HaykoBo-npakTnuHa KoHdepeHlis cTyaeHTiB ¢aky/JbTeTy iHO3eMHUX MOB 28-29 :KOBTHS
2020 poky

Cexuist kadgeapu anrJicbkoi gitosnorii
KepiBHuk — kana. ¢inona. nayk 3bomko Y. B.
Cexperap — acnipant Makapumun H. O.

1. Illumanceka Bipa, cTyaeHTKa QaxkynbTeTy iHO3eMHUX MOB KadeapH aHrmiichKoi (inosorii,
rpynu [HM-61
Criteria for Defining Sentence Negation in English
HayxoBuii kepiBHuk o1 Taraposceka O. B.

2. Kapmrok BikTopis, cTyneHTKa (pakyabTeTy iHO3eMHUX MOB KadeIpHu aHTIHChKO1 (imosorii,
rpynu [HM-61
The Phenomenon of Constituent Negation in English
Hayxosuii kepiBauk gou. Tataposceka O. B.

3. Kpyma Haranisi, ctynentka (akynbTeTy iHO3eMHUX MOB Kadeapu aHTIiHCHKOI (ijosorii,
rpynu IHM-61
BupaxeHnst 3arepedeHHs y CydacHii aHTIIHChKiil MOBI
HayxoBuii kepiBauk no11. Tatapoceka O. B.

4. FOpunmmn [noHa, cTyfaeHTKa (aKyabTeTy IHO3EMHHX MOB KadeIpH aHTIHChKOI (inoorii,
rpynu IHM-61
The Problem of Finitude in Ukrainian and English
HaykoBuii kepiBHuk no1. Tataposcbka O. B.

5. Ky6pak [iana-Omnbra, cryaeHTka Kadenpu NpUKIaAHOI JiHrBicTUKM HarioHansHOro
yHiBepcUuTeTy «JIbBIBChbKA MOMITEXHIKA»
Concept of Personality in D. Mitchell’s “Number 9 Dream”

6. InpiHa AHHa, cTyaeHTKa (akynbTeTy iHO3eMHHX MOB Kadeapu aHTIiichKoi (imomorii,
rpynu I[HM-61
Development of communicative skills at different levels of linguistic competence
Hayxoswii kepiBauk aoil. [Jarpko FO. M.

7. Tlporac IOmis, cryneHTKka (akylbTeTy 1HO3EMHHMX MOB KadelIpH aHriiiicbkoi ¢inosorii,
rpymu [HM-61
3MEHIICHHSI BIUIMBY «MOBHOI'O HECIIOKOIO» IIiJl 4ac BHUBYEHHS AHTJIICHKOI MOBM B HaBYAJIbHUX
3aKiaiax YKpaiHu
Haykogwuii kepiBauk goi. Canorpka JI. I'.

8. Iunuk 3opsiHa, CTyAeHTKa (akyJIbTeTy 1HO3EMHUX MOB Kadenpu aHrmiiiicekoi ¢imoorii,
rpymu [HM-61
Developing Listening Skills through Cooperative Listening
Hayxosuii kepiBauk aon. Canoupka JI. T

9. boumapes flHa, cTyleHTKa (akyIbTeTy iHO3eMHHX MOB Kadeapw aHTIiHCHKOI (iymororii,
rpynu I[HM-61
KopnycHe BUBYEHHSI KOJTbOpEM
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HaykoBwnii kepiBuuk morr. Jimaii 1. I1.

KonoBan HOmis, cryaeHTka (akyabTeTy 1HO3eMHHX MOB Kadeapu aHrmiichkoi (imomorii,
rpynu [HM-61

BukopucranHs KOpITycy y mpoiieci BABYCHHS aHTIIIHCHhKOT MOBU

HaykoBuii kepiBauk gou. [limaii L. I1.

Maprtunenko B. A., cTydgeHTka ¢akynpTeTy 1HO3EMHHX MOB Kadenpu aHIIHChKOi
¢binmosorii, rpynu IHM-61
VYki1aaHHs HaBYaJIbHOTO KOPITYCY aHTIHChKOI MOBH

HaykoBwnii kepiBuuk porr. Jlinai 1. I1.

lony6 IOmis, ctymentka (akynbTeTy iHO3eMHHX MOB KadeApH aHITKHChKOI (iaoiorii,
rpynu [HM-62

JlexcuxomeTtpis y pomai «SIpmapok maprHocnasctBa» B. M. Tekkepes

Hayxoswuii kepiBauk gou. [inaii 1. I1.

Pixox Ipuna, crynmentka (axynpTeTy 1HO3eMHHMX MOB Kadeapu aHTIiHChKoOi ¢inonorii,
rpynu [HM-61

Corpus-linguistic and Conceptual Study of Modern English Binomials

Haykoswuii kepiBauk nou. [imaii L. I1.

Bacunescrka Birta, cTyaenTka (hakyibTeTy iHO3eMHUX MOB KadeapHu aHTIIIHCHKOI (Hiomorii,
rpynu IHM-61
«The dangers of English as a Global Language»

Hayxosuii kepiBauK no11. [leituakiBceka O. B.

KoBanbuyk Mapis, cTyaeHTKa (HaKkynbTeTy 1HO3€MHUX MOB Kadeapu aHTIiiChKol (1onortii,
rpynu I[HM-61
KonTpactuBHuii aHaNi3 aHIIIHCHKUX Ta YKPATHCHhKUX 3aiMEHHUKIB

Hayxosuii kepiBauk aou. [leituakiscpka O. B.

Kozoniii Onena, cryneHTka (pakynbTeTy 1HO3eMHUX MOB KadeIpu aHTIiIiChKO1 (ijoJIorii,
rpynu I[HM-61

Deictic markers of ideological viewpoint in the novel by Z. Smith “White Teeth”

Haykogwuii kepiBHuk goi. ['ypans O. 1O.

.Uup XpuctuHa, cTyaeHTKa (pakyIbTeTy 1HO3eMHUX MOB KadenpH aHriiicekoi ¢imoorii,

rpymu [HM-61

IToe3ist mpepadaemniTiB y KOTHITUBHO-CTUIIICTUYHOMY pakypci (Ha OCHOBI MaTepiaiiB
BuOpanux BipuiB Kpictinu ta Jlante ["aGpiens PozerTi)

Hayxosuii kepiBauk gou. I'ypans O. FO.

Fanymymko Jlinis-Codist, cTtyneHTka (QaxyabTeTy 1HO3€MHUX MOB KadeIpH aHIIiIHChbKOL
¢inonorii, rpynu IHM-61

CtunicTHYHO MapKOBaHa JIGKCHMKA B JIETEKTHBHINA mpo3i (Ha matepiam Tpmiorii CTiBeHa
Kinra npo bimuta Xomxkeca)

Hayxosuii kepiBauk ao1. Jloronpka K. 1.



19. bans Amnacracis, cTryaeHTka (aKyabTeTy 1HO3eMHUX MOB Kadenpu aHriaidcbkoi (iiomiorii,
rpynu [HM-61
MoBeHHEBI cTpaTeTii 1 TAKTUKH Y IPUBATHINA PO3MOBI
Haykogwuii kepiBauk gou. I[lerpuk T. B.

20. Kyxuk Conowmisi, cTyeHTKa (paKyabTeTy iHO3EMHHX MOB KadeIpH aHTIIHChKOI (inoorii,
rpynu [HM-61
Tunu MOBICHHEBOTO BIUIMBY Y CYYaCHUX aHTTHCHKIX POMAHTUYHUX HOBEJAX.
HayxkoBwuii kepiBuuk noi. [lerpux T. B.

21. JI3popa3b Mapist, cTyaeHTka GakynbTeTy 1HO3EMHUX MOB KadeapH aHTIiiCchKOi (UI0JIOorii,
rpynu [HM-61
KomyHikaTuBHI HEBlla4i y PUBATHUX PO3MOBAX JIIHIBOIIPArMAaTUYHHUNA aCTIeKT

Haykogwuii kepiBauk gou. I[lerpuk T. B.

22.I'pybensic XpucTHHA, CTyIeHTKa (aKyJIbTeTy 1HO3eMHHX MOB Kadeapu aHTIiiChKOl
¢inonorii, rpynu IHM-61
EBomronisi  muckypey emigemidi B Memia(Ha oOcHOBI BuCBiTIeHHS B 3MI cmanaxiB
iH}ekniitanx 3axBoproBanb B niepion 3 2003 10 2020 pokiB)
Hayxoswii kepiBauk gon. [Totsatunuk Y.0.

23. Arroniituyk Conomis, cTylneHTKa (aKyJIbTeTy I1HO3EMHUX MOB Kadeapu aHTIiHChKOT
¢inonorii, rpynu [HM-61
The concept of education in Modern English

Hayxoswuii kepiBauK gon. OpmmHebka T. 3.

24 Manennesuu Bacunb, cryaeHT ¢akynbTeTy 1HO3eMHHMX MOB Kadeapu aHTIHCbKOL
¢inomnorii, rpynu IHM-61
Strategy of persuasion in didactic discourse (based on video lectures)

Hayxoswii kepiBauk go1. Onentok O. B.

25. CniBak Mapis, cryneHTKka (akyJabTeTy 1HO3€MHHMX MOB Kadeapu aHriiiicbkoi ¢inosorii,
rpymu [HM-61
Literary, lexical and stylistic analysis of the novel "Beloved" by T. Morrison
Hayxoswuii kepiBauk aou. ®enopuyk M. M.

26. Mapis I'yna, cTyaeHTka (hakyIbTeTy iHO3eMHUX MOB Kadeapu aHrIiichKOoi (ionorii, rpynu
[HM-61
Pragmatics and Stylistics of colors in Toni Morrison’s works
HaykoBuii kepiBauk jou. degopuyk M. M.

27. Jlerynsx FOmist, ctyaeHTka (akylnbTeTy 1HO3eMHUX MOB KadenpH aHriiicbkoi ¢ijosorii,
rpyrmu [HM-62
Kanposi i crunictuuHi oco6auBocTi pomana Yapib3a JlikkeHca «Benuki crioiBaHH»
HaykoBwnii kepiBHuk noit. @egopuyk M.M

28. JlyoneBnu BikTopis, cTydeHTKa (akylIbTeTy I1HO3EMHHX MOB Kadeapu aHTIIHCHKOL
¢inomnorii, rpynu [HM-62
Proper Names in English Phraseology
HaykoBwuii kepiBHuKk fo11. 3aBropojHes lO. A.



29. ®euan AHHa, CTyJaeHTKa (akyJabTeTy 1HO3eMHHMX MOB Kadenpu aHriiidcbkoi (isoJiorii,
rpynu [HM-61
KomyHikaTHBHO-TIparMaTUYHUN aHaIII3 CIUIKYBaHHS JIIKApiB 3 MAIllEHTaMU y TOMYJISIPHUX
99 ¢¢

cepianax rpo menukiB (“Xopommuii jikap”, “Pesunent”, “Anaromis ['peii”)
HayxkoBwuii kepiBuuk goi. @emxopenko O. 1.

30. Ilerpimak FOmis, ctynenTka ¢akyabTeTy 1HO3EMHUX MOB Kadeapu aHTIIHCHKOI (isoorii,
rpynu [HM-61
3acobu BUpaXKEHHSI KOMYHIKAaTHUBHOI arpecii B MOMYyASPHUX aMEPUKAHCHKUX KPUMIHAIBHUX
cepianax
HayxkoBwuii kepiBauk goi. @emxopenko O. 1.

31. Omiitauk Hatauist, cTyneHTKa GakynbTeTy 1HO3eMHHX MOB KadeapH aHrIiichKoi (iToorii,
rpynu [HM-61

3aco0u BHpakeHHS MPUIYIICHHS B OpUTAHCHKOMY JETEKTUBHOMY cepiami «Monoauid
Mopce»
Haykowuii kepiBauk nou. @enopenko O. L.

32. ly6an Opect, cTyaeHT (hakynbTeTy iHO3eMHUX MOB Kadeapu aHrIiichKkol ¢inoiorii, rpynu
IHM-61
Tunu iHBepcii B aHTIiHCHKIN MOBI
Haykogwuii kepiBauk fo1. Cyxoponbcbka C. M.

33. IxxopakynueBa Po3zaii., crynenTka (pakynbTeTy iHO3eMHUX MOB KadeApu aHTTiiChKOT
¢inomnorii, rpymu IHM-61
Turkish food, culture and cuisine
Hayxosuii kepiBauk npo¢. binnacskuit M. E.

34. Ilapdan Bikropis, cryaeHTKa (akyabTeTy iHO3eMHUX MOB KadeIpH aHTIiiChKOi (imoorii,
rpynu I[HM-61
CuHTaKcHc 1110M Ta IX pojib B aHIITIMCHKINA MOBI1
HaykoBuii kepiBHuk nou. Kynens X. b.

35. MurynuHcbka Mapra, cTylneHTKa (akyiabTeTy IHO3€MHHMX MOB Kadeapu aHMINHChKOI
¢inomnorii, rpynu IHM-62
Jlerymasi3aitisi MOJITUYHUX OMOHEHTIB: IUCKYPCHUBHI Ta KOTHITUBHI aClIeKTH
Hayxosuii kepiBauk gou. [Totsatunuk V. O.

36. Mapkosuu bormaH, cTyaeHT (QakynbTeTy iHO3eMHHX MOB KadeIpH aHTIIHCHKOI ¢inoorii,
rpynu IHM-62
I'oTnuni enemenTH Ta ixHe BepOanbHe BUpaxeHHs y «CsitBo» CriBena Kinra
Haykogwuii kepiBauk gou. bepuap I'. b.

37.Makorin XpHCTHHA, CTyJIeHTKa (aKyJIbTeTy I1HO3EMHHX MOB KadeIpu aHTIIHChKOT
¢inonorii, rpynu IHM-62
3acobu BUpaxeHHs] eMOTUBHOCTI B poMmaHi ApTypa ['onaena «Memyapu reifii»
Haykogwuii kepiBauk nou. Hepa H. .

38.Jlecko Ompra-lOmisi, crynaeHtka (akynbTeTy 1HO3€MHMX MOB Kadeapu aHIiHChKOT
¢inomnorii, rpynu IHM-61
JlekcuuHi Ta cCeMaHTU4HI 0COOIMBOCTI TUCKYpCY MaHaeMil



HayxkoBwuii kepiBauk gor. Opmuacbka T. 3.

39. Uepnikona Jlap’s1, cTyneHTKa GakynbTeTy 1HO3EMHHX MOB Kadeapu aHTIIHCHKOI (UT0IIOTi,
rpynu [HM-61
OcobmuBocTi BiaTBOpeHHs eMoTuBHOCTI B pomanax @.C. dimypkepanpaa “Hiu HibXHA” Ta
“Benukuii I'ercoi”
HayxkoBwuii kepiBuuk goit. Hepa H. .

40. Xoma VYisHa, cTyneHTKa (akyJabTeTy 1HO3EMHHMX MOB Kadeapu aHriiichkoi (ioorii,
rpynu [HM-62
«["osoH1 irpUy»: CTUITICTUKA IEKOTyBaHHS
Haykogwuii kepiBuuk gon. bepuap I'. b.

41. Mensunesa Jlimis, ctyneHTka (GakyabTeTy IHO3eMHUX MOB KadeapH aHrIiHchKoi (hi1oIIorii,
rpynu [HM-61
Sociolinguistic aspects of Estuary English (based on the speech analysis of TV personalities)

Hayxoswii kepiBauk gon. [Totsatunuk V. O.

42. bukoBa Haranis, cryneHTKa ¢akynbTeTy 1HO3€MHHUX MOB Kadeapu aHriaidchbkoi (isoorii,
rpyrnu [HM-62
«Konnent «CTOCYHKN» y CydacHIM HayKOBO-TIOMYJISIpHi JliTepaTypi 3 MCUXOJIOTIi»
Haykogwuii kepiBauk gou. [lerpuk T. B.

43. Mapuyk AHHa, CTyleHTKa (aKyJbTeTy iHO3eMHHUX MOB KadeIpH aHTIIHCHKOI (iiaoiorii,
rpynu IHM-62
Tepminonorist KymiHapii: CTPYKTYpHHI, CEeMaHTHYHHUH 1 mparMaTHYHWi BuMipu (Ha
Mmarepiaii KyJIiHapHUX TOK-1I0Y)
Hayxosuii kepiBauk aon. Onentok O. B.

44, Jlykamyk MupocnaBa, cTyneHTKa (akynbTeTy 1HO3eMHUX MOB Kadeapu aHrmicbkol
¢inomnorii, rpynu IHM-61
ArpecuBHa KOMYHIKallisfi: MparMaTH4Hi Ta COLIOJIHIBICTHYHI AacleKkTd (Ha OCHOBI
TEeJEeBI31MHUX ceplaiB)
Haykoguii kepiBHuk gou. [lorarunuk V. O.

45.Komicap AmHacracis, cTyleHTKa (akyabTeTy I1HO3eMHUX MOB Kadeapu aHIIHChKOT
¢inonorii, rpynu IHM-61
CKopoueHHS sIK cr1oci0 yTBOPEHHs HEOJIOTI3MIB y Me/IiaJucKypci
Hayxoswuii kepiBauk aon. Opmuncbka T. 3.

46. Xepebenpka (Penuukanny) OneHa, cTyqeHTKa (axkyabTeTy 1HO3EMHUX MOB Kadenpu
aHriiicekoi ¢inonorii, rpynu [HM-61
«Crtpareris npamaru3zanii y nmpe3eHTauisx (Ha marepiaii iHTepHeT-uiatdpopmu TED)»
Hayxosuii kepiBauk gon. Onentok O. B.

47.lImak OmneHa, cryAeHTKa (aKylnbTeTy 1HO3EMHUX MOB Kadeapu aHriiicbkoi ¢inonorii,
rpynu I[HM-61
JlinrBicTruH1 3aco6u 300paxxenns Opanrrii y pomani [[x. bapuca «Ilamyra ®dmobepar»
HaykoBwuii kepiBHuK go1. @enopuyk M. M.



48. HlanoBmiio AHaHCTacis, cTyaeHTKa (DakynbTeTy 1HO3eMHUX MOB Kadeapu aHrmiichbKol
¢inonorii, rpynu [HM-61
English Non-Finite Forms of the Verb and Ways pf their Translation into Ukrainian
HaykoBwuii kepiBHuk npoir. Jletiuakiceka O. B.

49. TInotunsa Conomis, cTyieHTKa (paKyIbTeTy 1HO3eMHHMX MOB KadeIpHu aHTIHChKOI (D1s10IoTi,
rpynu [HM-61
Jluckypc riao0ampHOTrO MOTEIUTIHHSA Ta 3MiH KJIIMaTy B aMepUKAaHCHKHX MeJlia: TeKCTyalbHi
Ta COLIOMpPAarMaTHYHI aCTICKTH
HayxkoBwuii kepiBauk nom. [lotaruank VY. O.

Cekuis kadenpun MizKKyJIbTYPHOI KOMYHIKaLil Ha MepeKJaxy

KepiBank — llym’sinbka O. M.
Cexpetap — [Ipucsxuiok O. 1.

1. ®epeBuy AHacTacis, CTyACHTKA (aKyIbTETy IHO3EMHHUX MOB Kadeapu MIKKYIbTYPHOT
KOMYHIKaIii Ta nepekiany, rpynu [HM-41
Haykogwuii kepiBauk: gou. Jlsmenko T. C.

Die Wiedergabe von Kulturelementen in den deutschen Ubersetzungen der Romane von
Jurij Andruchowytsch

2. IlaBapuH AmnacTtacis, CTyAeHTKa (aKkylIbTeTy 1HO3€MHUX MOB Kadeapu MIiKKYIbTYPHOI
KOMYHiKaIlii Ta nepekiany, rpynu IHM-41
Hayxoswuii kepiBauk: gou. Jlsmenko T. C.
Die Wiedergabe von Kulturelementen in den deutschen Ubersetzungen der ukrainischen
Frauenliteratur

3. PomxkoBuu IpuHa, cTyldeHTKa QaxkyiabTeTy I1HO3EMHUX MOB Kadeapu MIKKYIbTYpHOI
KOMYHIKaIii Ta nepekiany, rpynu [HM-41
Haykowuii kepiBauk: jgou. Jlsmenko T. C.
Die Wiedergabe von Kulturelementen in der ukrainischen Ubersetzung des Romans
"Atemschaukel” von Herta Muller

Cekuis kadgeapu HiMenbKoi pinosorii

KepiBauk — nou. Hazapkesuu X.51.
Cexperap - acucr. [leaikan M.P.

1. Bonsncbka Mapta, cTyneHTKa (akynbTeTy IHO3eMHUX MOB Kadeapu HIMEIbKO1 (Pi10ortii,
rpynu [Hu- 61 M
CTpyKTypHI 0COOJIUBOCTI MMOXBATBHOT MPOMOBH
Hayxoswuii kepiBauK go1r. Minsna Tersna MukonaiBHa.

2. Kauak XpucrtuHa, CTyA€HTKa (aKyabTeTy IHO3€MHHUX MOB Kadeapu HiMelbKOo1 (ioorii,
rpynu IHH- 61 M
Cy0’€eKTHUBHICTb Ta 00’ €KTUBHICTb SIK CIOCOOU XYJOKHBOT TPAHCIIALIT CYCNUIBHUX peatiid y
penopraxkax Kapna-Mapkyca ["ayca
HaykoBuii kepiBHuk noi. Ilerpamyk Haranis €Brenisna



3. Moxyn Onena, cTyeHTKa GakyIbTETy IHO3eMHUX MOB Kadeapu HiMeIbKoi (inoorii,
rpynu [Hu- 61 M
[Tcuxonorivni 3acaau gociikeHHs TBopuocTi Tomaca ManHa
Haykogwuii kepiBauk npod. Manenka Citnana IlaBniBHa

4. TlpucsoxkHiok [apis, cryneHTKa QakynbTeTy iHO3eMHUX MOB KadenpH HiMenbKoi (110101,
rpynu [Hu- 61 M

Caste [TrceMo B HIMEIBKHX TTEepeKiIaiax
Haykogwuii kepiBauk pon.HazapkeBuu Xpuctuna SpociaBiBHa

5. ®ot Mapra, ctyneHTKa (hakynbTeTy iHO3eMHUX MOB Kadeapu HiMenbKoi ¢inonorii, rpynu
[Hue-61M
HimenbkoMOBHHMIA peKJIaMHHI TEKCT nappymiB
HayxkoBwuii kepiBuuk noir. [lerpamryk Haramnis €BreniBna

6. bnuckyn Conomis, cTyaeHTKa (pakynbTeTy 1HO3eMHUX MOB KadeIpu HiMelbKoi (11010r1i,
rpynu [Hu-41

MoBHi 0cOOIUBOCTI MEIIHUX TEKCTIB Y Yac MaHieMii KOpOHaBipycy
Haykogwuii kepiBauk gon. [lerpamyk Haranist €sreniBna

7. 3inroxa [lonina
Moneni cknagaux ciaiB y pomani E. M. Pemapka "Tpiymdanbaa apka"
HaykoBuii kepiBHuk noi. Bitanim Jlro6oB [lerpiBHa

8. Kosanb FOcTtuna, ctynenTka ¢akynbTeTy iHO3eMHUX MOB Kadeapu HIMEIbKO1 (i1oorii,
rpynu [Hu-42

Expanizauis pomany Mapinene ["aycrogep "Crina

Hayxosuii kepiBauk non.Ha3zapkesuu Xpuctruna fIpocnaBiBHa

nn

9. Jliba Codis, cryneHTKa QaKkyinbTeTy iHO3eMHUX MOB Kadenpu HiMeIpKoi (isosorii, rpynu
IHu-42

JIIHTBOCTHUTICTHYHI OCOOJIUBOCTI HIMEIIBKOMOBHOT PeKJIaMu IS I/ TITKIB
Hayxosuii kepiBauK ao1. beno3soposa FOumis CepriiBa

10. Hakoneuna TetsiHa, cTyaeHTKa GaKyIbTeTy iIHO3EMHUX MOB KadeapH HiMeIbKoi (inoorii,
rpynu [HH-42
Tunu cxiiagHOCYpAIHUX PEUEHb y XYI0KHIN JTiTepaTypi
HaykoBwuii kepiBHuk pgo1. Bitamim Jlro60B IlerpiBHa

11. Cronspens Jlana, cryaeHtka GakynbTeTy iHO3eMHUX MOB KadeIpu HiMelbKoi (i1010rii,
rpynu [HH-42
O06pa3u ykpaiHok y 3axepa-Mazoxa
Haykogwuii kepiBauk nou. HazapkeBuu Xpuctuna SIpocnaBiBHa

12. IllocTauyk AHrenanHa, CTy/IeHTKa (aKyIbTeTy iIHO3eMHHUX MOB Kadeapu HiMEIbKOT
¢inonorii, rpynu [Hu-41
[TigpsiaHi yMOBHI pedyeHHs y CydacHii HIMELbKii MOB1 (Ha MaTepiai XyJA0XKHbO1 JIITEpaTypH)
HaykoBuii kepiBauk norr. Bitamim JIro6os [lerpiBHa

13. TIpoukie Onbra, cTyaeHTKa (paKynbTeTy IHO3eMHUX MOB KadeIpu HiMEeIbKOi (imomorii



Die Mittel von Humor und Satire im Text von Heinrich Heines ,,Ideen- Das Buch le Grand*
Haykogwuii kepiBauk fou. byitnunpska T.O.

14. Yy6uu ApTyp, CTYACHT (paKyabTeTy iIHO3EMHHX MOB KadeapHu HiMelbKo1 (inonorii
Scwierigkeiten bei der Ubersetzung des philosophischen Erbes von Martin Heidegger (am Beispiel
des Werkes ,,Das Wesen der Sprache*)

HayxkoBwuii kepiBauk nor. Kotosceki [.O.

Cexkuis kagenpu ppannysbkoi pinosnorii
KepiBauk — gou. Ilicko3yo 3. T.
Cexpetap — nou. Jlecbko X. C.

1. Angpycummn Amnacracis CrenaHiBHa, CTyAeHTKa (pakynbTeTy iHO3EMHHUX MOB, Kaderpu
(dpaniy3pkoi ¢inomorii, rpynu [Hi-51
Haykogwuii kepiBHuk: nou. Jlecbko Xpuctuna CrenaniBHa
Las caracteristicas gramaticales y léxicas del valenciano
I'pamatnyHi Ta TEKCUYHI XapaKTEPUCTUKU BAICHCIHICHKOI MOBH

2. JlomxuxoBa Codis EnyapniBaa, ctyneHTka hakynbTeTy iHO3eMHUX MOB, Kadenpu
¢bpaniy3bkoi dinonorii, rpynu [HO-61m
Haykogwuii kepiBauk: nou. JJemuyk Haramis MuxaiiniBaa
Moga niepconaxis B pomani ®@aizu I'en « Kiffe Kiffe Demain»

3. XpuctuH Ipuna BacumiBHa, cTyneHTka ¢akylnbTeTy iHO3eMHUX MOB, Kadeapu GhpaHily3bKoi
¢inomnorii, rpynu IHO-61m
HayxoBwuii kepiBHHK: Ao1. MaHnn3ak IBanH AHTOHOBHUY
Les moyens linguistiques de I’expression du conflit dans la langue frangaise moderne
The linguistic means of expressing conflict in modern French language
MogHi 3aco0u BupakeHHsI KOHQIIKTY y cydacHId (ppaHIly3bKiid MOBI

4. ®inonenko Jlapuca I'eHHaniiBHa, cTyaeHTKa (akyiabTeTy 1HO3EMHHMX MOB, Kadenpu
¢paniy3bkoi ¢inornorii, rpynu IHO-61
Hayxosuii kepiBauk: gou. Kocts ['anna MupocnasiBHa
HapatuBHi ¢pelimu y mitepaTypHoMy TekcTi (Ha mpukian pomany Anzape XKina “Bysbka
Opama”)

Cexkuis kadenpu nepex/IaJ03HABCTBA TA KOHTPACTUBHOI JiHrBicTUKHU iMeHi I'puropis
Kouypa
KepiBauk — a.¢.1. [3epa O. B.
Cexperap — nou. CaBunn B. P.

1. Hob6a Haramis BacuniBHa, cryzneHTKa ¢akyiabTeTy 1HO3EMHUX MOB, Kadempu
MEepeKIIaI03HaBCTBA i KOHTPACTUBHOI JMHTBIiCTHKY iM. ['puropist Kouypa, rpynu [HITm-61

Hayxoswuii kepiBauk: CaBunH Banentuna PomaniBHa

Oco61uBOCTI BIATBOPEHHSI MOBJICHHEBOT XapaKTEPUCTUKHU MEPCOHAXIB 13 MOPYIIEHHIM MCUXIKH (Ha
Marepiani kaur Janiens Kiza ta ix nepeknaaiB yKpaiHChKOO MOBOIO).

Speech characteristics of characters with mental disorders in Daniel Keyes' novels and their
reproduction in Ukrainian translations.



2. bomnap Haramis SpocnaBiBHa, cTyneHTKa (akyiabTeTy 1HO3€MHHMX MOB, Kadeapu
NEPEeKIIaI03HAaBCTBA 1 KOHTPACTUBHOI JHIBICTHKH iM. I'puropist Kouypa, rpynu IHIIm-61

Haykogwuii kepiBauk: CaBunH Banentuna PomaniBaa

Tema: “BiaTBOpeHHHSI €THOMOBHOTO KOMIIOHEHTY pomany Bacumsa Ilxnspa "3amumenens.
Yopuuii Bopon" B anrinomoBHomy nepekiasni C'ro3i Crneit i CriBena Komapaunpbkoro.”

Reproduction of ethnolingual components from Vasyl Shkliar’s novel Raven's Way in the English
translation by Susie Speight and Stephen Komarnyckyj.

3. T'onuapenko AnHTOH BonoguMupoBuy, cTymeHT (akyiabTeTy iHO3EMHHX MOB, Kadenpu
NEPEeKJIaI03HABCTBA 1 KOHTPACTUBHOI JIHIBICTHKH iM. ['puropis Kouypa, rpynu IHIIm-61.

HayxkoBwuii kepiBauk: Cutap Pycnana AHapiiBHA.
Tema: OcoGnuBOCTI BiATBOPEHHS BiMICBKOBUX TEPMiHIB Ta aOpeBialliil B yKpaiHCbKOMY MepeKiaii
nosigauka "NATO Handbook".

Specificities of rendering military terminological units and abbreviations in the Ukrainian
translation of NATO Handbook.

4. Haranis Tokapcbka, CTyJeHTKa (paKyIbTeTy IHO3EMHHUX MOB, KadepH MepeKIaJ03HaBCTBA 1
KOHTPACTUBHOI JiHrBicTUKHU M. ['puropist Kouypa, rpynu [HIIm-61

Hayxosuii kepiBauk: [IMmirep Tapac Bonoaumuposuu

Tema: "Tepminu AHTIIKaHCBKOI IIEpKBH SIK Mpodiema nepekiiany (Ha ocHoBl "Book of Common
Prayer" 1918 p. ta iioro ykpaincekoMoBHOrO nepekmnany 1926 p.)

Terms of the Anglican Church as a problem of translation (as based on the 1918 Book of Common
Prayer and its 1926 Ukrainian-language translation)

5. Yams Onena, cryaeHTka ¢akyabTeTy 1HO3EMHHX MOB, KadeapH TMepekiiago3HaBCcTBa 1
KOHTPAcTUBHOI JiHrBicTUKH iM. ['puropis Kouypa, rpynu [HIIm-61
Hayxosuii kepiBauk: Imirep Tapac Bonoaumuposuy

Tema: BintBopenns ¢dpazeosorismiB noemu J[xona Mintona “BTpauenuil pail” B ykpaiHCbKOMY
nepekiani Onekcanapa XKomHipa

Reproducing idioms of John Milton’s epic poem Lost paradise in the Ukrainian translation by
Oleksandr Zhomnir

6. Opmix  Awnzapiii  IropoBuy, crTymeHT (QaxkylIbTeTy 1HO3EMHHX MOB, Kadeapu
NepeKJIal03HaBCTBA 1 KOHTPACTUBHOI JIHIBICTHKH iM. ['puropis Kouypa, rpynu IHIIm-61.
Hayxosuii kepiBauk: Cutap Pycnana AnzpiiBHa.
Tema: OcobnuBocTi nepekiany AerekTuBHoro cepiany "lepiaok" ykpaiHCbKOIO MOBOIO
Specific techniques of rendering the detective serial Sherlock into Ukrainian.

7. Pomantok Omnekcanap IOpilioBuu, cTyaeHT (akyabTeTy 1HO3EMHHX MOB, Kadeapu
MepeKIIaI03HABCTBA 1 KOHTPACTUBHOI JHTBICTHKY iM. ['puropist Kouypa, rpynu IHIT-61
Hayxosuii kepisnuk: J13epa Oxcana BacuiiHa
Cexyis: IepeKIalo3HaBCTBO 1 KOHTPACTHUBHA JITHTBICTHKA
Tema: AynioBizyaiabHMI epeKiIal: iCTOPis, THIIM Ta CTPaTeTii.
Audiovisual translation from different angles: history, types and strategies.



8. Caepemtok AHHa, cTyaeHTKa (DaKkylIbTETy 1HO3EMHHUX MOB, Kadeapu MepeKiIago3HaBCcTBa i
KOHTPACTUBHOI JIHTBICTUKH iM. ['puropis Kouypa, rpymu [HIIm-61

Haykoswuii kepiBuuk: J[3epa Oxcana BacuiiBHa

Tema: [locmimkenns (heHOMEHyY MepeKIaaanbkoi MHOKHHHOCTI Ha OCHOBI YKPATHCHKUX MEPEKIIa/IiB
«"amnera» B. Illekcmipa

The Phenomenon of Retranslation: A Case Study Based on the Ukrainian Translations of Hamlet by
W. Shakespeare

9. Jmutpuuenko Karepuna BrnagucnaBiBHa, cTyaeHTKa (HaKyabTeTy iHO3EMHUX MOB, Kadeapu
MEPeKJIaI03HABCTBA 1 KOHTPACTUBHOI JIHIBICTHKH iM. I'puropist Kouypa, rpynu [HIT-61

Haykogwuii kepiBauk: Hansix FOnis OneriBHa
Tema: Ineonoris nepekiaay B KOHTEKCTI pOCIIICHKO — YKPaiHCHKOTO 30pOHHOr0 KOH(MIIKTY

Ideology of translation in the context of Russia-Ukrainian armed conflict.

10. Kynpunnpka-I'yr Pomana PomaniBHa, cTyneHTKa QaKkynbTeTy iHO3eMHUX MOB, Kadenpu
MePeKIaJ03HABCTBA 1 KOHTPACTUBHOI MiHTBicTUKH iM. ['puropis Kouypa, rpynu [HI1-61

Tewma: Bep6amizanist korrenTiB «KAX» 1 «CTPAX» B pomanax Criena Kinra «Bono» i
«KitagoBwuine JOMaNIHiX TBAPUH» Ta B IXHIX YKPaTHChKHX TEPEKIIaaax.

Verbalisation of the concepts HORROR and FEAR in Stephen King’s novels It and Pet’s Cemetery
and its Ukrainian translations.

11. Onecrok (HoBe Ilerpenko) Comnomis [laBniBHa, cTyJeHTKa (aKyIbTETy IHO3EMHUX MOB,
Kadeapu nepeKiIao3HaBCTBA 1 KOHTPACTUBHOI JIIHIBICTUKH 1M. ['puropis Kouypa, rpynu
[HIT-61

Tema: BiaTBOpeHHSI eMOTUBHOTO NMPOCTOPY B aHriiicbkoMy nepekiazi M.Biznroka ta K. I
Anppycumnna Hoesl Bacuis Credanuka

The reproduction of the emotive space in the English translation of the short stories by Vasyl'
Stefanyk by J. Wiznuk and C.H. Andrusyshen

12. Posenuak borgana IropiBHa, cryzneHTka (akynbTeTy 1HO3EMHHUX MOB, Kadeapu
NepeKyIaI03HaBCTBA 1 KOHTPACTUBHOI JIHIBICTHKH iMeH1 ['puropis Kouypa, [nn-42
Hayxoswii kepiBauK: fou. OxapexiBebka [puna MukosnaiBHa
Tema: Ponb amanrartii B aHrII0MOBHOMY Tiepekiiajii pomany Okcanu 3a0yxko «My3el MOKUHYTHX
CEKpETIB»
The role of adaptation in the English translation of Oksana Zabuzhko’s novel Museum of Forbidden
Secrets

13. Kononuyk Hanis BonogummupiBHa, cTyAeHTKa (akyiabTeTy IHO3€MHHMX MOB, Kadeapu
MepeKIIaI03HABCTBA i KOHTPACTUBHOI JIHTBICTHKH iMeHi [ 'puropis Kouypa, [am-42
HaykoBwuii kepiBHuk: jou. OapexiBebka Ipuna MukoaiBHa



Tewma: JIiHTBOCGCTETHKA Ta PEIICTIIIiS aHTJIOMOBHUX TepekinaniB nmoesii Cepris XKanana
Linguoaesthetics and reception of English-language translations of Serhiy Zhadan’s poetry

14. T'punenko Banepist [laBniBHa, cTyaeHTKa QaxkyiabTeTy I1HO3€MHHX MOB, Kadenpu
MepEeKIIaI03HAaBCTBA 1 KOHTPACTUBHOI JIIHTBICTHKH iMeH1 ['puropist Kouypa, [an-42
Haykogwuii kepiBHuk: nou. OapexiBebka [puna MukonaiBaa
Tema: MoBH1 faeBianii sk mpoOiema ykpaiHchbkoro nepekiamxy pomany aniens Kiza "Ksitu s

Enmxepuona"
Language deviations as a problem of the Ukrainian translation of Daniel Keyes’ novel Flowers for
Algernon
15. MatBiifuyk ~ AHaHcracisg, cTyneHTka HamionampHoro — yHiBepcutTeTy — «JIbBIBChKA
[MTomiTexHika

HaykoBwuii kepiBauk: gou. I'puniB Hatamiss MukonaiBHa
Tema: OcoOIMBOCTI IEpeKIIaay IpaMaTHIHOTO TBOPY KaHAJIChKOTO Apamatypra Mopica [Tanuga «7
iCTOpIH»

16. Ixypa Map’sHa, cTyneHTka (akynbTeTy 1HO3eMHUX MOB, Kadeapu Nepekiago3HaBCTBa 1
KOHTpacTUBHOI JiHTBicTHKHM iMeHi [ puropis Kouaypa, [an-51
Hayxoswii kepiBauk: gou. Cutap Pycnana AnapiiBaa
Tema: The Peculiarities of Ecological Terminology in the Ukrainian Translations (as Based on the
TED Talks)

Cexkuist kadgeapu kaacuuHoi gisosaorii
KepiBHuk — k.¢p.H. CaBysna A. M.
Cexperap - Penoposa . O.

1. Bnoxina Anacracis, cTyJeHTKa (GaKyIbTeTy iIHO3eMHUX MOB, Kadeapu kiacuyHoi (isosorii,
[HK-61
Hayxoswuit kepiBauk: npod. Comomopa Auapiit OnekcanapoBuy
Tema mopst B TBopax ['opartis

2. T'epnoBuu OkcaHa, cTyJeHTKa (haKkyJIbTeTy 1HO3€MHHMX MOB, Kadeapu Kiacu4Hoi (ijosorii,
[HK-51
HaykoBwuii kepiBHuk: gon. ['mymenko Jlina MuxaiiniBaa
BxuBanHsa npocrtoro aieciiBHOro mpucynka B «Ilctopisx» I'epomora (Ha marepiam IV
KHUTH)

3. Hopom Mapko, cryient GpakyJIbTeTy iIHO3eMHHX MOB, kadeapa KinacuuHoi ¢inosorii, rpymnu [Hk-
51
Hayxosuii kepiBauk: aou. Omningyk Pokconsina JleoniniBHa
Rendering of the Lexeme «xoapdia in the Septuagint Text of Kingdoms and
Paralipomenon

4. IBanuyk Comnowmist IBanuyk Conomis, ¢akynbTeT 1HO3EMHUX MOB, KadeIpu KIacHYHOL
¢inonorii, IHK-61
Haykoswuii kepiBHuk: noi. JlomOpoBchkuiit Poman OcramnoBuu

CTpyKTYypHI TUIIM CYCHUIBHO-TIOJITUYHOI TE€PMIHOJIOTIT B icTopuyHOMy TBOpi Camtoctis
“Bellum Catilinae”/ Structural types of socio-political terminology in the historical work of
Sallust "Bellum Catilinae"

5. Kpusko Anna Jlto6oMupiBHa, cTy/ieHTKa (aKyIbTeTy iHO3eMHUX MOB, Kadeapu KIacCHYHOi
¢inomorii, rpynu IHK-61.



HaykoBwuii kepiBHUK: 11011. JJoMmOpoBchknii MapkissH bormanosuy.
O6pa3 xaocy B anTHuHil Jgitepatypi / The image of chaos in the ancient literature.

6. Maprummun Jlimis BonomumupiBHa, cTymeHTKa QakylabTeTy 1HO3EMHHX MOB, Kadeapu
KkjacuyHoi ¢inonorii, rpynu IHK-61m
HayxoBuii kepiBauk: npod. YepHtox borman BacuiaboBuy
Kommnosuiist i ctpykrypa natuacbkux tabellae defixionum

7. Cmyk Mapra AHaToniiBHA, CTy/IeHTKA (aKyIbTeTy i1HO3€MHUX MOB, Kadeapu KIaCHIHOI
dbimosorii Ha 6a3i aHTIichK0i MOBH, TpynH IHK-61.

HayxoBuii kepiBuauk: jgoiu. [Tuaunis Onera ['puropisna

®dpa3eoIoriyHi OJMHULI 3 HyMEpaTbHUM KOMIIOHEHTOM «OJWH» B JIATUHCHKIM MOBI.

8. ®enmopoBa fna OnekcaHapiBHa, CTyIEHTKA (aKyIbTETy 1HO3EMHUX MOB, Kadeapu KIaCHYHOI
¢inonorii, rpynu [ak-61

Haykogwuii kepiBHuK: gon. Mucnoscbka Jlecs BacuniBaa
[TpukMeTHUKY Ha MMO3HAYeHHs OLIHKH y oemi Beprinis «Exeiga»

Adjectives with the meaning of evaluation in the poem of Vergil "Aeneid".

9. Kapnummna Birtanis, , cTyaeHTKa (GakyiabTeTy iHO3€MHHUX MOB, KadeapHu KIacH4yHOi ¢inoorii,
rpynu [HK-51

Hayxoswuii kepiBauK: goiu. ['mymenko Jlina MuxaiiniBHa

JIekcuko-ceMaHTHUHE T0JIe A1€ciB y TeKcTi moemu ['omepa «Opicces»

Cexkuis kadeapu cBiTOBOI JiTepaTypu
KepiBauk — non. Kymmnip I. b.
Cexpetap — ac. Komuncoka H. 1.

1. Canosa Okcana, cTyJeHTKa (paKkyIbTETy IHO3EMHUX MOB, KadeIpu aHTIIIHCHKOT (17100 1],
rpynu IHA-35

Hayxosuii kepiBauk: gou. Cenuyk Ipuna AnatomiiBHa

[Ipo6nemaruka pomany Jlopic Jleccinr «I1’sita nutuHa»

2. Bactora IpuHa, cTyneHTka (axyiabTeTy 1HO3€MHHMX MOB, KadeIpu HIMEIbKoi (inoorii,
rpymu IHH-42

Hayxoswuii kepiBauK: gAo1. MensHuk Jliana MukomnaiBHa

MoTuB Kop/oHy y TBOpuocTi Mo3eda Pora

3. Bonokirina Ipuna, cTyenTKa GakyabTeTy iHO3eMHUX MOB, KadepH aHTIiHChKOT (inoorii,
rpynu IHA-35

Hayxoswii kepiBauk: gou. Kymnip Ipuna bornanisaa

«AMepUKaHChbKa Mpis» 1 aMepuKaHCbKa AIWCHICTb y pomaHi «Benuxuti I'emc6i» Ppencica

Cxkotra dimpkepanbaa



4, TanspHuk AHacracis, CTyJIeHTKa (haKyJIbTeTy 1HO3EMHHUX MOB, Kaeapu aHTIIHCHKOT
¢inonorii, rpynu IHA-35

Hayxkoswnii kepiBuuk: gon. Kymmip Ipuna bornanisaa

[TpoGnema xapakrepy Ta TemrepameHTy B HaTypatizmi: E. 3oms «Tepeza Paken»

5. Tonmunceka Ipuna, cTynenTka GakynbTeTy iHO3eMHUX MOB, Kadeapu aHrmiichKo1 ¢inoorii,
rpynu IHA-35

Hayxkoswuii kepiBauk: gon. Kymuip Ipura bornaniBHa

O6pa3 cobaku y pomani Mapka I'ennona «JluBHUI BUMAI0K 13 COOAKOO BHOI»

6. JImutepko Mapta, cTyseHTKa (haKyabTeTy iIHO3EMHUX MOB, Kadeapu aHTIIICHKOT (i10JI0T1,
rpynu IHA-35

HaykoBuii kepiBHuk: gou. Cenuyk Ipuna AnatomiiBHa

[TpoGnema xapakreporBopenHs B pomaHi JIxkeiin OcteH «'op/IicTh Ta yIepeHKSHHS

7. €pemenko Bnanucnaga, cryneHTKa GaKyabTeTy iIHO3EMHHUX MOB, KadeIpH aHTIHCHKOL
¢bimosnorii, rpynu IHA-35

Hayxoswii kepiBauK: gon. Kymnip Ipura bornaniBHa

O06pa3 nusBosa-rymanicta y pomani Enjpro Heiinepmana «ABokaT 1usiBosa

8. Kumwm Irop, ctynenT ¢akynbTeTy iHO3eMHUX MOB, Kadeapyu aHTIiHChKO1 (isoorii, rpymnu
IHA-32

Haykogwuii kepiBauk: non. Menpnauk Jliana MukonaiBHa
Mortus noni y Tpareaii Binbsama Illexcnipa «Mak6eT»

9. Kypuno Conomisi, cTyeHTKa (haKkylIbTeTy IHO3EMHHUX MOB, KadeApu aHTIiiChKOT PLI0IOor1],
rpynu IHA-35
Hayxoswuii kepiBauk: gou. Kymnip Ipuna bornanisaa
Busis ¢eminizmy B pomani [Jxona ®@aynsa «Konekiionep»

10.J1i6a Codis, cTymenTka hakyIbTeTy iHO3eMHUX MOB, Kadeapu HiMenbkoi (inosorii, rpymu
IHH-42

HaykoBwuii kepiBHUK: jgo11. MenbHuK [liana MukoiaiBHa
IareprexcryanphicTs y apami @. [unnepa «Po30iiHuKM»

11. MapkeBuu OrneHa, cTyeHTKa (paKkyJIbTeTy IHO3€MHUX MOB, KaeIpu aHIIiichbKOo1 (i10orii,
rpynu IHA-35
HaykoBuii kepiBauk: nou. Kymmnip Ipuna borganisaa
Poman B. Tekkepes «SIpmapok mapHOCIAaBCTBay 1 HOTO KiHOTHTEpIIpETaIlii

12. Menpanyenko OkcaHa, CTyIeHTKa (aKyaIbTeTy iHO3eMHHUX MOB, KadepH aHTIIHCHKOT
¢inomnorii, rpymu [HA-35
Hayxosuii kepiBauk: aou. Kymnip Ipuna bornanisna
I'otrunmii poman XXI croniTTs Ha npukianax TBopuocti Hianu Cerrepding ta JxoHa
l'apByna

13. Mypm3a IOmianHa, cTyneHTKa GakylIbTeTy IHO3EeMHUX MOB, KadeIpu aHmmichkoi (is1oIorii,
rpynu IHA-45
Hayxoswii kepiBauk: gou. Cenuyk Ipuna AnatomiiBHa
O6pa3 0na3us B Tparenii Binbsama Hlekcnipa «Koposns Jlip»



14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

Hakoneuna TetsiHa, cTyeHTKa GakyIbTETy IHO3EMHUX MOB, KadeapH HiMEIbKoi (iomorii,
rpynu [HH-42

Hayxkoswii kepiBauK: 01. MensHuk Jliana MukonaiBHa
CyuacHi kinemarorpadivsi iHTeprpeTalii ka3ok OpaTiB ['piMM Ha IPHUKIIAAl CIOKETY Ka3KH
po ['ensens Ta ['perens

Ob6yxoBcbka Codis, cTyeHTKa (haKkyabTeTy 1IHO3EMHHUX MOB, KadeApH aHTIiHCHKOT
¢inonorii, rpynu IHA-34

Haykowuii kepiBauk: nou. Kymmnip Ipuna bornanisaa

O6pa3 crapmoro 6para B pomani Jlxopmka Opseiia «1984»

Yaban Mapis, ctyneHTka (hakyabTeTy 1H0O3eMHUX MOB, Kadeapu aHTIIHChKO1 (LT0JIOTi,
rpynu [HA-34

Haykowuii kepiBauk: nou. Kymmnip Ipuna borganisaa

AHimanicTuuHui 00pa3 cobaku y pomani Kapomin Jlamapm «/leHp mca

langpuuk Amactacis, CTyAeHTKa (akylIbTeTy IHO3EMHHMX MOB,Kadenpu aHTIiiChKOI
¢inonorii, rpynu IHA-35

HaykoBuii kepiBauk: po¢. banaposceka O.T.

BikTopianceka Aurnis B pomani J[xxona @aynza «KiHka ¢ppaHIly3bKOro JeHTeHaHTa

Bonokirina Ipuna, cTyaeHTka ¢akynbTeTy iIHO3eMHUX MOB, Kadeapu aHriicbkoi (ionorii,
rpynu IHA-35

Hayxosuii kepiBauk: npod. banaposcrka O.T.

«1984» Ixxopmxa OpBenia sik pOMaH-IUCTOITis

MenpHanuenko OkcaHa, CTyJeHTKa (DaKkyJIbTeTy 1HO3eMHUX MOB, KadeapH aHIIiHChKOT
¢inonorii, rpynu IHA-35

HaykoBuii kepiBHuk: npod. banaposcska O.T.

Jlxa30Bi Tpaauilii B pomani Pivapna Onaiarrona «CMepTh Teposi»

E€pemenko Brnaaucnasa, cTyaeHTKa GpakyabTeTy 1HO3EMHUX MOB, KadeIpH aHTTHCHKOT
¢inonorii, rpynu IHA-35

HaykoBuii kepiBHuk: npod. banaposcska O.T.

[Tpobnema cBobou y pomani [Ixxona PobGepra daymnza «Konekiionep»

Amnppeimun Mapis IropiBHa, cTyJeHTKa QakyabTeTy i1HO3EMHUX MOB, KadeaApu aHTIiChKOT
¢inomorii, rpynu IHAmM-61

HaykoBuii kepiBHuk: CeHuyk IpuHa AHartosniiBHa

Reconstruction of History in A.S.Byatt’s Novel “The Children’s  Book”
(PexonctpyroBanns ictopii B poMani A. C. baitert «/lutauya kHHUra)

[TuBoBap Xpuctuna CepriiBHa, cTyaeHTKa gakynbreTy iHo3eMHUX MOB JIHY im. 1. ®dpanka
kadenpu anrmicekoi ¢inosnorii, rpynu I[HA-62

Hayxoswuii kepiBauk : nor. Kymmnip I.B.

®opmyBaHHA 1 TpaHcdopMmallis 1IEHTUYHOCTI ToJOBHOro mnepcoHaxa Ilima y pomanax
Yapneza Jlikkerca ta Jinmoiiga J>xoHca

[Terpunka Hanis, crynenTka ¢akynprery iHo3eMHUX MoB JIHY im. [. ®panka xadeapu
aHrmicekoi ¢inonorii, rpynu IHA-62
Hayxosuii kepiBauk: npod. banaposcska O.T.



MopepHictcbkuid 1ocBin CXOy: KOJIOHI3aTOpU Ta KOJIOHI30BaHI y pomani «Cenwine B
mKyHrax» Jleonapna Bynega

24. Jlyuko Mapis, cryaentka ¢akynprery iHo3emMHux MoB JIHY im. 1. ®panka xadenpu
aHTIichKoi ¢pimosnorii, rpynu IHA-62
Haykogwuii kepiBauk: npod. banaposcska O.T.
JliteparypHa penpesenranis tparenii 11 BepecHs B pomani Jlona emmo «JIroguHa, 1o
1a/12€

25. Xymzik Bicropis, crynenTtka Qaxynprery iHo3emMHHX MOB JIHY im. 1. ®@panka xadenpu
aHTIichKoi ¢dimosnorii, rpynu IHA-62
Haykogwuii kepiBauk: npod. banaposcska O.T.
Haparusni crparerii B moct-9/11 pomani «Heoxouuit ¢pynnamentanict» Moxcina Xamija



