, 1995.

8/
2 Tox.

Tema 4. The English
modernist novel:

D. H. Lawrence and

A. Huxley.

D. H. Lawrence’s writing:
the peculiarities of the
author’s creative method and
writing style.

D. H. Lawrence’s novel
“Lady Chatterley’s Lover”:
its main themes and motifs.
The novel of ideas in the
English literature. The
architectonics of A. Huxley’s
novels of ideas and the
tradition of the English
satirical novel.

JIEKI[iA

1. bangposceka O. T.
MozepHi3M MK MUHYJIUM
1 MaliOyTHIM:

AHTPOMOJIOT TYHUAN
JMCKYPC aHTJIIH CBKOTO
poMany. — JIbBiB, 2014.

[Ipounrtaty poman
. T'. Jloypenca
«Koxaneus aeni
UYarepieii».

9/
2 Tox.

Tema 5. Anglo-American
modernist poetry.

T. S. Eliot’s work.
Anglo-American poetry of
imagism: its origins and
aesthetic principles.

E. Pound’s work: its themes
and techniques. T. S. Eliot’s
activity as a poet, playwright,
literary critic and theorist.

T. S. Eliot’s “Waste Land” as

JIEKIIiA

1. Beasley R. Theorists of
Modernist Poetry:

T.S. Eliot, T. E. Hulme,
E. Pound. — New York,
2007.

2. Bloomsbury Guide to
English Literature. The
New Authority on English
Literature. — London,
19809.

IIpounrtaTu noemy
T. C. Eniora

«besmmiana 3eMiisa».
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a mythopoeic poem.

10/ R. Aldington’s novel npak- | 1. Christoupolou Z. The CamocTiiiHO
2ron. | “Death of a Hero” and the tuuHe | Literature and Memory of | omparroBatu Temy
tradition of the “lost sansatTs | World War 1. Remarque, «JliTeparypa
generation” literature. Aldington and Myrivilis: BTPA4YECHOr0
The impact of the Great War Fictionalizing the Great MOKOJTIHHS.
and its aftermath: the notion War. — London, 2006. [TpountaTn pomMan
of the “lost generation” as a 2. Cobley E. Representing | P. Onninrrona
social phenomenon. War: Form and Ideology «CMepTh Tepost» i
The motif of the “lost in First World War MiJATOTYBATUCS 10
generation” in World War | Narratives. — Toronto, MPAKTUYHOTO 3aHSITTS.
literature. 1993.
“Death of a Hero” as an anti- 3. Pividori C. The Death
war novel representing the and the Birth of a Hero:
traumatic experience of war. The Search for Heroism in
Examine the character of British World War One
George Winterbourne, his Literature. — Barcelona,
background and worldview: 2012.
Winterbourne as a hero,
victim or victim-as-hero.
“Death of a Hero” as a social
novel criticizing the pre-war
British society.
11/ | Tema 6. The development nekmis | 1. Jlireparypa Anrmi XX
2ron. | of the utopian genre in crouitts / 3a pen. K. O.
English literature of the [laxoBoi. — K., 1993.
20" century. 2. CaserioR. The
The development of the Cambridge Companion to
utopian genre in English the Twentieth-Century
literature of the 20" century: English Novel. —
utopia, anti-utopia, dystopia. Cambridge, 2009.
The role of G. Orwell and
A. Huxley in the
establishment of English
anti-utopia.
12/ | The development of the npak- | 1. bangposceka O. T. [TpounTat poMaHu
2 rox. | utopian genre in 20™- tiyHe | MonepHizm Mk MuHyiuM | «lleii TMBOBMKHUI
century English literature. | 3ausaTTs | 1 MaiiOyTHIM: HOBHI1 CBIT»

The notions of “utopia”,
“anti-utopia”, and “dystopia”
in the history of literature:
compare their generic
characteristics and
peculiarities.
Anti-utopia and Modernism.
A. Huxley’s world-vision in
“Brave New World”.

- The World State and its

AHTPOIOJIOT TYHU I
JUCKYPC aHTJIHCHKOr0
pomany. — JIbBiB, 2014.
2. Jliteparypa Aurmi XX
cromitts / 3a pen. K. O.
IITaxoBoi. — K., 1993.

O. l'akcni ta «1984»
Jx. OpBenia Ta
MIJATOTYBAaTUCS 10

MMPaKTUYHOI'O 3aHATTA.

11




societal rules: its caste
system, the influence of
science and the importance
of H. Ford and S. Freud;
- Malpais, a “savage
reserve”, as the alternative
to the World State;
- Examine the character of
Bernard Marx physically,
intellectually, and socially;
- Examine the character of
Lenina Crowne physically,
intellectually, and socially;
- Examine the character of
John the Savage and his
background,;
- Examine the character of
Mustapha Mond and his
philosophical arguments
concerning the New World;
- The morality of the book;
- What is A. Huxley’s
message with this novel?
G. Orwell’s “Nineteen
Eighty-Four” as an example
of dystopia.
- Examine the structure of
Orwell’s society, its cult
figures, societal rules,
politics, dogmas, and
methods of control (the
purpose of telescreens, of
the four ministries and of
Room 101);
- Explain what is “two
minutes hate” and
“thoughtcrime”, Newspeak
and freedom of thought in
depicted society;
- Examine the character of
Winston Smith and the
significance of writing a
diary;
- Examine the relationships
between Winston and Julia,
Winston and O’Brien;
- Trace the historical
allusions in the novel and

12




explain how the novel is
relevant to modern readers.

13/ Tema 7. Realism in the nekuisi | 1. Jlireparypa Anrnii XX | [IpounTtatu poman
2ron. | English literature of the croirts / 3a pex. K. O. «BrnacHuK» 13
first half of the [laxosoi. — K., 1993. TPUIIOTi1
20t century. 2. CaserioR. The Jlx. Toncsopcei «Cara
Realism as the synthesis of Cambridge Companionto | mpo ®opcaiitis».
the nineteenth-century the Twentieth-Century
realistic tradition and English Novel. —
modernist literary Cambridge, 2009.
experiments: aesthetic 3. The Cambridge
principles, genre typology. Companion to English
H. Wells’s literary work: the Novelists / ed. by Adrian
peculiarities of the author’s Poole. — New York, 2009.
creative method and writing 4. The Oxford Companion
style. The work of to Twentieth-Century
J. Galsworthy: the Forsyte Literature in English / ed.
sequence. E. Waugh and his by J. Stringer. — Oxford,
satirical novels: the main 1996.
themes and motifs.
14/ | Tema 8. English drama and | nexuis | 1. Maxkanin I'. B., CamocrTiiiHO
2roxn. | theatre at the end of the Muxansceka H. I1. IcTopist | omparroBatu ece
19" and during the first anrIiiceKoi miteparypu. — | b. oy «Ineanmn ta
half of the 20t centuries. K., 1997. ineamicTu»:
English drama and theatre at 2. Innes C. Modern British | Shaw B. Ideals and
the turn of the centuries: the Drama: The Twentieth Idealists // The
notion of the “new drama”. Century. — New York, Quintessence of
O. Wilde as a playwright: the 2002. Ibsenism / Bernard
peculiarities of writing style. Shaw. — London,
B. Shaw and his “discussion” 1891. — P. 19-30.
plays. Shaw’s “Quintessence
of Ibsenism”.
J. B. Priestley’s dramatic
work: its problematics.
15/ | The development of British | mpakx- | 1. Bloom H. George [TpounTatu npamy
2rox. | drama at the turn to the tnu”e | Bernard Shaw. — New «[Tirmamion» b. oy
20" century: G. B. Shaw. sansaTTs | York, 2011. Ta MArOTyBaTHCS JI0

The notion of the “new
drama” and the British
theatre at the turn of the
century.

The poetics of B. Shaw’s
“problem” or “discussion’
play.

“Pygmalion” by B. Shaw:
mythological allusions,
system of personages,
problematics, and stylistic

b

2. Innes C. Modern British
Drama: The Twentieth
Century. — New York,
2002.

3. Kershaw B. The
Cambridge History of
British Theatre, Vol. 3. —
Cambridge, 2004.

MMPaKTUYHOI'O 3aHATTA.
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http://en.wikipedia.org/wiki/Quintessence_of_Ibsenism
http://en.wikipedia.org/wiki/Quintessence_of_Ibsenism

peculiarities.

The function of stage
directions in B. Shaw’s
“Pygmalion”.

16/ AHrJilcbKa Jireparypa MiCyM- [TinroryBatucs no
2roa. | mepumoi moyioBuHM XX KOBa TiICYMKOBOT
CTOJITTS. poborta KOHTPOJILHOI POOOTH.
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