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KouncyasTauii no kypey
BiI0yBalOTHCH

OmnnaitH-koHCymbTamii. s mbOro CiiJl mucaTH Ha EJIEKTPOHHY TIOIITY
BUKJIaJaya.

Cropinka Kypcy

https://e-learning.lnu.edu.ua/course/view.php?id=4535

Indopmanis npo kypc

Kypc «HamionaneHa miteparypa. AHriiiiceka miteparypa kinmg XIX — XX
CTOJIITB» € OJIHIEI0 3 HOPMATHUBHUX JAUCIUILTIH 31 criemianbHocTi 035 Dimomoris
JUIE  OCBITHBO-IPOQECiifHOT mporpamM  piBHS  OCBiTH  OakanmaBp, sKa
Bukiagaetbest B VIl 1 VI cemectpax B 00cs3i 4 kpenuTiB (3a €Bpornenchkor0
Kpenutno-Tpauncdepnoro Cucremoro ECTS).

KopoTtka a"oranisa kypcy

Kypc po3pobiieHO TakuM 4uHOM, 1100 BIIPOAOBXK JIBOX CEMECTPIB CTYICHT HE
TUIBKM CQOPMYBaB YSBJIEHHS NP0 MPOIEC, 3aKOHOMIPHOCTI 1 CBO€PIIHICTD
pO3BUTKY aHriiiicekoi mitepatypu KiHug XIX — XX cromite, a i 3acBoOiB
¢inocodcbko-ecTeTUYHI 3acal TBOPUOCTI I €BOJIOLII0 XYJI0KHBOTO METOAY
MIPOBIIHUX AHIIIMCHKUX MUCbMEHHUKIB Ta 3yMIB 31CTaBUTH HaOYTI 3HaHHSA 3
3arajlbHUM KYJbTYPHUM KOHTEKCTOM OKpEeMOi ICTOPHYHOI 100U, BHSBUTH
CHUIbHICTh OKpPEMHUX TEHJIEHLIN y €BporenchKiil mitepatypi. B kypci 3anisiHO
SK TPaAWIilHI, TaK 1 HOBITHI JITepaTypHO-KPUTUYHI MiAXOAU JO BUBUYECHHS
XYJOKHBOI JITepaTypu Ta Ipoliecy MUCbMa, Kl MOTPIOHI Juisl TOro, 100
PO3BUHYTH MpPAaKTU4YHI HABUYKM aHaNI3y JiTepaTypHoro TBopy. Jlis
MIPOYUTAHHS 3alPOTIOHOBAHO TBOPHU MPOBIAHMX AHITIMCHKUX MUCHMEHHUKIB,
SK1 HamMCaHl B PI3HUX KaHpaxX 1 CTWIAX Ta BIOBHI JIEMOHCTPYIOTh KIIIOYOBI
TEHJCHIIIl B PO3BUTKY aHIJIIICHKOT JIITEpATYpH.

Mera Ta nijai kypcey

Meroro BUKIAIaHHS HOPMATHBHOI HaBUYajdbHOI AWCIHUIUIIHU «HarionanpHa
mitTeparypa. AHrmiiceka iteparypa kKiHig XIX — XX cromiTe» €
O3HAlOMJIEHHS CTYAEHTIB 13 TMPOBIIHUMHU JITEPaTYpHUMH HampsMaMu,
TEUisMU, JXaHpaMHM B AaHIJIINACHKIA HALlIOHAJBHIM JITEpPaTypl OKPECICHOTo
nepiogy, JOKJIAJHE BHBYCHHS  TBOPUYOCTI  TPOBIMHUX  AHTIIIHCHKUX
MMChMEHHUKIB, TXHIX HOBAlliii Ta BHECKY y CBITOBUU JiTepaTypHHI mpoIiec,
MOTJMONEHHS!  PO3YMIHHS  CTYJIEHTAaMH  HAalllOHAJIbHUX  OCOOJIMBOCTEN
aHrmicpkoi Jiteparypu. OCHOBHMUMM 3aBJaHHSAMU BHBYEHHS TUCHMIUIIHU €
chopMyBaTH y CTYIEHTIB TpPaKTUYHI HABUUKH aHAJI3y aHIJIHCHKOTO
JITepaTypHOrO TMpOLEeCY B KOHTEKCTI COLIOKYJAbTYpPHOI cuTyamii H
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¢inocodcbkux imed uacy; pO3BUHYTHM 3HATHICTh CTYICHTIB PO3YMITH i
MOSICHIOBATH MPOSIBY 3arajbHUX OCOOJIMBOCTEN Ta XapaKTepHHUX JJIS HAIPIMKY
91 Tedii pUC B OKPEMOMY TEKCTi; MOTIMOUTH TEOPETHYHI 3HAHHS CTY/CHTIB,
3aCBOEHHS HUMHU PI3HMX METOIOJIOTIH JIITepaTypO3HABUOIO aHAJI3Y XYIO0XKHIX
TBOpIB PI3HUX pOJIB 1 JKaHPIB, PO3YMIHHS TBOPUOTO METOAY NPOBIAHUX
AHTJIACHKUX MHUCbMEHHHUKIB.

JlitepaTypa 1jisi BUBYEHHS
Kypcy

OcHoBHa JiTepaTypa
1. bangpoceka O. T. MogepHisM MDK  MHHYIUM 1 MalOyTHIM:
AHTPOIIOJIOTIYHUHN IUCKYPC aHTIIIHChKOro poMany. — JIbBiB, 2014.
2. bannporceka O. T., Cenuyk . A., SIpemuyk B. B. Anrmiiceka miteparypa
XIX cromitts. — JIbBiB, 2019.
3. Jliteparypa Anrmii XX cromitts / 3a pea. K. O. Illaxosoi. — Kui, 1993.
4. Makanin I'. B., Muxansceka H. I1. IcTopis aHrmidicekoi miTepaTypu. —
Kwuis, 1997.
5. IMaBmuuko C. /1. 3apy6ixkna mitepatypa: JlocmimkeHHs Ta KpUTHYHI CTaTTi.
— Kwuis, 2001.
6. Cenuyk I. A. Ipmanncekuit MmogepHizM kinng XIX — nepmroi nojgoBuHu XX
cronith: B. b. €itc 1 k. Ixoiic. — JIpBiB, 2011.
7. Beasley R. Theorists of Modernist Poetry: T. S. Eliot, T. E. Hulme, Ezra
Pound. — New York, 2007.
8. Bloomsbury Guide to English Literature. The New Authority on English
Literature / ed. by Marion Wynne-Davies. — London, 1989.
9. Bradbury M. The Modern British Novel. — London, 1994.
10. Caserio R. The Cambridge Companion to the Twentieth-Century English
Novel. — Cambridge, 2009.
11. Fletcher R. H. A History of English Literature. — Access mode:
http://www.fullbooks.com/A-History-of-English-Literaturel.html
12. Innes C. Modern British Drama: The Twentieth Century. — New York,
2002.
13. Novelists and Novels / ed. and with an introd. by Harold Bloom. —
Philadelphia, 2005.
14. Parsons D. Theorists of the Modernist Novel: James Joyce, Dorothy
Richardson, Virginia Woolf. — London and New York, 2007.
15. The Cambridge Companion to English Novelists / ed. by Adrian Poole. —
New York, 2009.
16. The Oxford Companion to Twentieth-Century Literature in English / ed. by
Jenny Stringer. — Oxford, 1996.
17. The Oxford History of English Literature / ed. by G. K. Hunter. — Oxford,
1983.
18. The Twentieth Century / ed. By M. Dordsworth. — London, 1994.

JlogaTkoBa JiTeparypa
1. baym I'. 3axigHuil KaHOH: KHUTHY Ha Tii enox. — Kuis, 2007.
2. 3apyOikHI NHCbMEHHUKH. EHIUKIONEIWYHUH JOBITHUK / 3a pex.
H. Muxanscekoi Ta b. [llaBypcbkoro. ¥V 2 1. — Tepnomins, 2005.

TpusanicTs Kypcey

120 ron.
16 ron. nekuiii, 8 roxa. mpakTUYHUX 3aHATH Ta 96 TO/A. caMOCTIHHOT poOOTH
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O06csr kypey 4 xpenutu (3a €Bponeiicskoio Kpeautno-Tpancdeprnoro Cucremoro ECTS)
OuikyBaHi pe3yJabTaTn [Ticns 3aBepiLIeHHS HOTO KYpPCY CTYIEHT Oyze
HABYAHHA 3Hamu:

* HaWBAKJIUBIIII MTEPIOAX PO3BUTKY aHTJIIHCHKOI JIiTEpaTypH;
* 0COOJIMBOCTI HAIIOHAIBHOI JIiTEpaTypu KOXKHOTO TMEpiody, a TaKOX
nepioau3altii JiTeparypu;
* ToJOBHI moAii 3 JKUTTA BHIOATHUX HAIllOHAJIBLHUX MHCHMEHHMKIB, IXHI
€CTETUYHI 1 JIITepaTypHi MOTJISIIN;
* IporpamHi TBOPU NMCHMEHHHKIB, a TAKOK OCHOBHI €Taly TBOPYOCTI,;
* MepeKyaAu YKpaiHCbKOI MOBOIO KpalluX TBOpIB  HAI[lOHAJIbHOL
JiTeparypu.

emimu:
* aHAII3YBaTH XYJAOXKHI TEKCTH PI3HUX POJIB Ta AHPIB HAIlOHAIBHOL
JiTepaTypu;
* TMOSICHIOBATH BHUSBU 3aralbHUX OCOOJNMBOCTEH 1 XYHOXHIX pHC,
XapaKTepHUX Ui JITepaTypHOro HaIMPsMY M Tedii, B OKPEMOMY TEKCTI;
* BU3HAYHTHU KaHP, XYI0KHI 0OCOOIMBOCTI TBOPY, HOTO HOBATOPCTBO.

Kuarouosi ciioBa

EcretusM, HEOpOMaHTU3M, MOJAEPHI3M, rpyma biaymcOepi, TeXHiKa «IIOTOKY
CBIJIOMOCTI», 1Maxu3M, Mi()OTBOPUICTh, Apama-mid, pomaH-Mid, moema-Mid,
IHTENEeKTyalbHU pOMaH, POMaH-aHTUYTOIIiS, POMAaH-AMCTOIISA, JIiTEpaTypa
BTPAYCHOT'0 IOKOJIIHHS, KOMIYHUH pOMaH, Jpama-IUCKycis, Teatp adcypay,
JiTepatypa MOJIOJUX PO3THIBAaHUX, aHTHKOJOHIAIGHUI pOMaH, OpUTAHCHKHMA
ITOCTMOJICPHICTCHKUI poMaH, icTopiorpadiuauii poMan, Gpigocodchkuii pomMaH,
YHIBEPCHUTETCHKUI pOMaH.

dopmart Kypcy Ounuii
[IpoBenenHs nekuiid pi3HOro (GopmaTy, NMPAKTUYHUX 3aHATh Ta KOHCYJbTallN
JUISL KPaIoro po3yMiHHS TEM
Temn 7-uii cemecTp: AHIJilicbKa JiTepaTypa octaHHbol TpeTnHH XIX cT.

MopepHi3m.
Tema 1. 3aranbHi TeHAEHILIT PO3BUTKY AaHIJIINHCHKOI JITEpaTypu B OCTAHHIO
Tpetuny XIX cT.
Tema 2. Oco0aMBOCTI PO3BUTKY aHIVIOMOBHOI JITEpaTypu MojepHi3My. ['pyna
biymcOepi. [loesist MoaepHI3My.
Tema 3. Awnrmidicekmii MopaepHicTchkmii poman: B. Bynd, M. TI'. Jloypesc,
O. I'akci.
Tema 4. Ipnanacbka aHrJIOMOBHa JiiTeparypa MonaepHizMy. Heomidosoriuni
tenaeHuii. TBopuicts Jx. J[xolica.
[Ipaktnune 3ausatTs. Ectetnuna nporpama O. Baitnna ta i XyJ10KHE BTUIEHHS
B pomadi «[loptper lopiana I'pes».
[Ipaktrune 3ansatTsa. Jx. Jxoiic — TBopels Mi(OIOTIYHOTO poMaHy: «YIIice»
K poMaH-Mi(. «Yiice» sIK eHUMKIIONEAis JiTepaTypu MOAEPHI3MY.
[lincymkoBa KOHTpOJIbHA pPOOOTa «AHIIIIChKA JiTepaTypa B OCTAHHIO TPETUHY
XIX ct1. MoaepHi3M nepiioi nojaoBUHA XX CT.»

8-mii cemecTp: Peanizm mepuoi noioBunn XX cr1. AHrJilicbka Jgireparypa
Apyroi nojioBuHu XX CT.
Tema 1. Jlitepatypsi antuyronii XX cr. Peanizm B aHriliCchKil JiTeparypi

4




XX cT.: 5KaHPOB1 PI3HOBUU Ta XYA0KHI OCOOTUBOCTI PEaTiCTUYHOTO POMaHY.
TBopuicth P. OnainrToHa 1 JiTEpaTypa «BTPauYE€HOTO MTOKOIIHHS.

Tema 2. Anrmiiiceka apama kiang XIX — XX cT.

Tema 3. 3arayibpHi TEHACHINI PO3BUTKY OPHTAHCHKOI JITEPATYpPH MOBOEHHOTO
nepiony.

Tema 4. AHTIIHACBKUN I1HTEJIEKTYaJIbHUN POMAH JPYroi IMOJOBHHH XX CT.
[TocTmonepHi3M y JiTepaTypi OCTaHHIX AECATHIITH XX CT.

[IpakTrune 3aHATTA. PO3BUTOK »)aHpPY yTOIIIi B aHITHCHKIN JiTepaTypi nepuioi
nonoBuHU XX cT.: poman Jx. Opsemia «1984» sk poMaH-TUCTOMIS.
[Ipaktrune 3ansaTTsa. Poman «OKinka ¢paniry3skoro neitenantay Jx. daynza
K 3pa30K MOCTMOEPHICTCHKOTO MUChMA.

[TincymkoBa nuchbMoBa poboTa «AHIITICHKA JIiTepaTypa XX CT.»

Heranpnime y popmi CXEMA KYPCY

IHizcymMKoBHil KOHTPOJIb,
dopma

icriut y kinni VIII cemectpy,
YCHMH

IIpepexBizutn

JlJis BUBUEHHSI KypCy CTYACHTH MOTPEOYIOTh YCHINIHO 3aCBOEHHMX 3HaHb 13
TYMaHITApDHUX JUCHHUIUIIH, JOCTaTHIX JUIS CIPHHHATTS KaTeropiaibHOTO
amapaty JITepaTypO3HABCTBA, PO3YMIHHS JDKEpen ICTOpii  aHTIIHCHKOI
JTEpaTypH, TEOPIi JiTepaTypu 1 METOIB JTITepaTyPHO-KPUTUYHOTO aHATI3Y.

HapuanbHi MeToau TQ
TeXHIKH, AKi 0y1yTh
BHKOPHCTOBYBATHCA MiJ yac
BUKJIAJAHHS KypCY

MyneTUMENIMHI  TIpe3eHTamii, JeKiii, NPaKTUIHI 3aHATTSA, MPOOJIIEMHI
(TemaTuyHi) JAUCKYCii, MPOEKTHO-OPIEHTOBAHE HAaBYAHHSA, 1HJUBITyalbHI
KOHCYJbTAITi.

Heo0xinne o01agHanug

JlocTyn 10 Mepexi iHTEpHET, 3aC00M HAOYHOCTI: MPOEKTOpP, HOYTOYK, JOIIKA.
IIporpamue 3a6e3nedyennst Microsoft Office, PowerPoint, Zoom.

Kpurepii oninioBaHHs
(oxkpeMo 1JIs1 KOKHOT0 BUAY
HABYAJIbHOI TifJILHOCTI)

OrmuinroBaHHS TPOBOUTECS 3a 100-0asbHOO 1IKaI010. banu HapaxoByrOThCS 3a
HACTYITHUM CITiBB1IHOIICHHSM:

* muceMoBa poboTa (Tect 3a mpounmTaHuMu TBOpamu):. 10% cemecTpoBoi
OIIIHKH; MaKCHMaJIbHa KIJIbKIiCTE 0aiiB — 10;

* npakTH4Hi 3aHATTS. 20% ceMecTpoBOi OIIHKK; MaKCHMaJlbHa KUIbKICTh OaliB
— 20;

* KOHTpOJIbHI 3amipu (Moaynb): 20% ceMecTpoBOi OIIHKH; MaKCHMallbHa
KUIBKiCTE OaimiB — 20;

* icriuT: 50% cemMecTpoBO1 OIIHKK: MaKCHMallbHA KiJIBbKICTh OaiiB — 50.
[TincymxoBa MakcumanbsHa KinbKicTh O6ainiB — 100.

IIncbmoBi poGOTH: OUIKYETHCS, IO CTYIEHTH BHMKOHAIOTh JEKUIbKAa BUIB
MMCBMOBUX POOIT (BUpPILIEHHS KEUCy, OMpalfoBaHHS JITEPaTypHO-KPUTHUHUX
cTareil, KOHCIEeKT-aHalli3 IPOYUTAaHUX TBOPIB).

AKkajeMiuHa J00pPOYECHICTh: OUIKYETHCS, 110 POOOTU CTYIEHTIB OyayTh iX
OpUTIHAIBHUMU JOCIIPKEHHAMH Y4 MIpKyBaHHSAMH. BiZICyTHICTh MOCHUIaHb Ha
BUKOpHUCTaH1 Jpkepena, (aOpuKyBaHHS JKepell, CHHCYBaHHS, BTPYYaHHS B
po0OTYy IHIIMX CTYJEHTIB CTAaHOBJATHb, aje HE OOMEXYIOTh, NPUKIAIU
MOXJIMBOI aKaZeMidyHOi HemoOpodyecHOCTi. BusBIEeHHS O3HAK aKaaeMidyHOT
HE0OpOYEeCHOCTI B TMHCHMOBIM pOOOTI CTyneHTa € MiJCTaBOKO JUId il
He3apaxyBaHHS BUKJIaJaueM He3alekKHO Bl MaclTaliB Mjariaty 4u oOMany.
BigBinaHHsl 3aHATH € BAXJIMBOIO CKJIQJ0BOIO HaB4aHHS. OUIKYETHCS, IO
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CTYICHTH BiABIHAIOTH yCi JIEKIii KypCy Ta aKTUBHO BIJNOBIIaTUMYTh ITiJI Yac
MpPaKTUYHUX 3aHATh. CTyneHTH MaoTh 1HQOPMYBATH BHKIAJada IIpo
HEMOXIIMBICTh BiIBigaTH 3aHATTA. B  Oyap-sKOMYy BHIIQAKY CTYACHTH
3000B’s13aH1 JOTPUMYBATHUCS BCIX CTPOKIB, BU3HAYCHMX JII BUKOHAHHS BCIX
BUJIIB MUCbMOBHX POOIT, epei0adeHnx KypcoMm.

Jlireparypa. Bcs nmitepatypa, sIKy CTYyJI€HTH HE 3MOXKYTh 3HAUTH CaMOCTIHHO,
Oyze HajaHa BUKJIAJa4eM BHUKIIIOYHO B OCBITHIX IUIAX Oe3 mpasa ii mepenadi
TpeTriM ocobaM. CTylEeHTH 3a0XO0YYIOTbCA 10 BUKOPHCTAHHS TaKOX i 1HIIOT
JiTepaTypu Ta JHKEpe, AKX HEMAE cepe]l PeKOMEHIOBAHUX.

IoniTuka BucTaBjeHHs 6aJiB. BpaxoBytoTbcst 6anu, HaOpaHi Ha TOTOYHOMY
TECTYBaHHi, CaMOCTiHHiIN poOOTi, Oamu MiACYMKOBOTO TECTYBAaHHS, a TaKOX
Oayi, OTpWMaHHI Mg 4Yac BignmoBiai Ha icruti. [Ipu 1bomy 00OB’S3KOBO
BPaxOBYIOTHCSl TPHUCYTHICTb HA 3AHATTAX 1 AKTUBHICTh CTYIEHTa IIiJ] 4ac
JUCKYCIiii; HEeIOMYCTUMICTh IPOMYCKIB Ta 3ali3HEHb HA 3aHATTS; KOPUCTYBAHHS
MOOUTBHUM TeNle()OHOM, TUTAHIIETOM YU 1HITUMH MOOITHHUMU TPUCTPOSIMHU T
yac 3aHATTS B IUIAX, HE MOB’SI3aHUX 13 HABUAHHSAM; CIMCYBaHHS 1 IUIariar;
HECBOEYACHE BUKOHAHHS IOCTABJICHOTO 3aBJaHHS 1 T. 1H.

XKonni popmu mopyiieHHs akageMiqHOT JOOPOYECHOCTI HE TOJNIEPYIOTHCA.

Iuranus no icnuty

8-mii cemecTp
1. 3aranpHi TeHIEHIIi PO3BUTKY aHTIIIHCHKOI JIITEpATypH B OCTAHHIO TPETHHY
XIX cr.

2. Awnrmiiicekuii peanictuunmii poman 70-90 pp. XIX cT.

3. HeopomMaHTu3M B aHTIIHCHKIi JiTepaTypi OCTaHHBOI TpeTuHU XIX CT.

4. Ecrerusm. Teopuicte O. Bainma — HoBemicTa, poMmaHicTa, Jpamarypra,
1oera 1 TeopeTHKa JiTeparypu. XyaoxHi ocodnuBocTi pomany O. Baitnna
«IToptper Jopiana I'pesi».

5. Po3BuTok anrmiiicekoi HoBenM KiHug XIX — nepioi nosoBuHu XX CT.

6. MopepHi3M SK OAWH i3 TPOBIAHUX JITEPaTypHUX HAIPSIMIB aHTIHACHKOL
JiTepaTypu nepioi nojoBuHU XX CT.

7. AHrno-amepukancbka moesiss moaepHismy. TBopuicte T. C. Emiora —
TBOPLS TOeMHU-MiQy.

8. JKurreBmii i TBopumit murax Jx. J[kodica: HOro BIUIMB Ha IOMAIIBIIHA
PO3BUTOK JliTepaTypu XX CT.

9. «Vmicey JIx. [Ixotica sk poMaH-Mid.

10. XXanpoBi pi3HOBUM aHTIIHCHKOTO MOJEPHICTCHKOIO POMaHY.

11. Topuicts B. Bynd — HoBemicta, pomaHicTa 1 TeopeTHKa JITEpaTypu
MOJIEPHIZMY.

12. Tlcuxomnoriuauii poman y TBopuocti B. Bynd.

13. Topuicts M. I'. JloypeHca: mpobiiemaTuka Ta XYJIOXKHS CBOEPIIHICTh
pOMaHiB MUCbMEHHUKA.

14. InrenekryansHuit poman O. ['akcri.

15. Po3BUTOK yTOIMIYHMX >KaHPIB B aHTJIICHKIN JiTepaTypi nepiuioi NoJ0BUHU
XX cr.

16. OcobmuBOCTI pPO3BUTKY pealli3My B aHINIINACBKIA JiTepaTypi mepIuoi
oJIOBUHU XX CT.

17. Xwurresuii 1 TBopumii mursix k. I'oncBopei. @opcallTiBCbKUI LIUKIT.

18. TBopuicts P. Onminrrona i mitepaTypa BTpad€HOr0 MOKOTIHHS.

19. Anrniiicekuii komiunuii poman XX CT.




20.

21.
22.

23.
24,
25.
26.

27.
28.
29.
30.

3aranbHi TEHIEHIIIT PO3BUTKY aHTIIHCHKOT ApamaTyprii ki XIX — XX
CTOJIITb.

Hpawma ineit y TBopuocti b. 1loy.

3aranpHi TEHACHIIT PO3BUTKY OPUTAHCHKOI JIITEpAaTypH y APYTii MOJIOBHUHI
XX CT.: HaNpsIMH 1 )KaHPH.

Peanizm 1 moBoenHna 6putanceka jiteparypa. TBopuicts Y. I1. CHoy.
THmonoris NOBOEHHOTO OPUTAHCHKOTO PEATICTUYHOTO POMaHYy.

[ToeTnka OpUTaHCHKOTO aHTUKOJIOHIaTBFHOTO poMany 50-60 pp. XX cr.
Jlitepatypa «MOJOQUX pPO3THIBaHUX». POOITHWYHMI pomMaH: 0COOJIUBOCTI,
MPEICTAaBHUKH.

®inocodcepkuii poman B. [Nonuinra.

dinocodhcbKO-TICHXONIOTTYHUI poMaH A. Mepok.

[ToctMonepHi3M y OpuTaHCHKIM JiTepaTypi Apyroi nojJoBuHU XX CT.
Tropunii nusix Jhx. daynsa.

OnuryBaHH#A

AHKETy-OIlIHKY 3 METOI0 OIIHIOBAaHHS SKOCTI Kypcy Oyjae HagaHo 10
3aBEPIICHHIO KYpCY.




CXEMA KYPCY

Twx./ Tema, m1an, KOpOTKi Te3U ®opma Jliteparypa. Pecypcu B 3aBiaHHs, TOA Tepwmin
rof. JUSLITB- iHTepHeTi -
HOCTI1
7-uil cemecTp: AHIJlicbKa jgiTeparypa octaHHbOI TpeTuHU XIX cT. MoaepHizm
1/ | Tema 1. English literature at nekuis | 1. banaporceka O. T., [Ipouuratu poman
2ron | the turn to the 20" century. Cenuyk 1. A., Spemuyk B. B. | T. I'apui «Tecc 3 poxy
The main literary trends in the Amrmiiiceka mitepatypa XIX | n’EpOepsineii».
English literature of the late CTOJIITTS: HaBYAIbHUNA CaMOCTIIHO OIpaloBaTH
19" century. English realistic mociouuk. — JIbBiB, 2019. Temy «MHCTEITBO
novel of the 1870-80-ies: 2. Makania I'. B,, nexanancy. [llkomna npe-
Th. Hardy, S. Butler, Muxanscbka H. I1. IcTopis padaenitiB. Ecretusm:
G. Meredith. Naturalism and its AHIJIIACHKOT JTiTepaTypH. — tBopuicTs O. Baitnma sk
representatives in English Kuis, 1997. [oeTa, HOBEJIiCTa,
literature. Neoromanticism: its 3. A Companion to the poMamricra, qpamarypra i
aesthetic principles and genre Victorian Novel / ed. by TEOPETHKA JIITEPaTyPm.
typology. The works of P. Brantlinger and
R. Kipling, R. L. Stevenson, W. Thesing. — Oxford, 2002.
A. Conan Doyle, and J. Conrad. 4. Bloomsbury Guide to
The Aesthetic movement and English Literature. The New
the Pre-Raphaelites. Oscar Authority on English
Wilde’s vision of “art” and the Literature / ed. by Marion
relation of art and history as the Wynne-Davies. — London,
basis of aestheticism. Oscar 1989.
Wilde as a poet, short-story
writer, and novelist: the
peculiarities of writing style.
2/ | Tema 2. English-language nekiiss | 1. Makanin I'. B., [Mpountaru moemy T.
2ron | literary Modernism. The Muxansceka H. T1. Ictopist C. Emniora «be3mrigaa

Bloomsbury group’s activity.
Anglo-American modernist
poetry. T. S. Eliot’s work.
The main tendencies in the
development of English
literature during the first half of
the 20" century. English-
language literary Modernism:
its origins, genre system, and
literary experiments.

The ‘stream-of-consciousness’
technique. The Bloomsbury
group’s activity.
Anglo-American poetry of
imagism: its origins and
aesthetic principles.

Ezra Pound’s work: its
themes and techniques.
Thomas S. Eliot’s activity as
a poet, playwright, literary
critic and theorist. Eliot’s

aHTIIHACHKO] JIiTEpaTypH. —
Kwuis, 1997.

2. Beasley R. Theorists of
Modernist Poetry: T. S. Eliot,
T. E. Hulme, Ezra Pound. —
New York, 2007.

3. Bloomsbury Guide to
English Literature. The New
Authority on English
Literature / ed. by Marion
Wynne-Davies. — London,
1989.

3CMILS.




“Waste Land” as a
mythopoeic poem.

3/

Tema 3. The English nekuist | 1. bangposceka O. T. [IpounTatn poman
2roxn | modernist novel: V. Woolf, D. MopgepHizm Mk MuryIEM 1 | B. Bynd «Micic
H. Lawrence and A. Huxley. MaiOyTHIM: Hemnnoseii».
The typology of the modernist AHTPOIOJIOTTYHHIA AUCKYPC OnpairoBatu ece
novel in English. Virginia aHTJIIHCHKOTO POMaHy. — B. Byn¢ «CyuacHa
Woolf as a theorist of the JIpBiB, 2014. XYIOXKHSI JTiTepaTypar»
modernist novel. The fictional 2. XXnykrenko H. IO. (KOHCTIEKT).
writing of V. Woolf: the AHTIHCKAR
aesthetic principles. The MICHXOJIOTMYECKHI POMaH
peculiarities of V. Woolf’s XX Beka. — Kues, 1988.
psychological novels. 3. Parsons D. Theorists of
The ‘stream-of-consciousness’ the Modernist Novel: James
novel: “Mrs. Dalloway”. Joyce, Dorothy Richardson,
David H. Lawrence’s writing: Virginia Woolf. — London
the peculiarities of the author’s and New York, 2007.
creative method and writing
style. D. H. Lawrence’s novel
“Lady Chatterley’s Lover™: its
main themes and motifs.
The novel of ideas in the
English literature. The
architectonics of Aldous
Huxley’s novels of ideas and
the tradition of the English
satirical novel.
4/ | Tema 4. Anglo-Irish literary aekuis | 1. Cenuyk . A. Ipmanncekmii
2rox | Modernism: James Joyce’s MozepHi3M ki XIX —
work. nepuroi moyioBHHU XX
The main tendencies in the crouith: B. b. €iirc i
development of Irish English- k. JTxoiic. — JIbBiB, 2011, —
language literature at the turn of C. 190-245.
the century. 2. Anderson C. James Joyce.
James Joyce’s literary heritage — London, 1998.
and his impact on the whole
literary process of the
20" century: literary
experiments and innovations.
J. Joyce as a creator of the
mythopoeic novel: “Ulysses”.
5/ | “The Picture of Dorian Gray” | upak- | 1. Banaposceka O. T., IIpounrtatu poman
2rox | as the imprint of O. Wilde’s tnyre | Cenuyk . A., fAApemuyk B. B. | O. Baitnga «[loptper
aesthetic views. 3aHsTTs | AHruiiiceka nmitepatypa XIX | Hopiana I'pes» i

1. The Aesthetic movement and
the Pre-Raphaelites.

2. Oscar Wilde’s vision of “art”
and “history”/“reality” as the
basis of Aestheticism: analyse
the Preface to the novel.

3. Moral issues and aesthetic
values, beauty and genius as
revealed in “The Picture of

CTOJIITTS: HaBYAJIbHUNA
nociOuvk. — JIeBiB, 2019.

2. Novelists and Novels / ed.
and with an introd. by Harold
Bloom. — Philadelphia, 2005.
3. The Cambridge
Companion to Oscar Wilde /
ed. by Peter Raby. —
Cambridge, 2004.

MirOTYBaTUCS JI0
MPAKTUYHOTO 3aHSTTS.
OmnpamroBaTy eCTeTHYHY
nporpamy O. Baiinza,
BUKIIAJICHY HUM Y
MepeMOBI 0 pOMaHy.




Dorian Gray”. Analyse the
nature of relationships between
Dorian Gray and Basil
Hallward, Lord Henry Wotton,
and Sibyl Vane. Trace Dorian’s
transformation from innocence
to evil.

4. The philosophy of
“Hedonism” and its imprint in
the novel. Explain how the
character of Lord Henry is
similar to that of the serpent in
the Bible’s Garden of Eden.

5. The symbolics of the novel.
The portrait as Dorian’s
doppelganger.

6. Literary allusions in the
novel. Wilde’s protagonists as
incarnations of his own self.

7. The generic, narrative, and
stylistic peculiarities of “The
Picture of Dorian Gray”.

6/ | J.Joyce’s “Ulysses” as the mpak- | 1. bangposebka O. T. [Ipounrary oquH emizof 3
2ron | most important mythopoeic THyHe | MoJepHi3M Mixk MUHYIMM 1 | pomany JIxk. J[xotica
novel of the 20" c. and the 3aHATTS | MaOyTHIM: «Yicey i miarotyBatucs
representation of modernist AHTPOIIOJIOTIYHHHN TUCKYPC JI0 TIPAKTUYHOTO 3aHSTTI.
aesthetics and poetics. AHIIIIHCEKOTO POMaHy. — OmnpairoBatu ece
1. T.S. Eliot on Joyce’s JIbBiB, 2014. T. C. Eniora «Ymicey,
“Ulysses” (essay “Ulysses”, 2. Cenuyk . A. Ipnanacekuii | mopsaok i Mig»
Order and Myth”). MoiepHi3M KiHI XIX — (KOHCIIEKT).
2. “Ulysses” as the mythopoeic nepiuoi moJioBuHU XX
novel: the correlations of the cronite: B. B. €iitc i
real and the mythic in the novel. JIx. xoiic. — JIssis, 2011. —
Myth as a means of world- C. 345-371.
modeling in “Ulysses”: mythic 3. McKenna B. James
parallels. Joyce’s “Ulysses™: A
3. “Ulysses™: structure, major Reference Guide. — London,
characters, time and place, 2002.
themes and motifs, novelty. 4. Tindall W. Y. A Reader’s
4. Episodes — analysis: Guide to James Joyce. —
- time and place of action; Syracuse, 1995.
- plot summary;
- Homeric parallels;
- major themes and motifs;
- symbolic correspondences;
- method and style, narrative
configuration. The “stream-of-
consciousness” technique in
“Ulysses”: its stylistic and
language arrangements.
AnrJiiicbka Jitepatypa MiCYyM- [linrorysatucs 110
ocTaHHbOI TpeTHM XIX cT. KOBa MHACBMOBO1 KOHTPOJIBHOL
MopaepHizm nepmoi pobota pobotu.

noaoBuHHU XX CT.
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8-mii cemecTp: Peanizm mepuioi mosoBunn XX cT1. AHIJilicbKka jJiTepaTypa Apyroi nosioBuau XX cT.

1/

Tema 1. The development of nekuist | 1. Jliteparypa Anrmii XX [IpounTatn poman
2rox | the utopian genre in English cromitts / 3a pex. K. O. «CMepThb Tepos»
literature of the 20" century. [laxoBoi. — Kuis, 1993. P. Onxinrrona.
The tradition of the “lost 2. MakamuI'. B.,
generation” literature. Muxansceka H. I1. Ictopis
Realism in the English aHTIICHKOT JiTepaTypH. —
literature of the first half of Kuis, 1997.
the 20™ century. 3. Caserio R. The Cambridge
The development of the utopian Companion to the Twentieth-
genre in English literature of the Century English Novel /
20™ century: utopia, anti-utopia, Robert Caserio. — Cambridge
dystopia. The role of George University Press, 2009.
Orwell and Aldous Huxley in
the establishment of English
anti-utopia.
Realism as the synthesis of the
nineteenth-century realistic
tradition and modernist literary
experiments: aesthetic
principles, genre typology.
Herbert Wells’s literary work:
the peculiarities of the author’s
creative method and writing
style. The work of John
Galsworthy: the Forsyte
sequence. Evelyn Waugh and
his satirical novels: the main
themes and motifs.
R. Aldington’s novel “Death of
a Hero” and the tradition of the
“lost generation” literature.
2/ | Tema 2. English drama and nekmis | 1. Makanin I'. B., [pounTaru apamy
2ron | theatre at the end of the 19t Muxasbceka H. I1. Ictopist B. Illoy «ITirmMamion».
and during the 20" centuries. AHIIIIHCHKOT JTiTepaTypH. — OmnpairoBaru ece b. oy
English drama and theatre at the Kuis, 1997. «lneanu Ta igeamicTy 3i
turn of the centuries: the notion 2. Innes C. Modern British 30ipku «KBiHTECEHIIIs
of the “new drama”. Drama: The Twentieth i6ceHi3My».
Oscar Wilde as a playwright: Century. — New York, 2002.
the peculiarities of writing style. 3. Kershaw B. The
Bernard Shaw and his Cambridge History of British
“discussion” plays. Shaw’s Theatre, Vol. 3. —
“Quintessence of Ibsenism”. Cambridge, 2004
British drama and theatre
during the second half of the
20" ¢. The nature of conflict in
H. Pinter’s plays. The
peculiarities of T. Stoppard’s
plays.
3/ | Tema 3. British literature aekmis | 1. Jlireparypa Aurmii XX
2ron | after World War I1. The cronitrs / 3a pex. K. O.

typology of the British
realistic novel in the post-war

IITaxoBoi. — Kuis, 1993.
2. MakamuTI. B.,

11



http://en.wikipedia.org/wiki/Quintessence_of_Ibsenism

period.

The peculiarities of socio-
cultural and historical
development of Great Britain
after World War 11. The main
tendencies in the development
of British literature during the
sec. half of the 20" c.

Realism in the post-war British
literature. The typology of the
British realistic novel.

Charles P. Snow’s work:
“Strangers and Brothers”.
British colonialism and its
reflection in the British novel of
the 1950-60s. The poetics of
anti-colonial novel. The “angry
young men” and their literary
activity. The campus novel. The
“working class novel” in the
British literature of the 1950-
60s. The tradition of English
comic (satirical) novel and

M. Spark’s writing.

Muxansceka H. I1. Ictopis
aHTIICHKOT JTiTepaTypH. —
Kuis, 1997.

3. A Companion to the
British and Irish Novel. 1945
— 2000/ ed. by B. Shaffer. —
Oxford, 2005.

4/ | Tema 4. The philosophical aekiist | 1. Makania I'. B., [pountaTu pomMaH
2rox | novel in the second half of the Muxansceka H. I1. IcTopis «Bomomap myx»
20t century. Postmodernism AHIIIIACHKO] JTiTepaTypH. — B. T'onminra.
in British literature. Kuig, 1997. [Ipouuratu poman
The philosophical novel in the 2. Tasmuuko C. /1. «YopHHUH MTPUHID»
British literature of the second 3apyOixHa JiTeparypa: A. Meppok.
half of the 20" c.: the influence JIoCHiKEHHS Ta KpUTHYHI
of existentialism. The crarti. — Kuis, 2001.
peculiarities of W. Golding’s 3. A Companion to the
philosophical novel. British and Irish Novel. 1945
Philosophical and aesthetic —2000/ ed. by B. Shaffer. —
background of I. Murdoch’s Oxford, 2005.
writing. 4. Bradbury M. The Modern
Postmodernism in the British British Novel. — London,
literature of the last decades of 1994.
the 20" century. John Fowles’s 5. Caserio R. The Cambridge
novels as an example of Companion to the Twentieth-
postmodern writing. J. Barnes’s Century English Novel. —
writing: the peculiarities of the Cambridge University Press,
author’s creative method and 2009.
writing style. P. Ackroyd’s
writing and the biographical
novel. The campus novel in the
British literature of the second
half of the 20" century:
D. Lodge’s university trilogy.
The writings of M. Bradbury.
5/ | The development of the mpak- | 1. Jlireparypa Aurmii XX ITpounTaTtn poMaH
2ron | utopian genre in 20""-century | Tthune | cromitrs / 3a pen. K. O. «1984» JIk. Opsesa i
English literature. 3ansaTTa | Hlaxosoi. — Kuis, 1993. HiATOTYBaTHUCS 10
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1. The notions of “utopia”,
“anti-utopia”, and “dystopia” in
the history of literature:
compare their generic
characteristics and peculiarities.
2. George Orwell’s “Nineteen
Eighty-Four” as an example of
dystopia.
- Examine the structure of
Orwell’s society, its cult
figures, societal rules, politics,
dogmas, and methods of
control (the purpose of
telescreens, of the four
ministries and of Room 101).
- Explain what is “two
minutes hate” and
“thoughtcrime”, Newspeak
and freedom of thought in
depicted society.
- Examine the character of
Winston Smith and the
significance of writing a diary.
- Examine the relationships
between Winston and Julia,
Winston and O’Brien.
3. Trace the historical allusions
in the novel and explain how
the novel is relevant to modern
readers.

MPAKTUYHOT'O 3aHATTA.

6/
2 roxn

John Fowles’s novel “The
French Lieutenant’s Woman”
as an example of postmodern
writing.

1. John Fowles’s “The French
Lieutenant’s Woman” as a neo-
Victorian historiographic novel.
2. Representations of
Englishness in the novel.

3. Sarah Woodruff and Charles
Smithson as protagonists of the
novel: Fowles’s methods of
characterisation.

4. Isolation resulting from an
individual struggling for
selfhood as figured by the
image of Sarah Woodruff.

5. The notion of English
gentleman as represented by
Charles Smithson.

6. Analyze the novel in terms of
how it treats the Victorian
attitudes towards women,
egconomics, science and

pax-
TUYHE
3aHATTS

1. A Companion to the
British and Irish Novel. 1945
— 2000/ ed. by B. Shaffer. —
Oxford, 2005.

2. Bradbury M. The Modern
British Novel. — London,
1994.

3. Bentley N. Contemporary
British Fiction. — Edinburgh,
2008.

4. Rennison N.
Contemporary British
Novelists. — London & New
York, 2005.

IIpounTaTu pomax
k. daynza «Kinka
(hpaHITy36K0T0
JelTeHaHTa i
MirOTYBATUCS JI0
MPAaKTUYHOTO 3aHATTA.
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philosophy, and whether it
critiques or supports those
conventions and values that
Victorians most heralded.

7. Literary intertext of the
novel. Stylistic and narrative
peculiarities.

AHruilicbka Jitepatypa migcym- [Tiarorysatucs 10
XX er. KOBa MiJICYMKOBOT KOHTPOJIBHOT
pobora poboTH.
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