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HasBa I[I/ICIIHHJIiHI/I

HanionanbHa JiTeparypa.
AHrailicska Jgiteparypa kinus XIX — nepmoi nonosunn XX cr.

A/ipeca BUKJIQJAHHA
MACHHUTLIIHYA
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Bukiaagay pucuumIing

Cenuyk Ipuna AHnaroniiBHa, kKaHauAaT (UIOJOTIYHUX HAYK, JOLEHT Kadenpu
CBITOBOI JIITEpaTypu

KonTakTHa indopmauis
BHKJIA/1a4a

iryna.senchuk@Inu.edu.ua a6o irynasenchuk@gmail.com
https://lingua.Inu.edu.ua/employee/senchuk-iryna-anatolijivna
M. JIbBIB, Byl1. YHiBepcuTeTchka 1, k. 431

KoncyabTauii 3 nuranb
HABYAHHS MO JUCHHUIIIHI

OmnnaiiH-koHCYbTalil. /s 1pboro ciig mOHcaTH Ha EJNEKTPOHHY MOIITY
BHKJIa/1a4a.

BiI0yBaOTHCSI
Cropinka Kypcy https://e-learning.Inu.edu.ua/course/view.php?id=2625
Indopmanis npo Kypc «HamionansHa nireparypa. AHruilicbka niteparypa kiHis XIX — nepuoi
AMCUUILIIHY mMoJIoBUHU XX CT.» € OJIHIEI0 3 HOPMATUBHUX JUCHUIUIIH 31 cremianbHocTi 035

®dutonoris A OCBITHRO-TIPO(ECIHHOT MpOTpaMu PIBHsI OCBITH OakajaBp, sKa
Bukiamaetbes B VIl cemectpi B 00cs31i 2 kpemuTiB (3a €BPONEHCHKOIO
Kpenutno-Tpancdepnoro Cucremoro ECTS).

KopoTtka anorauist

Kypc po3po6ieHo Takum 4rHOM, 1100 YIPOIOBXK CEMECTPY CTYACHT HE TUIBKH
chopmMyBaB YSBICHHS PO MPOIEC, 3aKOHOMIPHOCTI 1 CBOEPIAHICTH PO3BUTKY
aHTIHCBKOT JitepaTtypu KiHI XIX — mepmioi mojsoBuHH XX CT., @ ¥ 3aCBOIB
(himocodcrko-ecTeTUYHI 3acall TBOPYOCTI M EBOJIIOIIO XYJO0XXHBOTO METOIY
MPOBIIHMX AHTJIHACHKUX MHCHbMEHHUKIB Ta 3yMIB 3ICTAaBUTH HaOyTi 3HAHHS 3
3arajlbHUM KYyJbTYpPHUM KOHTEKCTOM OKpEeMOi ICTOPHYHOI J00M, BHUSIBUTH
CHUTBHICTh OKPEMHX TEHJICHIIIA B €BPOIICUCHKIN JiTeparypi. B Kypci 3aaisHO sK
TpaAMIliiiHI, TaK 1 HOBITHI JIiTepaTypHO-KPUTUYHI TMIAXOAW IO BHUBUYCHHS
XYIOKHBO1 JIITEpaTypd Ta MpoLecy MUChMa, K1 MOTPIOHI AN TOTO, 00
PO3BUHYTHU MPAKTHUYHI HABUYKU aHATI3Y JITepaTypHOTo TBOpY. s mpoynTaHHs
3aIpOIIOHOBAHO TBOPH MPOBITHUX AHTJIIHCHKUX MHUCHMEHHUKIB, SIKI HAITUCaHI B
pI3HUX J>KaHpaX 1 CTWJISAX Ta BIOBHI JEMOHCTPYIOTh KJIIOYOBI TEHJEHIII B
PO3BUTKY aHTIIIHCHKOI JiTepaTypH.

Merta Ta mijii AMCHMILTIHA

Metoro BUKIATaHHSA HOPMATUBHOI HaBYalbHOI JucHUILIIHK «HarioHnaapHa
aireparypa. AHraiiicbka Jditeparypa KiHis XIX — nepmoi nosoBunu XX cT.» €
O3HAMOMJIEHHS CTY/AEHTIB 13 MPOBIAHUMU JIITEPATYpPHUMH HaNpsSIMaMH, TEUISIMHU,
KaHpaMHM B aHIJIMCHKIM HallOHANBHIM JiTEpaTypi OKpECIEHOIo Mepioay,
JIOKJIa/IHE BUBYEHHS TBOPYOCTI MPOBIJHMX AHIJIIMCHKMX MHCbMEHHHUKIB, IXHIX
HOBAIlill 1 BHECKY y CBITOBMH JIiTepaTypHHUIl mpoliec, MOriauOIeHHsT PO3yMIHHS
CTY/IEHTaMH HalllOHAIbHUX 0COOMMBOCTEH aHIIichKOi TiTeparypu. OCHOBHUMHU
3aBJIaHHSIMM BUBYEHHS JUCHUIUIIHM € c(OpMyBaTH y CTYJIEHTIB NpakTHUHI
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HAaBUYKH aHali3y AaHIJIHCHKOTO JIITEpaTypHOTO IMpolecy B  KOHTEKCTI
COLIIOKYIBTYpHOI cHuTyamii Ta (iocochkux inel yacy; po3BUHYTH 31aTHICTbH
CTYICHTIB PO3YMITH 1 TOSCHIOBAaTH TNPOSIBU 3arajlbHUX OCOOIMBOCTEH Ta
XapaKTepHUX JUIsl HANpPSIMKY Y Tedii PUC B OKPEMOMY TEKCTi, MOTIUOUTH
TEOPETHYHI 3HAHHA CTYJCHTIB, 3aCBOEHHS HHMH pPIi3HHX METOJOJIOTIN
JITEpaTypO3HABYOTO aHANI3y XYyIOKHIX TBOPIB PI3HUX POIIB 1 JKaHPIB,
PO3yMIHHS TBOPYOTO METOJY MPOBIAHUX aHTIIHCHKUX MICHbMEHHUKIB.

Jliteparypa 11t BUBYEHHS
MACHHUTLIIHYA

OcHoBHa JliTepaTypa
1. baugpoBceka O.  T. MogepHisM  MDK ~ MHHYIUM 1 MaiOyTHIM:
AHTPOTIOJIOTIYHUH TUCKYPC aHTIIHChKOTO poMany. — JIbBiB, 2014.
2. baanposceka O. T., Cenuyk I. A., Spemuyk B. B. Amnrmiliceka mitepaTypa
XIX cromirrs. — JIsBiB, 2019.
3. Jlirepatypa Anrmnii XX cromirts / 3a pen. K. O. Ilaxosoi. — Kuis, 1993.
4. Makanin I'. B., Muxansceka H. I1. Ictopis anrmiiicekoi niteparypu. — Kuis,
1997.
5. IaBomuko C. JI. 3apyOixHa niteparypa: JJocniakeHHsa Ta KpUTUYHI CTAaTTi. —
Kuig, 2001.
6. Cenuyk . A. Ipmanncekuit mogepHidm kinisg XIX — mepmroi momoBuan XX
cromite: B. b. €itrc 1 k. Jxoiic. — JIpBiB, 2011.
7. Beasley R. Theorists of Modernist Poetry: T. S. Eliot, T. E. Hulme, Ezra
Pound. — New York, 2007.
8. Bloomsbury Guide to English Literature. The New Authority on English
Literature / ed. by Marion Wynne-Davies. — London, 1989.
9. Bradbury M. The Modern British Novel. — London, 1994.
10. Caserio R. The Cambridge Companion to the Twentieth-Century English
Novel. — Cambridge, 2009.
11. Fletcher R. H. A History of English Literature. — Access mode:
http://www.fullbooks.com/A-History-of-English-Literaturel.html
12. Innes C. Modern British Drama: The Twentieth Century. — New York, 2002.
13. Novelists and Nowvels / ed. and with an introd. by Harold Bloom. —
Philadelphia, 2005.
14. Parsons D. Theorists of the Modernist Novel: James Joyce, Dorothy
Richardson, Virginia Woolf. — London and New York, 2007.
15. The Cambridge Companion to English Novelists / ed. by Adrian Poole. —
New York, 20009.
16. The Oxford Companion to Twentieth-Century Literature in English / ed. by
Jenny Stringer. — Oxford, 1996.
17. The Oxford History of English Literature / ed. by G. K. Hunter. — Oxford,
1983.
18. The Twentieth Century / ed. By M. Dordsworth. — London, 1994.

JoxaTkosa jgiteparypa
1. bnym I'. 3axigauii kaHOH: KHHUTH Ha T1i enoX. — Kuis, 2007.
2. 3apyOiKHI NHCbMEHHUKM. EHIUKIONEIWYHUN JOBIAHUK / 3a pen.
H. Muxanscbkoi Ta b. [llaBypcskoro. ¥V 2 1. — TepHoniis, 2005.

TpuBauicTb Kypcy

60 ron.
16 ron. nexuiit, 16 rox. mpakTHUHUX 3aHATH Ta 28 roJl. caMOCTiiHOT poOoTH
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O06csr Kypey 2 kpeautu (3a €porneiicbkoro KpenutHo-Tpancheproro Cucremoro ECTS)
OuikyBaHi pe3yJabTaTn [Ticnst 3aBepiIeHHS IBOTO KYPCY CTYIEHT Oyne
HABYAHHA 3Hamu:

* HalBa)JIMBIII EPIOIU PO3BUTKY aHTIIMCHKOT JIiTEpaTypH;
* 0COONMBOCTI HAIiOHAJTBHOI JIITEPAaTypH KOXKHOTO TEpiofy, a TaKoXK
nepiou3anii JiTeparypu;
* TOJIOBHI MOJii 3 JKUTTSA BUJATHHUX HAI[IOHAJILHUX IHChbMEHHHUKIB, IXHI
€CTEeTHYHI 1 JIITepaTypHi MOTIISN;
* TMporpamMHi TBOPY NHCbMEHHHKIB, a TAKOK OCHOBHI €TaIl TBOPUYOCTI;
* TIepeKIaJM  YKPaiHCHKOK MOBOIO KpamluX TBOPIB  HaI[iOHAIBHOT
JiTeparypu.

emimu:
* aHaJI3yBaTH XYAOXHI TEKCTH PI3HUX POJIB Ta >KaHPIB HALIOHAIBHOT
JiTepaTypu;
* TMOSCHIOBaTH BHSIBM 3arajJbHUX OCOOJMBOCTEM 1 XYHOXKHIX pHC,
XapaKTepHUX AJIs JIITepaTypHOro HANpPSMY UM Teuil, B OKPEMOMY TEKCTI;
* BU3HAYHTH JKaHP, XYI0XKHI 0COOIUBOCTI TBOPY, MO0 HOBATOPCTRBO.

Kurouosi ciioBa

Ecretnsm, HeopomaHTH3M, MOJEpPHI3M, Tpyma biaymcOepi, TeXHIKa «IIOTOKY
CBIZIOMOCTI», IMa)ku3M, MIpOTBOPYICTh, Ipama-Mid, pomMaH-mi], moema-Mid,
IHTENEKTyaIbHU pOMaH, pPOMAaH-aHTUYTOMIsl, pPOMaH-IUCTOMIsA, JiTepaTypa
BTPA4YEHOT'0 MOKOJIHHS, KOMIYHUI poMaH, JpaMa-AauCcKycCis.

dopmar Kypcy Ounuit
[IpoBenenns nekiiid pizHoro dopmary, MPaKTUYHUX 3aHITh Ta KOHCYJIbTAIliH
JUIS Kpaioro po3yMiHHS TEM
Temu Tema 1. 3aranbHi TEHAEHIIT PO3BUTKY AHIJIIHCHKOI JITEpaTypd B OCTAHHIO

tpetuny XIX cr.

[Ipaktuune 3ausatTsa. Ecrernuna nmporpama O. Baiinga Ta ii XymoxHe BTUICHHS B
pomani «Iloptpet lopiana ['pes».

Tema 2. OcoOaUBOCTI PO3BUTKY aHTJIOMOBHOI JliTepaTypu MojaepHi3My. ['pyna
birymc6epi. TBopuicts B. Bynd.

[Ipaktnune 3ausATTA. OcoOmmMBOCTI mcuxosoriyHoro pomany B. Bynd: «Micic
JenmoBeii».

Tema 3. Ipmanacbka aHTIIOMOBHA JliTepaTrypa MOJEpHI3MY. TBOpUICTh
Jx. JIxoiica.

[Ipaktune 3ausattsa. k. Jxolic — TBopenb MioJIOTTHHOTO poMaHy: «Yiice»
SIK pOMaH-Mid.

[Ipaktnune 3anarta. «Ymice» JDk. Jxoiica K EHIUKIIONES JiTepaTypu
MOJIEPHI3MY.

Tema 4. Aurmiiicekuit moaepHictebkuit pomas: /1. I'. Jloypenc, O. INakcii.

Tema 5. [oesis monepHizmy: iMmaxu3m. Topuicts T. C. Eniora.

Tema 6. YTomniuHi kaHpu B aHIIIHCHKIH JiTepaTypi XX CT.

[IpakTuyne 3aHATTS. PO3BUTOK kaHpy yTOMii B aHIIIHCHKIN JIiTEpaTypi nepuoi
nmojoBuHM XX cT.: «lleii muBoBmxkHUN HOBuM cBit» O. lakcmi Ta «1984y
Jbx. OpBena.

Tema 7. OcoGmuBOCTI pPO3BUTKY peali3My B aHIJIMCHKIH JiTepaTypi mepuioi
MOJIOBUHU XX CT.
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[Ipaktnyne 3ansaTTa. Poman P. Onapinrrona «CMmepTs Tepos» 1 Tpaguilis
JTEpaTypu «BTPAYCHOTO TOKOIIHHS.

Tema 8. Anrmiiiceka apama kinnsg XIX — nepmoi nomoBunu XX CT.

[Ipaktuyne 3anATTs. PO3BUTOK Apamu B aHTIHCHKIN siteparypi KiHIs XIX —
nepinoi nojouHu XX cr1.: TBopuicTh b. Loy («IlirmMamion»).

[lincymxoBa  muceMoBa  poboTa  «AHImiHChKa  JiTepaTypa  mepmoi
10JIOBUHU XX CT.»

Heranprime y popmi CXEMA KYPCY

IlincymKoBHii KOHTPOJIb,
¢dopma

iciut y kinmi VIII cemectpy,
YCHUI

IIpepexBizutn

Jlis BUBYEHHS KypCy CTYAEHTH MNOTpPeOyIOTh YCHIIIHO 3aCBOEHHMX 3HaHb I3
FyMaHITapHUX JUCUUIUIH, JOCTaTHIX JUISl CHPUHHATTS KaTeropialbHOTO
amapary JITEpaTypo3HaBCTBA, PO3YMIHHSA JDKEpesl ICTOpii  aHTIIHCHKOT
JiTepaTypH, TeOpii JiTepaTypH 1 METOIIB JIITEPATyPHO-KPUTUUHOTO aHAIII3Y.

HapuajbHi MeTOM Ta TEXHIKH,
AKi OyayTh
BHUKOPUCTOBYBATHCS Mij yac
BUKJIATAHHS KYPCY

MynbTuUMeniiHl = Tpe3eHTarli, JeKIii, TMpaKkTH4HI 3aHATTS, MPOoOJIEMHI
(TemaTtuyHl) JAMCKYCii, TIPOEKTHO-OPIEHTOBaHE HaBYaHHS, I1HIUBITyaJbHI
KOHCYJIbTAIli.

HeoOxigne o01agHaHHA

Hoctyn 10 Mepexi IHTepHET, 3aCO0M HAOYHOCTI: NMPOEKTOP, HOYTOYK, AOLIKA.
[Iporpamue 3a6e3nedennst Microsoft Office, PowerPoint, Zoom.

Kpurepii oninioBaHHs
(okpeMo 1JI1 KOKHOTO BHLY
HABYAJIbHOI Ji1JILHOCTI)

OmnintoBanHs mpoBoAuThCs 3a 100-6anpHOIO 1MIKanor. bamu HapaxoBYOThCS 3a
TAKUM CITIBBIJHOIIIEHHSM:

* npakTu4Hi 3aHATTA: 30% ceMecTpoBOi OILIIHKHM; MaKCUMallbHa KUIbKICTh OalliB
- 30;

e caMmocTiiiHa poOoTta (koHcmekT ctareil): 20% cemecTpoBOi OILIHKH;
MakCUMaJIbHa KUIBKICTh OaiiB —20;

e MonynbHHM KoHTposib (ece): 20% cemecTpoBOi OLIHKM; MaKCHMalbHa
KUIBKICTB OaiiB — 20;

* nuceMoBuil TecT (3a TBopamu): 10% cemecTpoBOi OLIHKK; MakCHMalbHa
KUIBKICTB OaiiB — 10;

* migcyMkoBuid TecT: 20% ceMecTpoBOi OIIHKK; MaKCHUMaJIbHA KUTHKICTh OajliB —
20.

[TincymkoBa MakcumalibHa KiibKicTh 6aniB — 100.

IIucemMoBi poGOTH: OYIKYETBCS, IO CTYJICHTH BUKOHAKOTh JCKUTbKAa BUJIIB
NUCBMOBHX pOOIT (ece, BHpIINIEHHS Keilcy, KOHCHEKT OIpaIfOBaHHS
JiTepaTypHO-KPUTUYHHUX CTATEH).

AkajeMiuHa J00poOYeCHICTb: OYIKY€ThCS, IO POOOTH CTYAEHTIB OyayTh iX
OpUTIHATLHUMU JOCHIKEHHSAMHU YU MIpKYBaHHSAMH. BilCcyTHICTh mocuiaHb Ha
BUKOPHCTaHI JiKepena, (paOpuKkyBaHHsS JDKEpeN, CHHCYBaHHS, BTPYYaHHS B
poOOTY HIIMX CTYJCHTIB CTAHOBIISATH, e HE 0OMEXYIOTh, MPUKIAJAU MOKIUBOT
aKageMiqHo1 HEZ0OPOYECHOCTI. Busasnenns O3HaK aKageMiyHol
HEeI0OpOYEeCHOCTI B TMHCHMOBIM poOOTI CTyAeHTa € MiAcTaBolo A i
He3apaxyBaHHs BUKJIaJayeM He3aJIe)KHO BiJ MacITabiB ruariaTy yu oOMaHy.
BinBinannsi 3aHATH € BaXJMBOI CKJIAJO0BOI HaB4YaHHS. OUIKyeTbCs, IO
CTY/IGHTH BIJIBIJAIOTH yCi JIEKIii KypCy Ta aKTMBHO BIIMOBIIATUMYTh MiJ| 4ac
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NpaKTUYHUX 3aHATh. CTyneHTH MaioTh IHGOpPMYBAaTH BHKI3Jada Mpo
HEMOXJIMBICTh ~ BifBiaTH 3aHATTA. B  Oyab-fKOMYy BHIAJKy CTYACHTH
3000B’s13aH1 JOTPUMYBATUCSA BCIX CTPOKIB, BU3HAYCHHX JIJIi BUKOHAHHS BCIX
BUJIIB MUCbMOBHX POOIT, epeadaueHnx KypcoMm.

Jlitrepatypa. Bcs miteparypa, sSiKy CTyIEeHTH HE 3MOXYTh 3HAWTH CaMOCTIIHO,
Oyzne HagaHa BUKJIAJa4eM BUKIIOUYHO B OCBITHIX HUIIX Oe3 mpaBa il mepemadi
TpeTiM ocobam. CTyIeHTH 3a0XOUYIOTHCS 10 BUKOPHUCTaHHS TaKOX M iHIIOT
JITEpaTypH Ta JPKEPE, SKHX HEMAaE cepe]l PeKOMEHJOBAHHUX.

IMoaiTnka BucraBjeHHs 6ajiB. BpaxoBytorscs 6anmu, HaOpaHi HA TOTOYHOMY
TECTYBaHHI, CaMOCTii{HIi poOOTi, Gasu MiICYyMKOBOTO TECTYBaHHS, a TaKOXK
Oanm, oTpuMaHHI min yac BigmoBimi Ha icmuti. [Ipu 1BOMY 0O0OB’S3KOBO
BPaxOBYIOThCS TPUCYTHICTh Ha 3aHATTAX 1 aKTUBHICTH CTYACHTa Mia 4Yac
JMCKYCii; HEJOMYCTUMICTh MPOIYCKIB Ta 3ali3HEHb Ha 3aHSTTS; KOPUCTYBaHHS
MOOUIPHUM Tene(OHOM, IUIAHIIETOM YU IHIIUMU MOOUIBHUMHM MPUCTPOSIMH IiJ
4yac 3aHATTS B IUIAX, HE TMOB’SI3aHUX 13 HaBYAHHSAM; CIUCYBaHHS Ta IUIariar;
HECBO€YACHE BUKOHAHHSI IOCTaBJICHOI0 3aBJIaHHS 1 T. 1H.

XKoani popmu nmopyiieHHs akaeMI4HOT JOOPOUYECHOCTI HE TOJIEPYIOThHCS.

OnuryBaHHs

AHKETy-OIlIHKY 3 METOI0 OIlHIOBaHHA SKOCTI Kypcy Oyae HagaHo 10
3aBEpPUICHHIO KypCYy.




CXEMA KYPCY

Tux./ Tema, maH, KOpoTKi Te3u ®opma Jlirepatypa. Pecypcu B 3aBAaHHS, IO Tepuin
TOx. JisiTb- iHTEepHeT1 BP;K;; ‘
HOCT1
1/ Tema 1. English literature at neknis | 1. Banaposcbka O. T., [IpountaTu poman

2ron | the turn to the 20" century. Cenuyk L. A., SIpemuyk B. B. | T. Tapxi «Tecc 3 poxy
The main literary trends in the Amnrmiiiceka sitepatypa XIX | a’EpOepsineii».
English literature of the late cromirTs. — JIpBiB, 20109. CaMOCTIi{HO OmpaIoBaTh
19" century. English realistic 2. Makania I'. B., TeMy «MHCTEITBO
novel of the 1870-80-ies: Muxansceka H. I1. Ictopis nekanancy. Illkona npe-
Th. Hardy, S. Butler, AHTJIHCHKOT JTiTepaTypH. — padaemiriB. Ecrernsm:
G. Meredith. Naturalism and its Kuis, 1997. tBOpuicTh O. Baitnza sik
representatives in English 3. A Companion to the o€eTa, HOBEJTICTa,
literature. Neoromanticism: its Victorian Novel / ed. by pomanicra, qpamaTypra i
aesthetic principles and genre P. Brantlinger and TEOPETHKA JIITEPATYPU».
typology. The works of W. Thesing. — Oxford, 2002.
R. Kipling, R. L. Stevenson, 4. Bloomsbury Guide to
A. Conan Doyle, and J. Conrad. English Literature. The New
The Aesthetic movement and Authority on English
the Pre-Raphaelites. Oscar Literature / ed. by Marion
Wilde’s vision of “art” and the Wynne-Davies. — London,
relation of art and history as the 1989.
basis of aestheticism. Oscar 5. The Cambridge
Wilde as a poet, short-story Companion to English
writer, and novelist: the Novelists / ed. by Adrian
peculiarities of writing style. Poole. — New York, 2009.

2/ | “The Picture of Dorian Gray” npak- | 1. Barmposceka O. T., [IpounTaTu poman

2ron | as the imprint of O. Wilde’s tuune | Cenuyk [. A., fIpemuyk B. B. | O. Baiinna «IToptper

aesthetic views. 3aHATTS | AHrmiiiceka miteparypa XIX | Hopiaxa I'pest» Ta

1. The Aesthetic movement and
the Pre-Raphaelites.

2. Oscar Wilde’s vision of “art”
and “history”/“reality” as the
basis of Aestheticism: analyse
the Preface to the novel.

3. Moral issues and aesthetic
values, beauty and genius as
revealed in “The Picture of
Dorian Gray”. Analyse the
nature of relationships between
Dorian Gray and Basil
Hallward, Lord Henry Wotton,
and Sibyl Vane. Trace Dorian’s
transformation from innocence
to evil.

4. The philosophy of
“Hedonism” and its imprint in
the novel. Explain how the
character of Lord Henry is
similar to that of the serpent in
the Bible’s Garden of Eden.

CTOMNITTS: HaBYaJIbHUI
nociouuk. — JIsBiB, 20109.

2. Novelists and Novels / ed.
and with an introd. by Harold
Bloom. — Philadelphia, 2005.
3. The Cambridge
Companion to Oscar Wilde /
ed. by Peter Raby. —
Cambridge, 2004.

MIATOTYBaTHUCS 10
MPAKTUIHOTO 3aHSATTS.
OnpanroBaT eCTETHIHY
nporpamy O. Baitnna,
BUKJIAJICHY HUM Y
MepeaMOBi IO pOMaHy.




5. The symbolics of the novel.
The portrait as Dorian’s
doppelganger.

6. Literary allusions in the
novel. Wilde’s protagonists as
incarnations of his own self.
7. The generic, narrative, and
stylistic peculiarities of “The
Picture of Dorian Gray”.

3/ | Tema 2. English-language nekuis | 1. banaposceka O. T. CaMocCTiifHO omparoBaTu

2rox | literary Modernism. The MonepHism Mix MuaynuM i | ece B. Bynd «Cyudacna
Bloomsbury group’s activity. MaiOyTHIM: XYIIOXKHS JIITEPaTypay:
V. Woolf’s work. AHTPOIOJIOTTYHUHN JTUCKYPC Woolf V. Modern Fiction
The main tendencies in the AHTIIHCHEKOTO POMaHy. — /] The Idea of Literature.
development of English JIeBiB, 2014, The Foundations of
literature during the first half of 2. Parsons D. Theorists of English Criticism. — M.,
the 20" century. English- the Modernist Novel: James | 1979. — P. 195-202.
language literary Modernism: Joyce, Dorothy Richardson,
its origins, genre system, and Virginia Woolf. — London
literary experiments. and New York, 2007.
The ‘stream-0f-consciousness’
technique. The Bloomsbury
group’s activity.
The typology of the modernist
novel in English. Virginia
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1. The fictional writing of
Virginia Woolf: the aesthetic
principles.

2. V. Woolf as a theorist of the
modernist novel: her essay
“Modern Fiction”.

3. “Mrs. Dalloway” by

V. Woolf as a psychological,
“stream-of-consciousness”
novel: the peculiarities of
narrative form.

4. The image of Clarissa
Dalloway and the role of
women in the Edwardian
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5. The motifs of death and
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loneliness in the novel: the
image of Septimus W. Smith.
6. The audio-visual image of
the city of London in

“Mrs. Dalloway”.
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the peculiarities of the author’s
creative method and writing
style. D. H. Lawrence’s novel
“Lady Chatterley’s Lover™: its
main themes and motifs.

The novel of ideas in the
English literature. The
architectonics of Aldous
Huxley’s novels of ideas and
the tradition of the English
satirical novel.
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Anglo-American poetry of New York, 2007.
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Thomas S. Eliot’s activity as a
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generation” in World War | — Toronto, 1993.
literature. 3. Pividori C. The Death and
3. “Death of a Hero” as an the Birth of a Hero: The
anti-war novel representing the Search for Heroism in British
traumatic experience of war. World War One Literature. —
4. Examine the character of Barcelona, 2012.
George Winterbourne, his
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5. “Death of a Hero” as a
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war British society.
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The development of the utopian
genre in English literature of the
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dystopia. The role of George

IITaxoBoi. — Kuis, 1993.

2. Caserio R. The Cambridge
Companion to the Twentieth-
Century English Novel. —
Cambridge, 2009.
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Orwell and Aldous Huxley in
the establishment of English
anti-utopia.

12/
2 rox

The development of the
utopian genre in 20™-century
English literature.
1. The notions of “utopia”,
“anti-utopia”, and “dystopia” in
the history of literature:
compare their generic
characteristics and peculiarities.
2. Anti-utopia and
Modernism. Aldous Huxley’s
world-vision in “Brave New
World”.
- The World State and its
societal rules: its caste system,
the influence of science and
the importance of Henry Ford
and Sigmund Freud.
- Malpais, a “savage reserve”,
as the alternative to the World
State.
- Examine the character of
Bernard Marx physically,
intellectually, and socially.
- Examine the character of
Lenina Crowne physically,
intellectually, and socially.
- Examine the character of
John the Savage and his
background.
- Examine the character of
Mustapha Mond and his
philosophical arguments
concerning the New World.
- The morality of the book.
What is Aldous Huxley’s
message with this novel?
3. George Orwell’s “Nineteen
Eighty-Four” as an example of
dystopia.
- Examine the structure of
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figures, societal rules, politics,
dogmas, and methods of
control (the purpose of
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ministries and of Room 101).
- Explain what is “two
minutes hate” and
“thoughtcrime”, Newspeak
and freedom of thought in
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depicted society.

- Examine the character of
Winston Smith and the
significance of writing a diary.
- Examine the relationships
between Winston and Julia,
Winston and O’Brien.

- Trace the historical allusions
in the novel and explain how
the novel is relevant to modern
readers.
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1. The notion of the “new
drama” and the British theatre
at the turn of the century.

2. The poetics of B. Shaw’s
“problem” or “discussion” play.
3. “Pygmalion” by Shaw:
mythological allusions, system
of personages, problematics,

Drama: The Twentieth
Century. — New York, 2002.
3. Kershaw B. The
Cambridge History of British
Theatre, Vol. 3. —
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and stylistic peculiarities.
4. The function of stage
directions in Shaw’s
“Pygmalion”.
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