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Koncyabranii mo kypey | Llotmxas micis nekuii (Byn. YHiBepcurercbka 1, k. 431)
BiI0yBalOTHCA Takokx MOXJIWBI OHJAWH-KOHCYysbTamii. g 1mboro ciig mucaTd  Ha
€JICKTPOHHY MOIITY BUKJIa1a4a.
Cropinka Kypcy

Indopmanis npo kypc

Kypc «Ipnanncekuii mopepHizm: €iitc, Jlxoiic, bekker» € BHOIpKOBOIO
quciuInIinor 31 cnerianpHocTi 035 dinmosnoris, 035.041 'epmaHCchki MOBH Ta
miteparypu (Tepekiaa BKIIOYHO), Teplia — aHIIKiChKa, IS OCBITHBOI
porpaMu «AHIJIIChKA Ta Apyra iHO3eMHI MOBH 1 JIiTepaTypu», piBHSI OCBITH
«bakanaBpy», ska Bukiamaetecs y VIII cemectpi B 00cs3i 3 kpeautu (3a
€pponeiicbkoro KpenutHo-Tpancheproro Cuctemoro ECTS).

KopoTtka anoranis kypcy

Kypc po3pobneHo TtakuM dnMHOM, OO CTYAEHT 3acBOiB  (inocodchko-
€CTeTHYHI 3acaJy TBOPUOCTI Ta EBOJIIOLIIO XYJO0KHBOTO METONY TaKuX
ipIaHICPKUX THChMEHHMKIB-MOAEPHICTIB, Ak €iitc, [xoiic i bekker, cepen
akux NBoe — HoOemiBchki naypeaTu 3 jiTepaTypH, Ta cQopMyBaB IIiTiCHE
YSIBJICHHSI TIPO MPOIIEC, 3aKOHOMIPHOCTI 1 CBOEPIIHICTh PO3BUTKY 1pJIaH/ICHKOI
aHIJIOMOBHOI JIITepaTypd MOJEpHI3MY, 3yMiB 3iCTaBUTH HaOyTi 3HaHHA 13
3arajlbHUM  ICTOPUYHUM Ta KyJIbTYpHHUM KOHTEKCTOM JI0OOM, BHSBHUTH
CIUIBHICTh OKpEMHMX TEHJEHILH y €BpomenchKill JiTepaTypi MOAEPHI3MY Ta
MPOCTeKUTH BIUTUB IIMX IPJIAHACHKMX MNUCHMEHHUKIB Ha CydYacHHH
JiTepaTypHUH MPOIEC 3arajoM 1 pO3BUTOK POMAHHOTO JKaHPy U TeaTpalbHOTOo
MHUCTEITBa 30KkpeMa. B kypci mpencraBieno orsaa GpitocohCbKux KOHIEIIN 1
3aJlITHO aKTyasbHI JITEPaTypHO-KPUTHYHI MiJIXOAU IO BUBYEHHS XYJIOKHBOI
JiTepaTypyd Ta TpoOLeCy MHUChMA, SIKI MOTPIOHI st TOTO, 100 PO3BUHYTH
NPaKTUYHI ~ HABUYKM  aHali3y  JITepaTypHOro TBOPY B  KOHTEKCTI
COIOKYJIbTYpHOI cutTyarii Ta ¢inocodpcbkux imed uacy. s mpoyuTaHHS
3allpONIOHOBAHO TBOPHM PI3HUX JKaHPiB, KOTpPiI BIIOBHI JIEMOHCTPYIOTh
HOBATOPCHKUN XapakTep METOJy OOpaHMX aBTOPIB, Kl €KCIIEPUMEHTYBAJHU 3
HOBMMHU JITepaTypHUMH (QOopMaMu Ta NpuiloMamH, 00 BHUCIOBUTH HOBI
YSIBJICHHSI IIPO MO>KIIMBOCTI CJIOBA, JIITEpPaTypy, JIOJIUHY 1 CBIT.

Mera Ta uiai kypcy

Mertoro BukianaHHs BUOIpKOBOT AUCHUILTIHY «IpiaHachkuil MoJepHi3M: €HTC,
Jlxoiic, bekker» € oO3HallOMJEHHS CTYAEHTIB 13 3aKOHOMIPHOCTSAMH 1
CBOEPIJIHICTIO PO3BUTKY 1pJIaHJICBKOI aHIJIOMOBHOI JITEpaTypu MOJEPHI3MY;
JIOKJIaJTHE BUBUEHHS TBOPUOCTI TaKUX MPOBITHUX 1pJaH/IChKUX MHCbMEHHUKIB,
gk €itre, Jlxoiic 1 bekker, iXHIX HOBaIliif Ta BHECKY Y CTAHOBJIEHHS 1 PO3BUTOK
€BPOIICHCHKOI JIITEpaTypyu MOJIEPHI3MY; MOTIHOJIEHEe PO3YMIHHS CTYJIEHTaMU
0CcOOJMBOCTEH JIITEpaTypd MOJEPHI3MY Ha TPHUKIAIl OKPEMHX XYJOXKHIX
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TBOPIB.

Jlitepatypa 1jisi BUBYEHHS
AMCHUIIIHA

OcHoBHa JiTeparypa
1. €iirc, Binbsam batnep. [loesii. pamu. Ece.
2. Jlxxotic, Jlxeiimc. Yice. [Toptper muti 3amomnony. JyOmiHii.
3. Bekker, Cemroen. More Pricks than Kicks. Mepdi. Uekarouu na Iozo.
4, T'onuapenko D. I1. TBopuectBo [Ixeiimca Jkorica u moaepuuzm 1900-1930
rr. — lnenponerposck, 2000.
5.€iirc B. b. Bubpani TtBopu: Iloesii, moemm Ta napamu / TepenM.
C. IlaBnuuko; micnsimoBa I. MokpoBonbcebkoi. — Kuis, 2004. — C. 511-523.
6. Ueiirc Y. B. Buuenue: MIOATUYECKOE, JIPaMaTUYECKOe, Marudyeckoe. —
Mocksa, 2000.
7. Konsga O. B. Midonoetnka napamatyprii adcypay (Ha martepiani TBOPIB
Cemtoens bekkera): aBToped. amc. Ha 3400yTTS HayK. CTyH. KaHA. (IO
Hayk. — [loneupk, 2008.
8. Cenuyk I. Ipnanncekuit MmonmepHizm kinnsg XIX — mepmoi monoBuHu XX
cronith: B. b. €iirc 1 k. [xoiic. — JIsBiB: JIHY, 2011.
9. Cenuyk 1. A. Midonoeruka Binbsima barnepa €iirca. — JIpBiB, 2018.
10. Oko V. Iloatuku [xoiica. — Cankt-Ilerepoypr, 2003.
11. Dccama M. Comroans bekker. B mouckax cebs // Dccnmun M. Teatp
abcypna. — Cankr-IlerepOypr, 2010. — C. 31-94.
12. Anderson C. James Joyce. — London, 1998.
13. Bloom H. Yeats. — London, 1972.
14. The Cambridge Companion to Beckett / Ed. by John Pilling. — Cambridge;
New York, 1994.
15. McDonald R.  The Cambridge Introduction to Samuel Beckett. —
Cambridge; New York, 2006.
16. O’Brien E. The Question of Irish Identity in the Writings of William Butler
Yeats and James Joyce. — Lampeter, Wales UK, 1998.
17. Rosenthal M. L. Running to Paradise: Yeats’ Poetic Art. — New York;
Oxford, 1994.
18. Tindall W. Y. A Reader’s Guide to James Joyce. — Syracuse, 1995.

JonaTkoBa jgiteparypa
1. bannposceka O. T. MoJiepHi3M MiX MUHYJIUM 1 MallOyTHIM:
aHTPOIIOJIOTIYHUH TUCKYPC aHTIHChKOro poMany. — JIbBiB, 2014.
2. bnym I'. 3axigHuii KaHOH: KHUTH Ha T enox. — Kuis, 2007.
3. Brnonasckas U. A. IlosTuka aHTUHCKOTO poMaHa BOCMUTaHUS Hadama XX
Beka. Tunomnorus xanpa. — Kues, 1983.
4. Knykrenko H. 0. Auramiickuii ncuxosjorumuyeckuii poman XX Beka. —
Kues, 1988.
5. 3apyOikHI TNHUCPMEHHUKU. EHIMKIONEAWYHMNA JOBITHUK / 3a pex.
H. Muxanscbkoi Ta b. [llaBypcebkoro. ¥V 2 1. — Tepuomnins, 2005.
6. 3aronckuit J[. MonepHusM M NOCTMOAEpPHH3M. MpbICIU 00 H3BEUYHOM
KOJIOBPAILIEHUH M3SIIHBIX U HEU3SIIHBIX UCKYCCTB. — XapbkoB, 2000.
7. Uonkuc I'. D. Aurnmiickas nmossus XX Beka (1917-1945). — Mocksa, 1980.
8. [NaBmmuko C. JI. Bimesim Batnep €iite // 3apy0OixHa JliTeparypa:
Hocnimkenns Ta kputuydi crarti / C. 1. IlaBmuuko. — Kuis, 2001.
9. Cenuyk I. A. My3uunnii kog pomany Cemioena bekkera «Mepdi» // CroBo
1 Yac. — Kuis, 2019. — Bun. 11. — C. 50-61.




10. A Companion to Twentieth-Century Poetry. — Oxford, 2003.

TpuBaJjicts Kypcy

90 rox.

Oo6csr kypey 20 roams nexiii Ta 70 ronuH camocTiiiHOT poboTH
OuikyBaHi pe3yJabTaTH [Ticns 3aBepiieHHs [IbOTO KypCy CTYACHT Oye
HABYAHHA 3Hamu:

e 3arajbHi TEHJICHII1 PO3BUTKY ipJaHCHKOI JiTepaTypu MOACPHI3MY;

® CCTETMYHI Ta  JTepaTypHi TOMMSAAM  NPOBIAHMX  HALIOHAJBHHUX
MMMCbMEHHHUKIB;

® KAHPOBY CBOEPIMHICTh Ta CHEUU(PIKY OCTHKOJOTIYHUX OCOOIUBOCTEH
nmporpamMHux TBOpiB €itca, /[oiica 1 bekkera, HOBaTOPCTBO IXHIX TBOPYHX
MOIIYKIB;

® MepeKsIagn YKpaiHChKOI MOBOIO TBOpiB €iiTca, Jlxkoiica 1 bekkera.

emimu:

® [IOSICHIOBAaTM BUSBU 3arajlbHUX OCOOJIMBOCTEH 1 XYJIOXHIX pHC,
MpPUTAMaHHUX JITEpaTypi MOJIEPHI3MY, B OKPEMOMY TEKCTi;

® BHPI3HATH crienu(iuHi 0COOIMBOCTI B €BOJIIOLIT TBOPUOCTI MUCHMEHHUKA;

e BH3HAUYATH >KaHP 1 XyZA0KHI OCOOJIIMBOCTI TBOPY; MOKA3aTH, B YOMY IOJISATAE
HOBATOPCTBO aBTOPA.

Kuarouosi ciioBa

MognepHi3M,  aHTJO-ipIaHIChKa  JIiTepaTypa, IpJaHACbKa  JiTepaTypHa
IICHTUYHICTh, TOCTKOJIOHIANbHUIA  TUCKYypC, TO€TUYHA Jpama, Mid,
Mi(oTBOpUiCTh, MidomoeTnka, HeoMi(oyori3M, KeJbTChKa  Midooris,
donpkiiop, apama-mip, pomaH-mi, TEXHIKa TOTOKY  CBiJOMOCTI,
MOJICPHICTCHKUI pOMaH, MOJIECPHICTCHKHI POMaH BHXOBAHHS, ICHUXOJIOTIYHE
OTOBiMaHHSA, BIAKPUTHA GiHAN, BIAKPUTHA TBIp, JIHTBICTHYHI TiOpHIH,
binocodis KOJIOBOPOTY, TeaTp abCypy, abCypArCTChKa Apama (aHTHpama).

Dopmart Kypcy Ounnii
IIpoBenenHss nekuid pizHOro GopMaTy Ta KOHCYJIbTAlill Juid Kpaioro
pPO3YMIHHS TEM
Temn Tema 1. OcoGnuBOCTI PO3BUTKY ipiaHACBKOI JiTeparypu KiHI XIX — XX cr.

CraHOBIJIEHHS JITEpaTypu MOJEPHI3MY.

Tema 2. Micue 1 3HadeHHs Bimesima barnepa €iltca B KOHTEKCTI
€BPOIEUCHKOTO MOACPHIZMY: (1710COPCHKO-ECTETUYHI 3aCaTH TBOPUOCTI.

Tema 3. Moaepunictcrki nouryku Binbsima batnepa €iirca B nmoesii.

Tema 4. Binbsam batiep €iTc ik TBopelps cy4acHOI MOETUYHOI Mi(oJIOTTyHOL
JpaMH: €BOJIIOLIS ApamaTuyHoro Merony. HosaropctBo €iiTca-npamarypra.
Tema 5. Jlxeiimc [[xolic — KiI04oBa IMOCTaTh JIITEPaTypu MOJIEPHI3MY:
€BOJIIOLiS] €CTETUYHUX MOIJISAAIB MUCbMEHHHUKA.

Tema 6. [Ixeiimc [Ikoiic 1 KOHIIEMIIIsI HOBOTO MOJIEPHICTCHKOIO POMaHYy.

Tema 7. «Finnegans Wake» Jlxxeiimca JI>kolica sik 3pa30K «BiIKPUTOTO TBOPY».
Tema 8. TBopuicts Cemroena bekkeTa 3 mo3uIiii MOJEPHICTCHKOT €CTETUKU Ta
IHTENEKTYaIbHOTO KOHTEKCTY J100H.

Tema 9. AnrnomoBHa mpo3a Cemioena bekkera B KOHTEKCTI €BpONEHCHKOTO
MOJIEpHI3MY.

Tema 10. Cemroen bekker 1 «Teatp abCypay».

HeranpHime y gopmi CXEMA KYPCY

IMincymkoBuii KOHTPOJIb,
¢popma

3aJTIK y KIHIII CEeMEeCTpYy,
KOMOIHOBaHUI

IIpepekBizutu

JUis BUBYEHHsI KypCy CTYJEHTH MOTpeOyroTh 0a30BUX 3HaHb 3 TYMaHITapHUX
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OUCLUUIUTIH, JOCTaTHIX Ui  CIOPHMHATTS  KaTeropialbHOTO  amapary
JiTepaTypO3HABCTBA, PO3YMIHHS JpKeped icTopii 1piaHACHKOI JITEpaTypH,
TEOpii MOJICPHI3MY i METO/IIB JIITEPATYPHO-KPUTHYHOTO aHATII3Y.

HapuyaJubHi MeTOaM Ta
TeXHIKH, AKi Oyn1yTh
BHKOPHCTOBYBATHCS MiJ Yac
BUKJIAAHHS KypCy

MynbpTUMEAIHI Tpe3eHTalii, JeKIii, TEeMaTH4HI JUCKYCii, MPOEKTHO-
OpI€EHTOBaHE HaBYaHHS, IHJAMBIAyaJbHI HAYKOBO-JOCHIJHI 3aBIaHHS, ece,
caMmocTiiiHa po00Ta 3 TCOPETUYHHMH 1 JIITEPATYPHO-KPUTHUHUMU JDKEpEIaMH,
1HIMBIAyaTbHI KOHCYJIBTAIII].

HeoOxinne od1annanusa

BuBueHHs Kypcy noTpeOye BUKOPUCTaHHS 3arajlbHOBKMBAHHX NpPOTpaM i
OlepaliiHUX CUCTEM, JOCTYNy A0 Mepexi IHreprHer. 3aco0M HAOYHOCTI:
MPOEKTOp, HOYTOYK, JOIIKa, mporpamHe 3abesmeueHHs Microsoft Office,
PowerPoint, Zoom.

Kpurepii oniHioBaHHs
(oxpeMo 1JIs1 KOKHOTO
BH/1y HABYAJIbHOI
AiSILHOCTI)

OmuinroBaHHS poBoAUTHCS 32 100-0anpHOO 1IKaI0r0. bamu HapaxoBYOThCS 3a
HACTYITHUM CITiBB1THOIICHHSIM:

* nrcbMoBa pobora (ece): 10% cemecTpoBOi OI[IHKK; MaKCUMalbHa KUIBKICTh
6amis — 10;

* TBOpuYe 3aBmaHHs (mepekian Bipma): 25% ceMecTpoBOi - OIHKH,
MaKCHMaJIbHA KINbKICTh OaiiB — 25;

* ONUTYBaHHA MpoYHTaHUX TBOPIB: 20% cemecTpoBOi OIIHKH; MaKCHMalbHa
KUIBKiCcTh OaitiB — 20;

* BIABIAYBaHHS JEKIii: 5% ceMecTpoBOi OIIHKHM; MaKCHMajibHa KUTbKICTh
oaiiB — 5;

* KOHTpOJIbHI 3amipu (Moayib): 40% ceMecTpoBOi OIIIHKH, MaKCHMalbHA
KinbKicTh OaniB — 40.

[TincymxoBa MakcuManbHa KinbkicTh 6ainiB — 100.

IIncemoBi poGOTH: OYIKY€THCS, IO CTYAEHTH BHMKOHAIOTh JIEKIJIbKa BHJIIB
OUCBMOBHX  pOOIT (ece, BHpIMICHHS KeiCy, TOCTUYHUIA TepeKian).
AxageMiyHa 100po4YecHICTh: OYIKY€ThCS, 0 pOOOTH CTYJEHTIB OyIyTh iX
OpUTTHAJILHUMU JOCTIIKEHHSIMU Y1 MIpKYBaHHAMHU. BicyTHICTh MOCUIIaHb Ha
BUKOPUCTaHI JjoKepena, (paOpuKyBaHHs JKepes, CIUCYBaHHS, BTPy4aHHS B
poOOTy 1HIIUX CTYJIEHTIB CTaHOBJISITH, ajle HE OOMEKYIOTh, MPHUKIAAN
MOJKJIMBOI aKaJleMIYyHOi HeZ00pOuYecHOCTi. BusBIeHHS oO3HaK akageMiyHOi
HEOOpPOYECHOCTI B TMHCHMOBIM pOOOTI CTyJAEHTAa € TMIACTaBOKO JUIs i
He3apaxyBaHHS BUKJIaJaueM He3aJIe)KHO BiJ MacmITadiB muiariaTy yd oOMaHy.
BigBinanHs 3aHATH € BaXJIMBOIO CKJIaJI0BOIO HaBuaHHS. OYiKyeThCs, 110 BCI
CTYJEHTH BIJBIJAIOTh Yycl Jekuii Kypcy. CTyaeHTH MaroTh 1HQOpMYBaTH
BUKJIa/laya MpPO HEMOXJIMBICTh BIABIATH 3aHATTS. Y OYyIb-SIKOMY BHIAAKY
CTYJEHTH 3000B’si3aHI JOTPUMYBAaTUCS YCIX CTpPOKIB, BHM3HAUYE€HUX JUIs
BUKOHAHHS BCiX BUJIB MUCbMOBHX poOIT, nependadeHux kypcom. Jlireparypa.
Bces nitepatypa, Ky CTYJEHTH HE 3MOKYTh 3HAMTH camMOCTiiHO, OyJie HajaHa
BHUKJIaJ]JaueM BHKJIIOYHO B OCBITHIX HiIsAX Oe3 mpaBa ii mepemayi TpeTiMm
ocobam. CTyneHTH 3a0XOUYyIOTBHCS JO BHUKOPHUCTaHHS TaKOX W 1HIION
JiTepaTypu Ta JuKeped.

IMosiTuka BucTaBIeHHA OaJiB. BpaxoBytoThcs 6anu, HabpaHi Ha TOTOYHOMY
TECTyBaHHI, CaMOCTIiiHii poOOTi, 6anu miacyMKoBoro TectyBaHHs. [Ipu npomy
000B’SI3KOBO BPaXOBYIOThCS IMPUCYTHICTh HA 3aHATTSAX Ta aKTHBHICTH CTYICHTA
miJ 4yac AMCKYCil; HeZONMyCTHUMICTh NPOMYCKIB Ta 3alli3HEHb Ha 3aHATTS;
KOPUCTYBaHHS MOOUTbHUM Telle(pOHOM, IMIIAHIIETOM YH 1HITUMH MOOITEHUMHU
OPUCTPOSIMH TMiJI Yac 3aHATTS B LUIIX, HE TIOB’S3aHUX 13 HAaBUAHHSIM;
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CIIMCYBAaHHS Ta HHaFiaT; HECBOE€YAaCHC BUKOHAHHA ITOCTABJICHOI'O 3aBJaHHSA 1T.
1H.
XKoani popmu nOpyIICHHS aKaAeMIYHO1 T0OPOYECHOCTI HE TOJIEPYIOThCSL.

IMuTanua 10 3aaiky

1. EcretrdHi BUMIpH MOJIEPHI3MY B JIiTepaTypl MEpIIoi moJoBHHU XX CT.

2. 3aranbHi TeHJCHIII PO3BUTKY ipiaHAChKOI JiTeparypu KiHI XIX — XX cr.
[ToHATTS «aHTI0-1pIaHJICHKO1 JIITEPaTypH».

3. «Ipmanacbke JiTepaTypHe BIAPOJKEHHS», WOTO pOIb Yy PO3BHUTKY
ipmanycbkoi kKynbTypu Ha 3iami XIX-XX cromite. IlpoGiema ipiaaHACHKOI
1IEHTUYHOCTI.

4, )KutreBuit 1 TBopumi mwax B. b. €iTca, #ioro BIIIMB Ha PO3BUTOK
niteparypu XX cT.

5. ®dinocodebki  ocHoBU  cBiTorisanmy B. b. €ittca:  Tpaktar «Bizis» sk
¢inocoderka cucrema i MeTadizuuHa OCHOBA TBOPUOCTI €HTCa.

6. Ipnanzis B MmigonoeTnuHiii kapTuHi cBiTy B. b. €liTca.

7. OcobnmBocTi pyHKIioHyBaHHS Midy y TBopuocTi B. b. €iirca.

8. Kimacuuna Tpaauiiisi Ta MOJAEpHICTCHKI TeHeH1ii B moe3sii B. b. €iirca.

9. Tearpanbna xonuentis B. b. €iiTca: HoBaTopcTBO.

10. Iarepnperartisa o6pazy KyxyiiHa B moeTHYHIH Ta IpamMaTUyHili TBOPYOCTI
B. b. €iirca.

11. MotuBH XpUCTUSHCHKOI Midoorii y ApamaTuuHiii TBopyocTi B. €iitca.

12. XKurremit 1 tBopumii mwisx JDk. [Dkoiica: ifioro poib Ta 3HAYEHHS Y
PO3BUTKY JIiTEPATypH MOAEPHIZMY.

13. CranoBiieHHs MoJepHICTChKOi HOBenr B TBOpdYocTi k. [Ikoiica: 30ipka
«dyOminti».

14. Tpancdopmariist xaHpy «poMaHy BHXOBaHHs» B TBopyocTi Jx. Jlxoiica:
«ITopTpeT MUTLIS 3aMOTOTY».

15. Poman «VYmice» JIxk. Jkoiica — eHuukionenis MojaepHi3My. TexHika
«TIOTOKY CB1JIOMOCT1».

16. Mi¢ sk 3acid MoneNtOBaHHS CBITY Ta CIoCiO iHTeNeKTyami3amii mpo3u B
pomani JIx. [Ixxoiica «Ymicey.

17. «Finnegans Wake» JIx. Jbkoiica sK 3pa3oK «BIIKPUTOIO TBOPY»:
npobaema inTeprperaii, Gpi10copcbki OCHOBH.

18. XKurts C. bekkeTa i KyJIbTypHHIA Ta iHTEIEKTYaIbHUI KOHTEKCT JOOH.

19. ®dinocodebko-ecteTnuHi fomMiHaHTH TBopyocTi C. bekkera.

20. TBopuicts C. bekkera 3 mMo3ullii MOJIEPHICTCHKOT €CTETHKHU.

21. AurnomoBHa cmammmaa  C. Bekkera: mnpobiemarnka Ta 0OCOOIMBOCTI
IIPO30BHUX TBOPIB.

22. «More Pricks than Kicks» C. Bbekkera sk MOJIEPHICTCHKHH pOMaH y
HOBeJIax: 0COOJIMBOCTI ONOBITHOI CTPYKTYPH Ta MPOCTOPOBOI OpraHizarii.

23. Poman C. bekkera «Mepdi»: kaHpoBI 1 XyIOXKHI OCOOJIMBOCTI,
mpoOyieMaTukKa.

24. C. bekker i «Tearp adcypay». [loetnka abcypancTchkux nqpaMm bekkera.
25. TIpoGuema «iroauHa i cBit» y apami C. Bekkera «Yekaroun Ha [010».

OnuryBaHHs

AHKETy-OIlIHKYy 3 METOI0 OIIIHIOBaHHS SKOCTI Kypcy Oyae HaJlaHO IO
3aBEpIIESHHIO KYPCY.




CXEMA KYPCY

Twx./ Tewma, nnan, KOPOTKi Te3H ®opma Jliteparypa. Pecypcu B 3aBiaHHs, TOA Tepmin
nara/ JUSUTB- inTepHeTi BHKO-
Troa. HOCT1 HaHHSA
1/ | Tema 1. OcobuBocTi po3BuTKY | sekiis | 1. CapyxansH A. OnparroBatu TeMy
2ron | ipnanachKoi JiTepaTypu Kinus CoBpeMeHHas HpTaHacKas JIEKIIii.
XIX — XX c1. CTaHOBJIEHHS nuteparypa. — Mocksa, 1973.
JiTepaTypu MOJEpHi3My. 2. Cenuyk I. A. Ipnanncekuit
TToHATTS «aHTI0-1pIaHICHKOL MoAepHi3M KiHms XIX —
mitepatypu». [Ipobnema TIePIIIOi TTOJIOBUHU XX
IpJIaHACHKOI HAI[IOHATIBHOI i crouite: B. B. €iitc 1
JiTepaTypHOi iIeHTHIHOCTI. Pyx k. dxoiic. — JIsBiB, 2011. —
«KenbTchbke BiAPOIIKEHHM SIK C. 12-18, C. 66-70.
crpo0a KyJIbTYPHOTO OIOPY 3. O’Brien E. The Question of
aHTJIACHKIN KOJIOHI3aIlT Ha 371ami Irish Identity in the Writings of
XIX-XX cromnith. CTaHOBICHHS William Butler Yeats and
JiTepaTypu MOAEPHIZMY. James Joyce. — Lampeter,
Wales UK, 1998.
2/ | Tema 2. Micue i 3HaYeHHSsI nexmis | 1. Heiirc V. b. Bunenue: OmnparroBatu TeMy
2ron | B. B. €iiTca B KOHTEKCTi MO3TUYECKOE, IpaMaTHIecKoe, | JEeKIIil.
€BPONEHCHKOr0 MO/IEPHi3MY: Mmarunueckoe. — Mocksa, 2000.
(inocopcnko-ecreTnuHi 3acagu 2. Ilaemmuko C. . Binbsam
TBOpuocTi. biorpadiuni batnep €iitc // 3apybixkHa
neperyMoBy GOpMyBaHHS miteparypa: JocmimkeHHs Ta
€iiTca-nMChbMeHHHKA! KPUTHUYHI CTATTi /
aBToOiorpadiuHi MOTUBH y C. [NaBmuuxko. — Kuis, 2001. —
TBOpUOCTi. €HTC B YKpalHCHKIX C. 411-428.
nepekiagax. CBITOTISIIHI 3acaau 3. Cenuyk I. A. Ipnanncekuit
TBOpuoOCTI €liTtca. CHTC 1 MoiepHi3M KiHI XIX —
teocodisa. €itc i Himme: ines nepioi moIoBUHN XX
«BIYHOTO TIOBEPHEHHSD) SIK cromith: B. B. €iiTc i
OCHOBA IMKJIIYHOCTI OyTTS. €HTC k. xoiic. — JIsBiB, 2011. —
i brelik: nmpoGnema C. 19-33.
OyanicTHaHOCTI. «Bi3is» sk 4. Cenuyk L. A.
¢inocodcepka cucrema i Midomnoeruka
MeTadizndHa OCHOBA TBOPYOCTI Binbsima batnepa €iirca. —
Ciitca. JIeBiB, 2018. — C. 61-108.
3/ | Tema 3. MoaepHicTChKi nekuist | 1. €iirc B. b. BuOpani tBopu: | KoxxHoMy cTyaeHTy no 15
2ron | momykwu B. B. €iitca B noesii. noesii, IoeMu Ta Jpamu. — MIPOMIOHYETHCA KBITHS
ABTOpCHKa KOHIIETIIiS TOSTUIHOT Kuis, 2004. [IePEeKIIacTH Ha 2023 p.

TBOPYOCTI Ta ii BTiJIEHHs B 10311
€iitca. Kimacuuna tpajauiis Ta
MOJICPHICTCHKI TEHCHIIIT B TI0€3i1
€liTca: niTepaTypHi BIUIMBH.
TemaTHKa i )KaHPOBO-CTUIIHOBI
ocobnmBoCTi noesii €iTea.
KenbTchkuii eneMeHT y moeTHII
IpIaHICHKOT0 TMChMEHHUKA.
Ipnanpist B MidonoeTHuHii
KOHUenii cBity €iiTca:
MOCTKOJIOHIQJIBHUM JUCKYPC.

2. Nonkuc I'. D. Aurnmiickas
nod3ust XX Beka (1917-1945).
— Mockaa, 1980.

3. Cenuyk I. A. Ipnanncekuii
MoepHi3M KiHI XIX —
MepuIoi NoJoBUHU XX
cromite: B. b. €iiTc i

Jx. JIxoiic. — JIbBiB, 2011. —
C. 41-77.

4. Cenuyk L. A.
Midonoeruka Binbsima
batnepa €iitca. — JIsBiB, 2018.

YKpaiHCbKY MOBY Ta
MIpoaHai3yBaTH
oJuH Bipm B.

b. €iitca (3a
BHOOPOM CTyICHTA)
3a TAKUM TUTaHOM:

® BCTyI (4ac
HaNMCaHHs TBOPY,
30ipKa);

® JXKaHp; CTPYKTYPa;
® [IOETUYHUI PO3MIp




—C. 109-154.

5. Bloom H. Yeats. — London,
1972.

6. Rosenthal M. L. Running to
Paradise: Yeats’ Poetic Art. —
New York; Oxford, 1994.

Ta pUMYBaHHS
BipIIa;

e TeMaTHKa BipIma:
KIIFOUOB1 MOTHBH;

e CHMBOIJIIKA,
KJIFOUOBI 00pa3u
BipIIa, amo3ii;

® MOBHI 3ac00H, sIKi
CTIPUSIIOTH
eMoILiitHOMY
3a0apBICHHIO
(JTexcuka, Tpormm);

® CKIJIaIHOMII
TIEPEKIIANy.

4/

Tema 4. B. b. €iiTc sk TBopeub | nexuist | 1. Cenuyk I. A. Ipranacekuii OnparroBatu TeMy
2TON | cyuacHOi MOeTHUHOI MozepHi3M KiHI XIX — JEKIi.

Mmidosoriunoi xpamu: nepioi mooBUHN XX
eBOJIIOLIsS APAMATUYHOTO crouitsk: B. B. €litc 1 CaMocCTIiiiHO
merony. HoBatopcerso €iitca- Jx. Ixoiic. — JIsBiB, 2011. — | omparrroBaru:
apamarypra. C. 78-152. €iirc B. b.
YMOBHO-TIOETHYHUH TeaTp 2. Cenuyk I. A. Midonoetuka | Ipmanacbkuii
€liTca: TeaTpajgbHa KOHLECIIIIS. Binbsima batnepa €iirca. — JIpaMaTypriuaui pyx
Ponp Mio-pompraopaIx JIsBiB, 2018. — C. 155-255. // BubpaHi TBOpH:
€JIEMEHTIB Y PaHHIX JApaMax 3. Rosenthal M. L. Running to | TToes3ii, moemu Ta
€iirca. €HUTC 1 AMOHCHKUN Paradise: Yeats’ Poetic Art. — | apamu. — Kuis, 2004.
cepenHpoBiunmii Teatp Ho. New York; Oxford, 1994. —C.511-523.
ABTOpCHKa IHTEpITPETAILis 4. Senchuk 1. The Evolution of
o0pa3y Kyxymnina. Motusu W. B. Yeats’s Idea of a [Ipouurtaru oaHy 3
XPUCTHSHCBHKOI MidoJorii y Drama: from On Baile'’s ’ec €iiTca npo
npamatyprii €irca. Strand to The Death of Kyxyina.
HogaropctBo €iiTca-apamarypra. Cuchulain. — P. 71-82. —

Access mode:

https://Inulviv.academia.edu/Ip

nHaCeHuyvyK

5/ | Tema 5. JIk. [Ixkoiic — kmouoBa | jexiis | 1. Tapun U. . Bek J[koiica. — | OnparroBat TeMy
2ron | mocratk JiTepaTypu Mockga, 2002. — C. 113-322. JIEKIIii.

MOJEPHI3MYy: eBOJIIONis
eCTEeTHYHMX MOTJISIB
nucsMeHHnkKa. biorpagivni
nepeayMoBr GOpMyBaHHS
MHCTEILKOro o0auyys Jxkokica.
Jlxotic 1 karonunusMm. JKutrenuc
Jxoiica-BUTrHAHIIS, CTABICHHS
MUTLS A0 [pnannii.
ABrobiorpagivyne Hayano
TBOPYOCTI MCbMeHHUKaA. [xoiic
Ta I0CceH: CX0XKICTh CBITOVISIIHUX
1 eCTeTHYHHUX MO3uLin. JI)Koiic Ta
niteparypuuid J{yOmin:
BIIMIHHICTB ITO3UIIIA.
CTaHOBIICHHS MOJIEPHICTCHKOT
HOBeJH y TBopuocTi J[xoiica:
30ipka «JlyOuiHII»: 3a1yM,

2. T'onuapenko 3. I
TopuectBo [lxelimMca
Jxoiica u mogepuusm 1900-
1930 rr. — [IlHenponeTpoBCK,
2000.

3. Cenuyk I. A. Ipnanacekumii
MoiepHi3M KiHI XIX —
MEePIIOi MOJOBUHU XX
croiith: B. b. €HTC i

Jx. JIxoiic. — JIbBiB, 2011. —
C. 190-245.

4. Anderson C. James Joyce.
— London, 1998.

IIpounTaTu ogHe
OTIOBITaHHSI 13 30ipKH
«JyOminti»

Jx. Ixoiica (3a
BHOOPOM CTYJIEHTA).



https://lnulviv.academia.edu/ІринаСенчук
https://lnulviv.academia.edu/ІринаСенчук

KOMIIO3UIIis, TEMATHKa,
0co0MBOCTI CTHIIO. [TOHATTS
«emiganii». Micue «/>xakomo
Jlxoticy y TBOpUil criaaimuHi
Jlxoiica, HOBATOPCTBO OITOBITHOT
MaHEPHU.

6/

Tema 6. k. Jlxoiic i nexuis | 1. bBangposebka O. T. OnparroBatu TeMy
210N | KOHUENLis HOBOIO MozepHi3M MiX MAHYJIHM i JICKIIii.
MO/IEPHICTCHKOr0 poMaHy. MaiOyTHIM: aHTPOIIOIOTI YHUN
«ITopTpeT MHUTLSI 3aMOJIOAY»: JIUCKYPC aHTIIHCHKOTO
TpaHchOopMaLis )KaHPy «POMaHy pomany. — JIbBiB, 2014.
BHXOBAHH:; 0COOIMBOCTI 2. T'apun U. U. Bek [Ixoiica. —
OTIOBITHOT CTPYKTYPH POMaHY. Mocksa, 2002. — C. 113-322.
Konmnemniist MucternTaa. 3. Fonuapenko 3. I1.
JlitepaTypHuii CBIT IIpo TBopuectBo [[xeiimca
«Ymicca». Poman «Yice» six xotica u momepam3m 1900-
SHITUKJIONE/IS] MOICPHI3MY. 1930 rr. — JIHenpomneTpoBcK,
TexHiKa «OTOKY CBiZJOMOCTI». 2000.
Mig sik 3acib MojenmtoBaHHS 4. Cenuyk L. A. Ipnanacekmii
CBiTy Ta cnoci0 MozepHi3M KiHI XIX —
IHTEeNeKTyai3alii Ipo3u B nepuoi moyoBUHU XX
pomaHi «Ymice». OcobmmuBoCTi cromiTh: B. b. €iitc i
KOMTIIO3HIIHOT TOOYIOBH, Jxk. Ixoiic. — JIsBiB, 2011. —
CUCTEMa MEePCOHAXKIB, HAPAaTUBHI C. 245-345.
CTparerii, MOBHI €KCIICPUMEHTH, 5. Oko VY. IToatuku [xoiica. —
CHUMBOITIKa POMaHYy. Cankr-IletepOypr, 2003.
6. Tindall W. Y. A Reader’s
Guide to James Joyce. —
Syracuse, 1995.
71/ Tema 7. «Finnegans Wakex» nekuis | 1. bannposcbka O. T. OrnpantoBatu TeMy
2ron | Jxk. JIxoiica sIK 3pa30K MogepHi3M MiX MAHYJIHM i JIEKIIii.
«BIIKPHUTOr0 TBOPY». MaiOyTHIM: aHTPOTIOJIIOTIYHUH
dinocodcepki ocHOBH «Finnegans JUCKYPC aHTIIIHCBKOTO CamocrTiitHo
Wakey. MidosnorizyBaHHs sIK pomany. — JIbBiB, 2014. OTIpaIlfOBaTH:
NaHiBHA CTHXiS POMaHYy. 2. Cenuyk . A. Ipnanacekuit | Exko V. IloeTtuka
Oco0IMBOCTI OIOBIIHOT MoiepHi3M KiHI XIX — BiJIKpUTOTO TBOPY //
crpykrypu. «Finnegans Wake» nepioi moyIoBUHU XX AHTOJIOTiS CBITOBOI
SIK 3pa30K «BIJKPUTOTO TBOPY»: cronith: B. B. €iirc i JiTepaTypHO-
mpoOiieMa iHTepIpeTarii. Jx. Ixoiic. — JIpBiB, 2011. — | KpUTHYHOT TyMKH
3naueHHs TBopUocTi J[>koiica amns C. 345-371. XX cr. — JIBBIB:
JTEpaTypHOTo MPOLECY 3. Oko V. [ostuku xotica. — | Jlitomuc, 2002. —
XX cromitrs. JIxoiic B Cankr-IleTepOypr, 2003. C. 525-538.
YKpaiHCBKHUX NEPEKIIaiax. 4. Tindall W. Y. A Reader’s
Guide to James Joyce. —
Syracuse, 1995.
8/ | Tema 8. TBopuicth C. Bekkera | nexuis | 1. Dccnun M. Comrodsib OrmpartroBat TeMy
2ron | 3 mo3umiii MogepHicTCHKOT Bbekket. B mouckax cebs // JeKITil.

eCTeTHKM Ta iHTe1eKTyaJIbHOr 0
KOHTEKCTY J00U.

Kurts bekkera i KynpTypHuUil Ta
IHTENEKTYIbHU KOHTEKCT
no6u. bekker Ta Ipnanmist.
Jlxoiic 1 BekkeT: cXoxKicTh

Occmua M. Tearp abcypma. —
Cankr-IletepOypr, 2010. —

C. 31-94.

2. The Cambridge Companion
to Beckett / Ed. by John
Pilling. — Cambridge; New

CamMocTiiiHO
OorpanroBaTHU:

Esslin, Martin.
Samuel Beckett: The
Search for the Self //




CBITOTJISIAHUX Ta €CTETUYHHX
no3utiii. dinocodcebko-
€CTEeTUYHI IOMiHaHTH TBOPYOCTI
bekkera.

York, 1994,

3. McDonald R. The
Cambridge Introduction to
Samuel Beckett. — Cambridge;
New York, 2006.

The Theatre of the
Absurd. — P. 1-46. —
Access mode:
https://is.muni.cz/el/1
421/podzim2013/DV
BKO03/um/The_theatr
e _of the absurd.pdf

9/

Tema 9. AHIJIOMOBHA MIPO3a nekuist | 1. Cenuyk [. A. My3uunuii OnparroBatu TeMy
2ron | C.BekKkeTa B KOHTEKCTi Koz pomany Cemroena bekkera | jexii.

€BpoOMNeiicbKOro MoJIepHi3MYy. «Mepdi» // Crnoso i Yac. —

«More Pricks than Kicks» sx Kuis, 2019. — Bun. 11. —

MOJICPHICTCEKHUN pOMaH y C. 50-61.

HOBEJIaX: 0COOIMBOCTI OIOBiIHOT 2. The Cambridge Companion

CTPYKTYpPH Ta TPOCTOPOBOT to Beckett / Ed. by John

opranizanii. Poman bekkera Pilling. — Cambridge; New

«Mepdodi»: xKaHpPOBI Ta XyITOXKHI York, 1994,

0CO0JIMBOCTI, IPOOJIEMATHKA. 3. McDonald R. The

[Toetuka pomany bekkera Cambridge Introduction to

«Borm. Samuel Beckett. — Cambridge;

New York, 2006.
10/ | Tema 10. Cemwen bekker i neknist | 1. Komsga O. B. Midonoerrnka | OnpairoBatu TeMy

2ron | «rearp abeypay». Ipamatyprii abcypay (Ha JICKIIii.

bexxer i «dinocodis abcypmy».
[MoeTtnka abcypaUCTCHKOI ApamMu
Bekkera. [Ipobnema «roanHa i
CBIT» y IpaMaTH4HIN TBOPUYOCTI
Bekkera. HoBatopcTBo bekkera-
JIpamarypra. bekker B
YKpaiHCBKUX MEePeKIaaax.

Matepiaii TBopiB Cemroens
Bekkera): aBroped. nuc. Ha
3000yTTS HAYK. CTYI. KaHI.
¢inon. Hayk. — Jlonensk, 2008.
2. Dccnme M. Camionnb
Bekker. B mouckax cebs //
Occnun M. Teatp abeypaa. —
Cankr-IletepOypr, 2010. —

C. 31-94.

3. The Cambridge Companion
to Beckett / Ed. by John
Pilling. — Cambridge; New
York, 1994,

4. McDonald R. The
Cambridge Introduction to
Samuel Beckett. — Cambridge;
New York, 2006.

IIpounrtaru apamy
C. bekkera
«Yexkaroun Ha [010».
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https://is.muni.cz/el/1421/podzim2013/DVBK03/um/The_theatre_of_the_absurd.pdf
https://is.muni.cz/el/1421/podzim2013/DVBK03/um/The_theatre_of_the_absurd.pdf
https://is.muni.cz/el/1421/podzim2013/DVBK03/um/The_theatre_of_the_absurd.pdf
https://is.muni.cz/el/1421/podzim2013/DVBK03/um/The_theatre_of_the_absurd.pdf

