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Cunalyc Kypcy «AKTyaJibHi Npo0JieMH 3aXiTHOEBPONEHCHKOr0 CyCNiibCTBAa B

JiTepaTypHiil iHTepnperanii»

Hassa kypcy

AKTyaJibHI po06JeMH 3aXiTHOEBPONEHCHKOr0 CyCHiibCTBA
B JIiTePaTYpHiil iHTepnperanii

Anpeca BUKJaJaHHs Kypcy | JIbBIBCbKMIA HalllOHAJIbHUN yHiBepcuTeT iMeHi IBana ®dpaHka,

79000 M. JIbBiB, ByJ1. YHIBEPCUTETCHKA, |

®dakyabTeT Ta Kadenpa, 3a | akyIbTeT IHO3EMHHUX MOB,

SIKOI0 3aKpinJieHa kadenpa Himenbkoi dimonorii
JTUCIHUILIIHA

I'anysb 3Hanb, gp Ta l"amy3s 3Hanb — 03 ['ymaHiTapHi HayKu
Ha3Ba cleniajJbHOCTI CreniansHicTs — 035 ®inonoris

Crenianizanis — 035.043. T'epmaHCbKi MOBU Ta JiTepaTypH
(mepekyiaj BKJIIOYHO), NEpIlia — HIMELbKa

IH®OPMAIIA ITPO BUKJIAJTAYA

IpizBume, im's1, mo Mauenka Cgpitaana IlaBaiBna
0aTbKOBI
HaykoBuii cTyninb JIOKTOP (h1JTONOTIYHUX HAYK

Buene 3BanHsa

npodecop

ITocana

npodecop kabenpu Himenbkoi ¢inomorii  JIpBIBChKOTO
HaIllOHAJILHOT'O YHIBEPCUTETY iMeHi IBaHna ®PpaHka

Micue podotu

JIpBiBCHKMI HalllOHAJIBHHUM YHiBepcuTeT imMeHi IBaHa ®dpanka,
Kadenpa HiMenbkoi dimosorii

EnexTponHa agpeca svitlana.macenka@Inu.edu.ua

Cropinka BuKJa1aua https://lingua.lnu.edu.ua/employee/matsenka-svitlana-pavlivna
KOHCYJIbTAIIII

Yac VY neHb TpOBENCHHS JISKITiH, MPaKTUIHUX 3aHATH (32

MOTIEPEAHHOI IOMOBIIEHICTIO)

Micue JIpBiBCHKUMII HalllOHANBHUIN yHIBepcUTeT iMeHi [Bana ®dpaHka,
Kadenpa HIMELBKOI ¢inonorii (M. JIbBiB, BYIL
VYuiBepcurercbka, 1, kab. 427). 3a JOMOBJICHICTIO Ha
mwiardopmi Zoom.
IH®OPMAILIA TPO KYPC
Cropinka https://lingua.lnu.edu.ua/course/aktualni-problemy-zakhidnoho-suspilstva-v-
Kypcy literaturniy-interpretatsii
KopoTka Jucnumina «AKTyalbHI TIPOOJIEMH 3aX1THOEBPOTCHCHKOTO CYCIUIBCTBA B
aHoTalis JiTepaTypHiil iHTepHpeTauii» € BUOIPKOBOIO TUCIMILIIHOIO 31 CHENiaJbHOCTI
KYypcy 035. ®imonoriss ana 3m00yBadiB mepuioro (0akagaBpChbKOT0) PiBHSI BHIION
OCBITH, SIKa BHUKJIAQNAETbcs B 5 cemecTpi B o00csa3i 3 kpeauTiB (3a
€pornericekoro Kpeautno-Tpanchepuoro Cucremoro ECTS).
Merta Ta | MeTol0 Kypcy € BHOKpPEMJICHHS H OOTrOBOpEHHsI BaXKJIMBHUX IMPOOJIEMHHUX
3aBIaHHS KOMIUIEKCIB, BiJl MOJITUIHOTO, COIIaIbHOTO 1 KYJbTYPHOTO BUPIIMIEHHS SKHX
KYpCY 3aJIeKUTh CTA0UIBHICTh 1 0e3leKka CYy4acHOTO 3aXiJHOEBPOMEHCHKOTO
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CYCIUIbCTBA. Y LEHTPI yBaru OMUHAIOTHCS BiJIHOCHIIM JIFOJUHH 3 TIPHUPOJIOLO,
TBapWHAMH, MIKPOOPTaHI3MaMH, MUTAHHsS BJIaJAM 1 HACWJIBCTBA, Mirpamii i
BTE€Yi, CTaBJCHHS [0 IITyYHOTO IHTEJEKTY, IO 3MYIIyE MEPEOCMUCIUTH
CTaTyC JIIOAWMHHU y CBITi, 3MiHa TOHSTTS CTaTi, CITIBBIIHOIICHHS «CBOTO» 1
«4yOoro». 3a JOMOMOToI0 JiTeparypHoi iHTepnpeTalii (GopMyBaTUMETbCA
MTUPOKUH TOTJIS 1 aKTUBHUN MIAX1T 0 OCMHCICHHS MPOOJIEM CydacHOCTI.
Taxwuii miaXia A0 cydacHOi JiTepaTypH JO3BOJIMTH HATOMICTh 3ariHOUTHCS Yy
crenudiky il po3BUTKY 1 (OpMyBaHHS HOBHUX METOIIB i1 JOCIHIKEHHS. Y
LEHTPi 0OrOBOPEHHS — 3MIHEHHH CTaTyC XyA0KHbBOI JIITepaTypH, sIKa aKTUBHO
BTPYYA€ETHCS B COIMIATBHO-TIOJIITHYHE KUTTSI.

3aBIaHHS TUCIUILIIHN:

» OCMHCIICHHS CTaTyCy aKTyaJbHOCTI 1 TOJITUYHOI 3aaHTa)KOBaHOCTI
Cy4YacHOI JIITepaTypHu;

» O3HallOMIICHHS 3 TEOPIsIMH CY4aCHOCTI;

» 3arnuOjeHHs 3a JOMOMOIO0 JIITEPAaTypPHUX TBOPIB y MPOOJIEMATHKY,
TOJOBHI KOHQUIIKTH 1 KPHU3H CYYacHOTO 3aXiTHOEBPONEHCHKOTrO
CyCHIBCTBA;

> BuBYeHHS JiTepaTypHUX JKaHPIB, HANPSIMKIB PO3BHTKY JITEpaTypH i
METOIB Ta IKUI i1 JOCTIPKEHHS, 3yMOBJICHUX 1 JCTEPMiIHOBAHHUX
KPU30BHMH CUTYAIISIMU CY4aCHOCTI (€KOJIOT1YHUHN TpUiIep, eKOJIOoTriuHa
Science Fiction, Nature Writing, poman OixenmiB, Animal Studies,
Digital Studies).
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32 roAuH ayIUTOPHUX 3aHTh. 3 HUX 16 roauH ek, 16 ToArH TPaKTUIHUX
3aHATH Ta 58 TOAWH CaMOCTIIHOT poOOTH.

OuikyBani
pe3yJabTaTu
HABYAHHA

3araabHi komnereHTHOCTI (3K):

3K1. 3patHicTh peanizyBaTH CBOi IpaBa 1 OOOB’A3KM SIK YJI€HA
CYCIUJIBCTBA, YCBIJIOMIIIOBAaTH I[IHHOCTI TPOMAISHCHKOTO (BUIHHOIO
JEMOKPAaTUYHOTO) CYCHIIbCTBA Ta HEOOXIIHICTh HOro CTamoro
PO3BHUTKY, BEpXOBEHCTBA IPaBa, Mpas i CBOOOI JIIOAMHY 1 TPOMa ITHIHA
B YKpaiHi.

3KS. 3aaTHICTh yUnTHCS I OBOJIO/IIBATH CYYaCHUMH 3HAHHSIMH.

3K6. 3maTtHICTh 0 MOIIYKY, ONpaIfOBaHHS Ta aHAIi3y iHGopmarlii 3
PI3HUX JKEpe.

3K9. 3naTHICTh CIIUIKYBATHCS 1HO3EMHOIO MOBOIO.

3K10. 31aTHIiCTh 10 aOCTPAKTHOTO MUCIICHHS, aHAJI3y Ta CUHTE3Y.
3K12. HaBuuku BHKOpHUCTAaHHS 1HGOPMAIIHHUX 1 KOMYHIKAIIHUX
TEXHOJIOT1H.

3K14. 3gaTHicTh IpaIfoBaTi B MI>KHAPOTHOMY KOHTEKCTI.

®axoBi komnerenTHocTi (PK):

®K6. 3naTHICTh BUIBHO, THYYKO W €(QEKTHMBHO BHKOPHCTOBYBAaTH
HIMEIIbKY Ta aHTJIIMChKY MOBH B YCHIN Ta MUCHMOBIH (HopMmi, y pi3HUX
KaHPOBO-CTUIIBOBHUX pizHOBHIAX i pericTpax
cninkyBaHHs(odimiitHoMy, HeodiiiHOMYy, HEHUTpaJIbHOMY), IJIA
PO3B’A3aHHS KOMYHIKaTUBHHX 3aBIaHb y PI3HUX cepax KHUTTH.

®DKS8. 31aTHICTH BUTHHO ONIEPYBATH CIEIIATIEHOI0 TEPMIHOJIOTIEIO IS
PO3B’sA3aHHS NPOQECiifHNX 3aBaHb.

®K10. 3naTHiCTh 3M1MCHIOBATH JIIHTBICTUYHUH Ta JIITEpaTypO3HABUUMA
aHaJi3 HIMEIIbKOMOBHHX TEKCTIiB PI3HUX CTUIIIB 1 XKaHPIB.

IIporpamsi pe3yastatn Hapuyanusa (ITPH):

ITPH4. Posymitn (yHIaMeHTaIbHI MPHUHIUNHN OYTTS IFOAMHHU, TIPHPOIH,
CYCIIJIbCTRA.

IIPH7. Po3ymité ocHOBHI mpoOiemu ¢imomnorii Ta miaxomad [0 ix
pO3B’sI3aHHS 13 3aCTOCYBaHHSAM JONUILHUX METOMIB Ta 1HHOBAI[IHHX
HiIXOIB.

MPH13. AnanizyBaTu i IHTEpPIPETYBAaTH TBOPH YKPaiHCHKOI Ta 3apyOiKHOI
XyIOXKHBOI JTiTepaTypu, BH3HA4aTH ixHIO crnenudixky ¥ micue B
JiTepaTypHOMY IpoLeci.

MPH15. 3aiiicHoBaTH JiHTBICTUYHHM, JIITEPaTypO3HABYMHA Ta ClICLiaIbHIH
(binoNoriYHMH aHAaMI3 TEKCTIB PI3HUX CTHJIIB 1 )KaHPIB.

CTyzleHT Ma€ 3HATH:

>

Bu3HaueHHs NOHATH «CYYaCHICTB», «Cy4acHa JITepaTypa», «CydacHe
CYCHUIBCTBO», «IOJITUYHA 3aaHTAKOBAHICTh JITEpaTypw», Teopii
CYy4YaCHOCTI, THITU CyYaCHOTO CYCIIiJIbCTBA;

OxpeclieHHsl CydyacHUX IN100abHUX KPU3 1 KPU30BUX MPOIIECIB;
OcHOBHI JiTepaTypHi SIBUIIA 1 KaHPH, IETEPMIHOBaHI KPU30BHMHU Ta
pOOJIEMHUMH CUTYalisIMUA CYy4acHOCTI;

AKTHBHO 0OTOBOPIOBaH1 TBOPH, SIKi MOPYIIYIOTH COLIaTbHO-MONITUYHI
Mpo0JIeMH Cy4acHOCTI;

JliTtepaTypo3HaBui 3acajii aHaJIi3y TaKKX TBOPIB.




CryneHT Mae BMITH:
» AHani3yBaTu XyI0KHI TBOPH, 30CEPEIKYIOUH yBary Ha pO3rOpTaHHI B
HUX KPU30BHUX CUTYaIi};
» 3acTocoByBaTH aHANITUYHI 3HAHHS B OCMHCIICHHI MOJITUYHUX 1
COLIIaNTbHUX SIBHII CY4aCHOCTI.
Kirouosi CyuacHe 3aXiHO€BPONEIHCHKE CYCHUIBCTBO, CYYaCHICTh, KpPHU3OBICTb,
cjaoBa MpoOJIeMHI KOMIUIEKCH, MaHOpaMa CYCIIIbCTBA, IJI00ali3alis, TEepOpH3M,
eKoJIiTepaTypa, Kpu3a OKEHIIIB, IUTiTati3allis, KOpoHa, BiliHa.
®opmart 3Mimanuii popmMaT HaBYAHHS.
Kypcy
Temn Teopii cygacHocTi 1 ixHe BinoOpaskeHHs B JIiTepaTypi; N100anbHE MOTETITIHHSA:
JiTepaTypa Ta eKOoJIOTis; Kpr3a ODKEHIIB a €Bpori; CyCHiIbCTBO TUTITAIBHOL
KyJIbTYPH; KOPOHA 1 JiTepaTypa.
MMincymkoBu | 3amik
i KOHTPOJIb
IlpepexsizuTu | 3aranpHi 3HaHHA 13 comiojorii 1 momitonorii. Kypc Berymy o
JITepaTypO3HABCTBA: aHAJII3 TEKCTY.
dopmu JlexmiitHi 3aHATTSA, MPAKTHUYHI 3aHATTS, CaMOCTIHHA poOOTa, KOHCYJIBTAIIII,
opranizamii TECTOBI poOOTH, 3aJiK.
HABYAHHSA
Metoau Meton mnpoOiaeMHOro BHKIALy MaTepiady, HapTUCUIATUBHUM MeETO.,
HABYAHHS PO3BHTOK IHTEPIPETAIHHOI TiSIILHOCTI 1 JITEpaTypO3HaBYOi KOMIETECHITIi.
HeoOxigne Kowmrr’totep, iHTepHET.
o0JIafHAHHSA

OIIHIOBAHHA

Po3noaia 0agiB, saki
OTPUMYIOTH CTYI€HTH

AynutopHa pobota — 56 6aiB.

CawmocriitHa po6ota — 20 6ariB.

MonaynbsHa poboTa — 24 GaiiB.

3amk  OQOPMITIOETBCSA  NUIAXOM  CyMYyBaHHS
CTyA€HTOM OaiiB 3a YyCi BUAM HaBYAIBHOI
ITimcymKkoBa MakcuMajbHa KUTbKicTh OamiB — 100.

OJICPYKAHHUX
JUSJIBHOCTI.

Kpurepii oniHIOBaHHA

1.OnintoBanss ayautoproi pobotu (0 — 56 OaniB) CTyAeHTIB
BPaxOBY€ YCITIIHICTh OMpPAIIOBAHHS TEOPETHYHHUX TMHUTAHb 1
06a30B0O1 Ta JOMOMDXKHOI JITepaTypu IO 3MICTOBUX MOIYJIB
JEKIIIHOTO KYpCY, SIKICTh BUKOHAHHS TPAKTHYHUX 3aBIaHb JI0
3MICTOBHUX MOJYJIiB HABYAJIbHOT JUCIUTUTIHH.

BinBigyBaHHS JIEKITIY 1 aKTUBHA y4acTh (aKTHBI3AIIis TIOTIEPETHIX
3HaHb) B 00rOBOPEHHI TEOPETUYHHX MpodieM — 2 6anu (Makc. 16
OauiB).
[IpakTu4Hi 3aHATTS — MaKCUMaJIbHA KUTBKICTh OauiB 40.
Kpurepii oninioBaHHs:
— «BigminHo» (30—40 6aniB): akTUBHA poOOTa HA 3AHATTIX,

TEOpPETHYHA TIArOTOBKA JO TEMH 13 3aly4eHHSIM
JIOJIATKOBO1  JIiTEpaTypH, MPOYUTAHHS OPHUTiHATHHHUX




XYIOXHIX TEKCTIB, BHCOKHH piBeHb C(HOPMOBAHOCTI
HAaBUYOK Ta yMiHb (aHATI3 JITEPATypPHOTO TEKCTY);

— «aoope» (20-30 OamiB): MOCHTH akTHBHa poOoTa Ha
3aHATTAX, BHKOHAHHS BCIX [JOMAIIHIX 3aBJaHb Ha
HaJIe)KHOMY PiBHI, IPOYUTAHHS OPUTIHAIBHUX XYIOXKHIX
TEKCTIB, HaJe)KHUN PiBeHb CHOPMOBAHOCTI HABUYOK Ta
YMiHb (aHaJI3 JIITEPaTypHOTO TEKCTY);

—  «3agpoBiabHO» (15-20 OGanm): mNEepIOAMYHO JTOCUTH
aKTHBHA Po0OTa Ha 3aHATTSIX, BUKOHAHHS 50% momariHix
3aBAaHb Ha JocTaTHboMy, a iHmmX 50% — Ha
3aJJ0BUILHOMY DPiBHi, 3310BIIbHUN piBEHb C(HOPMOBAHOCTI
HAaBUYOK Ta yMiHb (aHATI3 JITEPATypPHOTO TEKCTY);

— «noctaTtHs» (1015 GamiB): okpemi BiAMOBini, 0a30BaHi
TITBKM HAa  TEOPETUYHUX  TEKCTax 0e3  3HaHHSA
OPUTIHAIBHOTO JITEPaTypHOTO TBOPY;

— «He3anoBiibHO» (0 OamiB): TOBHA HEBIAMOBIIHICT
BUMOTaM IIPH BUKOHAHHI 3aBJIaHb 200 1X HEBUKOHAHHSI.

IIIkxana omiHIOBAaHHSA

Kinekicte | fkicTs TeOpeTHYHOI Ta/uu | % NMpaBUIBHUX BIAIOBIiACH
OaiiB MPAKTUIHOI MTiATOTOBKH (ayzmTopHa poboTa)
(ycHe onuTyBaHHS)
40 - 30 Bigminaa 100 -90
30-25 Iyke mobpa 89 — 81
25-20 JHo6pa 80-71
20-15 3agoBiIbHA 70 - 61
15-10 JocraTHs 60—51
10-0 HeszanoBineHa 50 i MeHIe

2. OmiHroBaHHS caMOCTiiHOT pobotu cryaeHTiB (0-20) BpaxoBye
SKICTh Ta O0OCAT ONpaIOBaHHS HAYKOBOi Ta JIOJIATKOBOI
XYyIOXHBOI JIiTepaTypu, BMiHHA 11 pedepyBaru, aHaIi3yBaTH,
y3arajbHIOBATH PE3yJIbTATH IMOIIYKIB 1 BUKJIA]] BIACHUX JTYMOK.
OuintoBanHs ycHe y ¢opmi Oecimu. s  oTpuUMaHHS
MakCUMAaJIbHOI  KIIbKOCTI  OajiB  HEOOXIAHO  JETAJIBLHO
O3HAWOMHTHUCS 3 HAYKOBUMH TEKCTaMH, BUOKPEMHUTH OCHOBHI
NOJIOXKCHHS,  MIATBEPIUTH iX  [UTaTaMu. PedepyBaHHs
TEOPETUIHHX POOIT 32 TOTOBUMH 3pa3KaMHU OIIHIOETHCS HE BUIIIE
5 GauiB.

HIkaJja omiHIOBAHHSA

Kinbkicte | SkicTh TeOpeTU4HOI Ta/uul | % NMpaBUIBHUX BIAMOBIICH

OaiB MPAKTHYHOI MiATOTOBKH . .
(iHmMBiqyanpHE 3aBIaHHS)

(ycHe onmuTyBaHHS)

20-18 Binminaa 100 -90




18-16 nyke mobpa 89 — 81

16 — 14 Hobpa 8071

14 -10 3agoBiIbpHA 70 - 61
10-5 Hocratus 60—51
5-0 HesanosiibHa 50 1 meHIIE

3. OuiHioBaHHA MNUCHMOBOI MOAYNbHOI pobotu (0-24 Oanm
BpaxoBy€ piBeHb CHOPMOBAHOCTI 3HAHH Ta BMiHb 3 HaBYaJIbHA
JTUCITUTLTIHA, TTUOOKE 3HAHHS TPOYUTAHUX TBOPIB.

Kpurepii oninroBanus MP:

—  «BigminHO» (19 — 24 Ganu): MOBHE PO3KPUTTS TEMH, SIKE
JEMOHCTpY€ TIHMOOKE PO3YyMIiHHS MpeIMeTy BUBUYEHHS U
apryMEHTOBAaHWN  BHKJIAJ  Marepially, TpaBHIbHE
o opMIIEHHS HayKOBOI poOOTH;

— «ao0pe» (14 — 19 GaniB): JocTaTHE PO3KPUTTS TEMHU, SKE
JEMOHCTPY€E JIOBOJI TJIMOOKE PO3YMIHHS TPEIMETY
BUBUYCHHS ¢ apryMeHTOBaHMH BUKJAJI Martepiany,
npaBuibHE O(OPMIICHHS HAyKOBOI POOOTH 3 JCSTKUMH
HETOYHOCTSIMHU 1 HE3HAYHUMHU ITOMUJIKAMU;

—  «3a10BiJIbHO» (5 — 14 6aiiB): HEMMOBHE PO3KPHUTTS TEMH,
SIKE€ JEMOHCTPYE TIOBEPXHEBE PO3YyMIHHS TIPEIMETY
BUBYEHHS I HENOCTaTHhO ApPryMEHTOBAHHUM BHKIIAJ
Martepiaiy, HermpaBWiIbHE 0(OPMIIEHHS HayKOBOI poO0TH
13 CyTTEBUMH HETOYHOCTSIMH 1 TOMUJIKAMH;

— «He3ano0BiIbHO» (0 —5 0aiiB): He3aJ0BIIbHE BUKOHAHHS
3aBJaHHS, SIK€ CBIIYUTH PO HEJOCTATHIO COPMOBAHICTh
nependadeHux GaxoBUX KOMIETCHTHOCTEH, 3HAHb 1 BMiHb
a00 HEBUKOHAHHS 3aBJaHHS.

IIIkxanxa omiHIOBaHHSA

Kinekicte | SKicTh TeOpeTH4HOI Ta/uul | % NMpaBUIBHUX BIAMOBIACH
OatiB MIPAKTUIHOI MTiATOTOBKH
(TecTyBaHHs)
(ycHe onuTyBaHHS)
24 - 19 BiZIMiHHA 100 -90
19-16 Iyke mobpa 89 — 81
16 - 14 no0pa 8071
14-10 3aJ0BLJIbHA 70 - 61
10-5 JOCTATHS 60— 51
5-0 He3a0BIIbHA 50 i meHIIE

IToaiTuka
oaJiB

BUCTABJICHHHA

KpiMm mepepaxoBaHUX BHINE BHAIB HABYAIBHOI MISTIBHOCTI TIPH
M1JICYMKOBOMY OITiHIOBaHH1 BPaXOBYETHCS TAKOK MPUCYTHICTh Ha
3aHATTAX, 3aIlI3HCHHS, aKTUBHICTH CTYACHTA ITiJT Yac MPaKTHYHHUX
3aHATh. HemomycTuMuM € KOpUCTyBaHHS MOO1TTBHUM Telle(hOHOM,
IUTAHIIETOM YH IHIIAMH MOOUTBHUMH TMPUCTPOSIMU MM dac
3aHATTS. 3 METOK, HE TMOB’A3aHOK 3 HaBuyaHHsM. Takox




HerHﬁHHTHHM € CHI/ICYBaHHSI, nnariaT, HCCBO€YACHC BUKOHAHHA
[IOCTAaBJIEHOI'O 3aBIaHHA 1 T. 1H.

IIIkxana oniHIOBAHHA:
HanionaabHa Ta ECTS

KinekicTs 0aaiB | Oninka | Buznayenus 3ajik
ECTS
100 - 90 A BigmiaaO 3apaxoBaHO
89 - 81 B Hyxe nobpe 3apaxoBaHO
80-71 C HoGpe 3apaxoBaHO
70 - 61 D 3a10BUTEHO 3apaxoBaHO
60 - 51 E JlocTaTHbO 3apaxoBaHO
21-50 FX Henocraraso | He 3apaxoBaHo
(3
MOXKJIUBICTIO
MTOBTOPHOTO
CKJIQJIaHH)
0-20 F HesanmorineHo | He 3apaxoBano
(3
000B’I3KOBUM
MTOBTOPHUM
BHUBYECHHSAM
JTUCITUATIIIIHUN)

CryneHTam Ha 3aMiTKY

AxajgemiuHa go0pouecHicTh. CamocriiiHa poOora
CTYJCHTIB — OpUTiHaJIbHI MipKyBaHHs. CMCyBaHHs, BTpyYaHHS B
poboTy IHIIMX CTYACHTIB € TIPUKIAJOM  aKaaeMIuHOi
Heo0podecHOCTI. BusiBieHHs ii 03HaK B MHUCHMOBIH YW YCHIM
poOOTI CTyICHTA € MiJICTaBOIO /UIs 11 He3apaxXyBaHHS BUKJIAJaueM,
HE3aJIe)KHO BiJ MacTabiB 1uiariaty 4 oOMaHy.

BinBinyBaHHsl 3aHATh € BaXJIHMBOIO  CKJIaJ0BOIO
HaBYaHHA. Bcl cTyaeHTHM TOBWHHI BiABIAYBaTH ycCi JIEKIi 1
OpakTU4HI 3aHATT Kypcy. CTyneHTH MaioTh iH(pOpMyBaTu
BHKJIa/Iadya MPO HEMOXKJIMBICTh BIABIIATH 3aHATTS 3 MOBAXHUX
npuduH. Y  Oynb-sIKOMYy BHUIMAJIKy CTYAEHTH 3000B’s3aHi
JTOTPUMYBATHCS YCIX CTPOKIB, BU3HAYCHHUX JJI1 BUKOHAHHS YCIX
BUJIIB MIUCBMOBHUX POOIT, epe0adeHnx KypcoMm.

Jliteparypa. Jliteparypa, sika HaIaeTbCs BHUKIIAIA4yeEM,
BUKOPUCTOBYETHCS CTYJCHTaMHU BUKJIIOYHO B OCBITHIX LIISIX 0e3
mpaBa il mepemaui TpeTriMm ocobGaM. TakoX BITa€TbCs
BUKOPUCTAHHS CTYJCHTAMH 1HILIOI JIITEpaTypH Ta JHKEpeN, sIKHX
HEMae cepesl PeKOMEH/IOBaHHX.

Komni popmu mopymieHHs akaaeMiqHOi JOOPOYECHOCTI
HE TOJICPYIOTHCSL.

OnuryBaHHsA

AHKeTa-OIliHKa II0JI0 OI[IHIOBAHHS SIKOCTI KYypCy HaIa€ThCs
HAIPHUKIHII KypCy.

Temu MoayJIbHUX POOIT
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Das Politische in der Gegenwartsliteratur.

Politisches Engagement und literarische Wirksamkeit.

Asthetik des Widerstands der Gegenwartsliteratur.

Kann man mit Hilfe von Literatur gesellschaftliche Krisen erkennen und abwenden?
Gesellschaftlicher Wandel als Gegenstand der Literatur.

Literatur in der digitalen Gesellschaft.

Prognosen in der Klima-Fiktion.

Gattung der Climate Fiction.

Verfilmung des Science-Fiction-Thrillers «Der Schwarm» von Frank Schitzing.

. Klimawandel im Roman ,,.Der Eistau® von Ilija Trojanow.

. Was kann die Literatur {iber den Krieg erzéhlen?

. Digitalitdt im Gegenwartsroman.

. Die KI im Gegenwartsroman.

. Flucht und Vertreibung als Thema der Gegenwartsliteratur.
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CXEMA KYPCY

Tuxnenn Tema, ni1an, Tesn dopma JlitrepaTtypa 3aBgaHHs, rod. Tepmin
/JlaTa AIAIBLHOCTI BHUKOHAHHS
1/4.09- | Beryn 10 Kypcy. JEKIis OcHoBHa: 42. Tema 1. 11.09

8.09 Tema 1. CyuacHa Jitepatypa sK MipkyBaHHS HaJ| MMUATAHHIMU:
(¢opymM cycnisibHOT TeMATHKH. gy Mae OyTu JiTepaTypa
Jlitepatypa 1 momituka. IIpoGimema CBOTOJIHI  TOJIITHYHOK,  SIKi
CYCHUTBHOT Ta MOJIITUYHOT npo0JieMH Cy4acHOCTI BapTo
3aaHTa)KOBAHOCTI JIITEpaTypH. 00TOBOPUTH B MEXaxX Kypcy.

[Tpounratu MIPOMOBY
yYKpaiHCbKO1 moeTku [‘anuHu
Kpyk ,Krieg ist keine
Metapher*.

2/11.09- | Tema 1. IIpogoB:xeHHs. JIEKIIis IaTeprer-pecypeu: | [Ipountarnn omoBimanHs «Der 25.09

15.09 [puxnaau xeni Epnenbek, Yiabpixa 8. heileste Sommer» von Laura
[enbriepa, Lmmi TposiHoBa, Iletepa Freudenthaler. fIx peamnizye TyT
lannke, YBe Tenpkamma. MipKkyBaHHS MACBMEHHUILI CBOE CTaBJICHHS
npo TONTHYHY Jitepatypy Jlaypu JI0 TIOTIITHKH?
®pouieHTanep.

3/18.09- | O6roBopenns npomoBu ['ammam Kpyk | cemiHap [aTepueT-pecypeu:
22.09 ,,BilfHa — 11e He MeTadopay. 14
4/25.09- | Tema 2. Teopii cy4acHOCTI 1 THIH JICKITis Ocuosna: 18; 20; Tema 3. 2.10

29.09 CYyYacHOTO CYCITIJIbCTBA. 36. [Ipountatn 1 mpoaHaizyBaTH
Gegenwart—Gegenwartsliteratur— posnimm  pomany  «Kpamie
Gegenwartsroman — KUTTs» Yibpixa [lensrepa.
Gegenwartsliteraturforschung.

Schrumpfende Gegenwart.
Beschleunigte Gegenwart. Verbreitete




Gegenwart. Multiple  Gegenwart.
Mediale Multiplikation von
Gegenwart.
Erlebnisgesellschaft. Postindustrielle
Wissensgesellschaft. Digitalisierte
Gesellschaft.
OcHOBHI  TpOONEMHI  KOMIUICKCH
CY4YacHOTO 3aX1THOEBPOIEHCHKOTO
CyCH1IbCTBA.
5/2.10- | Tema 3. Poman-nmanopama 21 JEKIIist OcnoBana: 18; 20; | [IpounTtatn oOkpemi po3minu 9.10
6.10 croiaittss «Das bessere Leben» von 36. pomany ,Malé“ von Roman
Ulrich Peltzer. Poman ,,Malé* von Ehrlich.
Roman Ehrlich.
Poman Epnix mepemae KOMITICKCHUH
HACTpi HAIIOro dacy, BigoOpaxkae
CYIIEPEYHOCTI, SIKI BU3HAYAIOTh JKUTTS
Ha mo4atky 21 cTomiTTs.
6/9.10- | Tema 3. Poman ,,Malé“ von Roman ceMiHap OcnosHna: 14; 31. [Tpountatu ,Laubwerk™ von 16.10
13.10 Ehrlich. Mario Poschmann
7/16.10- | Tema 4. I'100aabHe TOTEILUTiHHS: JICKIIiS OcHoBHa: 8; 10; Tema 5. 23.10
20.10 JiTepatypa i eKoJIoris. 21. [Ipounrtatu MOETOJIOTTYHY
Nature  writing 1  exomoeTuka. nekmito  Yuepike  JlpecHep
Jlitepatypa Ta 3MiHa KJIiMary. «Von zértlichen Ernst der Welt.
VYabpike [Ipecuep i Nature writing. Nature Writing». Bunimuru
OCHOBHI T€3U.
8/23.10- | Tema 4. IIponoBikeHHS. JCKITist OcHoBHa: 12; 25. Tema 5. O3snaifomutucs i3 30.10
27.10 Ecocriticism. crateto «Kulturdkologie und

Literatur» von Hubert Zapf.
Buninuti OCHOBHI TE3U.




ExoJioriuHO-KpUTHYHI 3acaau
CydacHOro  JliTepaTypo3HaBCTBa 1
aHaJji3 XyJI0KHBOTO TBODY.

[IpounTaTn OIIOBIaHHA
Tomaca K. boitng 31 30ipku
«Sind wir nicht Menschen»

9/30.10- | Tema 4. Tema npupoau y TBopuocTi | ceminap | OcHoBHa: 5; 6. [Mpountatn nppamy ,,Terror 13.11
3.11 Tomaca Koparecana boiias (,,Ein Inrepuerpecypeu: | von Ferdinand von Schirach.
Freund der Erde“, ,,Sind wir nicht 12.
Menschen*“); Marion Poschmann
sLaubwerk*®.
10/6.11- | Tema 5. DeHOMEHOJI0TiA JICKIIiS OcHoBana: 24; 29; | [lo3HaiioMuTHCS 3 TEKCTOM 20.11
10.11 HACWJIBLCTBA. Tepopusm i 3S. «Der weltweite Terrorismus im
Jitepartypa. Iarepuerpecypcu: | 21. Jahrhundert» von Rudolf
4; 7. Meyer (iHTEpHET).
11/13.11- | Tema S. JApama «Tepop» | ceminap | OcHoBaHa: 35 ITpounrarn bparmeHTH 20.11
17.11 ®epainanaa ¢pon Iipaxa. pomany «Das Médchen» von
,»Geschichtsdrama®. O’Brien.
12/20.11- | Tema 5: Poman «Das Médchen» von ceMiHap OcHoBHa: 29. [Ipountatn po3ginu pomaHy 4.12
24.11 O’Brien: Tema Tepopusmy. «Gehen, ging, gegangen» von
Jenny Erpenbeck
13/27.11- | Tema 6. Kpu3a 6i:kenuiB B €Bpomi i JEKIIis OcHoBHa: 2. [IpountaTn poO3aiIK pOMaHy 18.12
1.12 JiTepartypa. Honmarkona: 71. «Das Tink» von Artur Dziuk.
14/4.12- | Tema 6. Poman «Gehen, ging, ceMiHap OcHogHa: 15. [Ipountatn po3ginm pomaHy 18.12
8.12 gegangen» von Jenny Erpenbeck. JonartkoBa: 67. «Kmapa 1 conme» Kaszyo

Imrirypo.




15/11.12- | Tema 7. CycnijibcTBO AMTITAJIbLHON JIEKIIist OcHoBHa: 7; 19 [TpounTat pPO3MITM POMaHY 25.12
15.12 KYJbTYPH — MEpPeKHe CYCHiJIbCTBO i Honatkosa: 56, 65. | «IIpo monei» FOmi Le.
IITYYHUH iHTEIeKT. InTepuerpecypceu:
13.
16/18.12- | Tema 7: BinoOpa:kenuss mepe:xeBoro | npaktuuae | OcHoBHa: 11;43a | Tema 9: 25.12
22.12 CyCHIbCTBA Y JiTepaTypi. 3aHATTA [Ipounrtatu OTIOBIiJIaHHS
Poman «Das Tink» von Artur Dziuk. «Kopona» Maptina Maiiepa i
»Klara und die Sonne* von Kazuo posniu pomany «IIpo monei»
Ishiguro. 1Omi Ie.
17/25.12- | Tema 8. Ilanaemis B JiTepatypi. JEKLis OcHoBHa: 28. [TiaroryBatu MIPE3EeHTALI0
29 OmnoBinannsa «Kopona» Maprina InTepuerpecypcu: | 10OATKOBO MPOYUTAHOTO TBOPY
Maiiepa. ,,Uber Menschen* von Juli 9. Ha OJIHY 13 aKTyaJIbHUX TEM.

Zeh.

3ajik




