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Ha3zsa kypcy

HauionasabHa qniTepaTtypa. AHIJilcbKa JiTepaTrypa Apyroi noJoBuHu XX
CTOJITTS

Allpeca BUKJIAJaAHHA KYPCY
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SIKMMM 3aKpilJIeHHH Kypc
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03 I'ymanitapHi Hayku, 035 Dinosorist

Bukiagau kypcey

Cenuyk Ipuna AnaTomniiBHa, KaHIUAAT (PiIOJOTIYHUX HAYK, JOUEHT Kadeapu
CBITOBOI JITEPATYpHU

KonTakTHa indopmanis
BHKJIQ/1a4a
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https://lingua.lnu.edu.ua/employee/senchuk-iryna-anatolijivna
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KouncyabTaumii 3 kypcy
BiI0yBalOTHCS

ToTrxHS micis JeKIii B oHnaitH-popMarti.

Cropinka Kypcy

https://e-learning.Inu.edu.ua/course/view.php?id=2625

Indopmanisa npo kypc

Kypc «Hauionansaa miteparypa. AHruiiicbka JiTepaTtypa Apyroi MOJOBUHH
XX CTOMTTS» po3poOJICHO TAKMM YHHOM, 1100 YIIPOIOBXK CEMECTPY CTYACHT
HE TUIbKH C(hOpPMYBaB YSIBJIEHHS PO MPOLEC, 3aKOHOMIPHOCTI 1 CBOEPIIHICTD
PO3BUTKY aHIJIIICHKOI JIITepaTypu Ipyroi mosoBUHU XX CTOMNITTS, a i 3aCBOIB
¢inocohcpko-ecTETUYHI 3acagy TBOPUYOCTI M €BOJIIOLII0 XYA0KHBOTO METOY
IIPOBITHUX AHTJIINACHKUX MUCHMEHHHKIB Ta 3yMiB 31CTaBUTH HAOyTl 3HAHHSA 3
3arajibHUM KyJbTYpHUM KOHTEKCTOM OKPEMOi 1CTOPUYHOi JO0OH, BUSBUTH
CIUIbHICTh OKPEMMX TEHJIEHLIN Y €BpOIENChKIN JiTepaTypl. B Kypcl 3aaisHo
K TpaJuIliiiHi, TaK 1 HOBITHI JITEpaTypHO-KPUTUYHI MiAXOIU O BHUBUEHHS
XYJOKHBOI JIITEpaTypu Ta MpPOLECY MUCbMA, SIKI MOTPIOHI A TOro, Hio0
PO3BHHYTH MpakTU4YHI HAaBUYKW aHai3y JiTepaTypHoro TBopy. Jlius
MIPOYUTAHHS 3alPOINIOHOBAHO TBOPU MPOBIJHUX AHIJINHCHKUX MHCbMEHHHUKIB,
SK1 HalucaHl B PI3HUX KaHpaX 1 CTWISAX Ta BIOBHI JIEMOHCTPYIOTh KJIFOUOBI
TCHJICHITII B PO3BUTKY aHTIIICHKOI JIITEPATypH.

Koporka anoranisi kypcy

Kypc «HamionaneHa miTepaTypa. AHTIiHCBKA JiTepaTypa APYroi MOJOBUHU
XX CTOMTTS» € OAHIEID 3 HOPMATHUBHUX IJUCIUIUIIH 31 CHENIaJbHOCTI
035 dinmonoris U1 OCBITHRO-TIPO(ECIHOT MporpaMu piBHSA OCBITH OakanaBp,
ska Bukiamaetbest y VIII cemectpi B 00cs3i 2 kpenutu (3a €BpOMnenchKOr0
KpenutHo-Tpancdeproro Cucremoro ECTS).

Merta i nini kypey

Metoro BukinanaHHs Kypcy «HamionanpHa itepaTypa.  AHIUiMcbKa
JiTeparypa Apyroi monoBUHM XX CTOJITTA» € O3HAHOMIJICHHS CTYJCHTIB 13
MIPOBITHUMU JIITEPATYpHUMH HaIpsiMaMH, TEUisIMHU, JKaHpaMH B aHTITIHCHKIN
HaI[lOHAJIBHIN JIITEpaTypi OKPECIEHOro TMepioay, JOKJIAIHEe BHUBUYCHHS
TBOPUYOCTI MPOBIAHUX AHTIINCHKUX MUCbMEHHMKIB, IXHIX HOBAIIiil 1 BHECKY Y
CBITOBUH JiTepaTypHUN TMpolec, NOINIMONEHHS pPO3YMIHHA CTYAEHTaMH
HAI[lOHAJIbHUX  OocoOJMBOCTEeN  aHrMiichkoi  sitepaTypd. OCHOBHUMU
3aBJaHHSAMHU BMBUYEHHS KypCy € chopMyBaTu y CTYJCHTIB MPAKTHUHI HABUYKH
aHaJIi3y aHTJIHCHKOrO JITepaTypHOro MpoIecy B KOHTEKCTI COLIOKYJIbTYpPHOT
cutyauii Ta ¢uIocOpChKUX iIel yacy, pPO3BHHYTH 3/aTHICTb CTYICHTIB
PO3yMITH 1 MOSCHIOBATH TMPOSIBU 3araJIbHUX OCOOJMBOCTEH Ta XapaKTEPHUX
JUIs HampsMKYy YM Tedii pUC B OKPEMOMY TEKCTi, MOTIMOUTH TEOpPETHYHI
3HAHHS CTY/CHTIB, 3aCBOEHHS HUMU PI3HUX METOOJIOT1H JIITepaTypO3HABYOTO
aHaTI3y XYJOXKHIX TBOPIB pI3HUX POJIB 1 JKaHPiB, PO3YMIHHS TBOPYOIO
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METOJTy TPOBITHUX AHTTIHCHKUX MUCHbMEHHHKIB.

JlitepaTypa 1,11 BUBYEHHS
Kypcy

OcHoBHa JliTepaTypa
1. Jlireparypa Aurmi XX cromitts / 3a pex. K. [llaxosoi. — K., 1993.
2. Makaniun I'. B., Muxanscbka H. I1. Ictopis anrmiiicekoi ditepatypu. — K.,
1997.
3. Haemmuko C. M. 3apyOixkHa JiTepaTypa: AOCIIDKEHHS Ta KPUTHYHI
crarti. — K., 2001.
4. A companion to the British and Irish novel. 1945-2000 / ed. by
B.W. Shaffer. — Oxford, 2005.
5. Bloomsbury guide to English literature. The new authority on English
literature / ed. by M. Wynne-Davies. — London, 1989.
6. Bradbury M. The modern British novel. — London, 1994.
7. Caserio R. The Cambridge companion to the twentieth-century English
novel. — Cambridge, 2009.
8. Fletcher R.H. A history of English literature. — Access mode:
http://www.fullbooks.com/A-History-of-English-Literature1.html
9. Innes C. Modern British drama: the twentieth century. — New York, 2002.
10. Novelists and novels / ed. and with an introd. by H. Bloom. —
Philadelphia, 2005.
11. Rennison N. Contemporary British novelists. — London; New York, 2005.
12. The Cambridge companion to English novelists / ed. by A. Poole. — New
York, 2009.
13. The Norton anthology of English literature. — New York, 1986.
14. The Oxford companion to twentieth-century literature in English / ed. by J.
Stringer. — Oxford, 1996.
15. The Oxford history of English literature / ed. by G. K. Hunter. — Oxford,
1983.
16. The twentieth century / ed. by M. Dordsworth. — London, 1994.

JonarkoBa Jgiteparypa
1. baywm I'. 3axigauii kaHoH: KHUTH Ha Tii erox. — K., 2007.
2. 3apyOikHI TNUCPMEHHUKU. EHIMKIONEAWYHUN MOOBITHUK / 3a pen.
H. Muxanbcbkoi Ta b. [IlaBypcbkoro. — Y 2 1. — TepHonisb, 2005.

TpuBaiicth Kypcy

60 rox.

Obcsar kypey

2 xpenutu ECTS. Jlekuii — 10 roa., mpaktuusi 3aHsTTs — 10 rox., camocTiiiHa
pob6ota — 40 rog.

OuikyBaHi pe3y1bTaTH
HABYaHHA

[Ticis 3aBepIIeHHST KypCy CTYIIEHT Oyae

3Hamu: HAWBAXIMBINI MEPIOAM PO3BUTKY AaHININHCBKOI  JIiTeparypw,
O0COOJIMBOCTI ~ HAIlOHAJIbHOI JITEpaTypud KOXKHOTO TMEepioly, a TaKoxX
nepioau3anii JiTepaTypH, TOJOBHI MOJIl 3 KHUTTA BHJIATHUX HAI[lOHAIbHUX
MMCHbMEHHUKIB, 1XHI €CTeTHYHI Ta JITepaTypHl MOTJSAH, MPOrpaMHi TBOPHU
MUCbMEHHUKIB, OCHOBHI €Tanu TBOPYOCTi, MEPeKIagy YKpPaiHChbKOIO MOBOIO
Kpalux TBOPIB HAIIIOHAJILHOI JTITEpATyPH.

émimu: aHaNi3yBaTH XYyJOXKHI TEKCTH PI3HHUX POJIB 1 JKaHPIB HAIlOHAJIbHOI
JiTepaTypH, MOSICHIOBATH BUSBU 3arajbHUX OCOOJHMBOCTEH Ta XYIOXKHIX PHC,
XapakTepHUX Ui JITEpaTypHOTO HampsMy YU Tedii, B OKPEeMOMY TEKCTi,
BU3HAYHTH JKaHP, XYA0KHI 0COOJIMBOCTI TBOPY, HOTO HOBATOPCTBO.

Kurouosi ciioBa

Teatrp aOcypay, niTepaTypa «MOJOIAMX PO3THIBAHHUX», AHTUKOJIOHIATbHHMA
poOMaH, pOOITHHYMA pOMaH, KOMIYHMH pOMaH, IHTCICKTYaJbHHH pPOMaH,
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OpUTAHCHKUH TOCTMOJEPHICTCHKHI poOMaH, icTopiorpadiunuii  pomas,
(dbinocodchkmii poMaH, OiorpadiyHUi poMaH, YHIBEpCHUTETCHKUI POMaH.

DopmaT Kypcy Ounwuii.
Jlekii, mpakTU4HI 3aHATTS, CAMOCTIiHA po00Ta, KOHCYJIbTALII] IO ICIIHUTY.
Temu Tema 1. British literature after World War II. The development of drama.

[Tpaktuune 3ausa1Ta. The development of British drama in the second half of
the 20" century: T. Stoppard’s «Rosencrantz and Guildenstern are dead».
Tema 2. The main tendencies in the development of British novel during the
second half of the 20" century. Realism in post-war British literature.
[Ipaktuyne 3anartsa. Problematics of G. Greene’s novel «The quiet
Americany.

Tema 3. The typology of the British realistic novel in the post-war period.
Tema 4. The philosophical novel in British literature.

[Tpaktuune 3ansaTTs. Philosophical and aesthetic background of I. Murdoch’s
novel «The black prince».

Tema 5. Postmodernism in British literature.

[Ipaktuune 3ansarrs. J. Fowles’s novel «The French lieutenant’s woman» as
an example of postmodern writing.

[Ipaxktnune 3ansarta. D. Lodge’s «Changing places» and the tradition of the
campus novel.

[TlincymkoBa mmuchMoOBa poOOTa «AHTIIIMCHKA JiTEpaTypa APYroi MOJOBHHHU
XX CTOMITTS».

Heranpaime y dopmi CXEMU KYPCY

IlincyMKoBHii KOHTPOJIb,
dopma

Icnur y ki VIII cemectpy, ycHuUIA.

IIpepexBizutn

Jlist BUBYEHHSI KypCy CTYJACHTH MOTPEOYIOTh YCIINTHO 3aCBOEHHX 3HAHB 13
TYMaHITapHUX JUCIUIUIIH, JOCTaTHIX MJIs CHPUUHATTA KaTeropiaJbHOTO
amapary JiTepaTypO3HaBCTBA, CIEIU(IKH PO3BUTKY HOBITHBOI OpUTAHCHKOT
JiTepaTypu, PO3YMIHHSA JDKEpen 1CTOpii aHTiHdChKOi JiTeparypu, Teopii
JiTepaTypH 1 METOJIIB JIITEPATYPHO-KPUTHYHOTO aHAI3y.

HaBuaabhi MeToaM i TeXHIKH,
sIKi OyayTh
BHKOPHCTOBYBATHCA IMij] Yyac
BHKJIAJaHHSA KYPCY

Jlekmii, mnpakTUYHI 3aHATTSA, MYJbBTHUMEIIMHI mpe3eHTalli, mpooiemMHi
(TemaTHyHi) AUCKYCIi, ece, MPOEKTHO-OPIEHTOBAHE HABUAHHS, 1HIWBITyalbHI
KOHCYJbTaIlli, caMocCTiiiHa poOoTa 3 TEOPETUYHUMHU Ta JIiTepaTypHO-
KPUTHYHHUMU JPKEPEIIaMHU.

HeoOxinne od01anHanus

BuBueHHs Kypcy mNOTpeOye BHKOPHCTaHHS 3arajlbHOBKHBAHHX IPOrpam i
omeparfiiiaux cucrem. Jloctym mo mepexi I[HTepHeT, 3acOo0M HAOYHOCTI:
MpOeKTOp, HOYTOYK, momka. [Iporpamue 3abesneuenHs Microsoft Office,
PowerPoint, Zoom.

Kpurepii ouinroBanust
(oxkpeMo 1J151 KOKHOTO BULY
HABYAJbHOI AislJIbHOCTI)

OmintoBanHsa npoBoauThes 3a 100-6anpHOIO mIKanow. banu HapaxoBYHOThCS
32 TAaKUM CITiBB1THOIIICHHSIM

* camocTiitHa poboTa: 5% ceMecTpoBOl OLIIHKH, MaKCUMaJIbHA KIIBKICTH OalliB
-5

* MpaKkTU4HI 3aHATTA: 25% ceMecTpoBOi OLIHKH, MaKCHMajbHa KIJIbKICTh
OamiB — 25

* KOHTpOJIbHI 3aMipu (Moaynb): 20% cemMecTpoBOi OLIHKH, MaKCHMalbHa
KUIBKICTB OaiiB — 20

e icuT: 50% cemMecTpoBOi OLIIHKK, MaKCUMaJIbHa KIJIBKICTh 0aitiB — 50
[TincymkoBa MakcuMalbHa KibKicTh O0aiiB — 100.

IIncbMOBi po0OTH: OYIKYETHCS, 110 CTYACHTH BUKOHAIOTh JEKUJIbKAa BUJIIB




MUCBMOBHUX poOIT (ece, BHPIMICHHS KeWCy, OMpAIOBaHHS JiTepaTypHO-
KPUTHYHUX CTaTel). AkaaeMiuyHa J00pPOYeCHICTh: OYIKY€ThCS, IO POOOTH
CTYICHTIB OyayTh iX OPHUTIHAJLHUMH JOCIIDKCHHSIMH YH MIpKyBaHHSIMHU.
BincyTHicTh mMOCWIaHb HAa BUKOPUCTaHI JpKepena, (paOpuKyBaHHS IKeped,
CIMCYBaHHS, BTPYYaHHS B pOOOTY IHIIMX CTYJICHTIB CTAHOBJIATH, aie HE
00MEXKYIOTh, TPHUKIIAIN MOKIMBOI akaieMiYHO1 HeJJOOpoYecHOCTI. BusiBneHHs
O3HAK aKaJIeMiuyHOI HEAOOPOYECHOCTI B MHUCBMOBIM poOOTI CTyIeHTA €
MiJCTaBOIO 7S ii He3apaxyBaHHS BHKJIaJadeM HE3aJeKHO BiJ MaciiTadiB
rariaty yu oomMany. BiaBizaHHsI 3aHAITh € BOKIMBOIO CKJIAIOBOIO HABYAHHSI.
OuikyeTbCsl, IO CTYISHTH BiABAAIOTH YCI JEKIii Kypcy Ta AaKTHUBHO
BIIMIOBIIATUMYTh ~ TiJi 9Yac MNPAKTHYHUX 3aHiITh. CTYIEHTH MaroTh
iHbpOpMyBaTH BHUKIIaJadya MPO HEMOXJIMBICTh BiABIOaTH 3aHATTA. B Oynb-
SKOMY BHIIQJKy CTYIACHTH 3000B’s3aHi JOTPUMYBATHUCS BCiX CTpOKIB,
BH3HAYCHUX JIJII BUKOHAHHS BCIX BHUIIB NMHCHBMOBHUX POOIT, mepeadadyeHux
kypcom. Jliteparypa. Bcs miteparypa, sSIKy CTYJEHTH HE 3MOXKYTh 3HAWTH
caMoCTiliHO, Oy/ie HaJjaHa BHKJIaJaueM BUKIIOYHO B OCBITHIX IIJIAX O€3 mpaBa
ii mepemadi TperiMm ocobaM. CTyIeHTH 3a0XOYYIOTHCS 10 BHKOPHCTAHHS
TaKOX ¥ 1HIIOT JITepaTypu Ta JKepe, AKUX HEMA€E cepell PeKOMEHI0BaHUX.
IMosiTuka BuUcTaBJeHHs O0axaiB. BpaxoByroThcst Oanu, ©HaOpani Ha
MMOTOYHOMY  TECTyBaHHI, CaMOCTIHHI poOOTI, Oaau  MiJICYMKOBOTO
TECTYBaHHs, a TakoX OayM, OTPUMAaHHI MiJ 4ac BIAMOBiAI Ha icouti. [Ipm
[bOMY OOOB’S3KOBO BPaXOBYIOTHCSI MPHUCYTHICTh HA 3aHATTIX Ta aKTUBHICTh
CTyZIHTa TMiJ Yac JUCKYCild, HEJOIyCTUMICTh MpPOMYCKIB 1 3aIli3HEHb Ha
3aHATTS, KOPUCTYBaHHS MOOUIBHUM Tele(OHOM, IUIAHIIETOM YH I1HIIHMH
MOOUTBHUMH TPHUCTPOSIMH TiJ 4Yac 3aHATTA B LUIIX, HE TMOB’S3aHHUX 13
HABYaHHIM, CIHCYBaHHS Ta IJIariat, HECBOEUYAaCHE BUKOHAHHS MOCTABJICHOTO
3aBJaHHA 1 T. iH.

2KomHi popmu mopynieHHs akageMidHO1 JOOPOYECHOCTI HE TOJICPYIOTHCS.

IMutanus no icnuty

1. 3arampHi TEHAEHIIT PO3BUTKY aHIJIMCHKOI JTEpaTypu B OCTaHHIO
tpetuny XIX cTOMmITTS.

2. Awnrniiicekuii peanictuaanii poman 70-90 pp. XIX cTomitTrs.

3. HeopomanTtu3sm B aHriiiicekiii mitepaTypi ocTaHHbOi TpetuHu XIX
CTOJITTSL.

4. EcretusaMm. TBopuicts O. Baiinbpna — HOBenicTa, poMaHicTa, Jpamarypra,
MOeTa 1 TCOPETHKA JIITePaTyPH.

5. XynoxHi ocoommBocti pomany O. Baitnsaa «IToptper opiana ['pesy.

6. PosButok anrmiiicekoi HoBenmu KiHng XIX — mepmoi monoBuHE XX
CTOJITTSL.

7. Kanp Ka3ku B aHITIKACHKIN JiTepatypi KiHI XIX cTomiTTs.

8. MogepHi3M K OJWH i3 MPOBITHUX JIITEPaTypHUX HANPSMIB aHTIIHCHKOI
JiTepaTypy nepiioi moJIoBUHU XX CTONITTS.

9. JKanpoBi pi3HOBUAM aHTIIHCHKOTO MOJIEPHICTCHKOTO POMaHY.

10. TBopuicts B. Bynd — HoBemicTa, pomanicta i TeopeTHKa JiTepaTypH
MOJICPHI3MY.

11. Tlcuxomnoriuamii poMaH y TBopuocti B. Bynd.

12. Teopuicts JI.I'. JloypeHnca: mpoOnaeMaThka Ta XYAOXKHS CBOEPIIHICTH
POMaHIB MUCEMEHHUKA.

13. ApxiTekToHika iHTenekTyanpHoro pomany O. ["akcii.

14. XXutreBuii i tBopumii nuiax Jx. Jkodca: HWOro BIUIMB Ha ITOJAJIbIIHMA




PO3BUTOK JiiTepaTypu XX CTOJITTS.

15. «Ymice» k. Jxoiica gk kito4oBuil poMaH-Mig XX CTOMITTS.

16. AHTIIO-aMepUKaHChKA MTOE3is MOJICPHI3MY: IMAKU3M.

17. Teopuicts T. C. Eniota — TBOpPIS moeMU-Midy, JTiTepaTypHOro KPUTHKA,
JIpamaTypra.

18. P03BUTOK yTOMIYHMX KAHPIB B aHIIHCHKIH JIiTepaTypi MepIoi MOJIOBUHU
XX cromiTTs.

19. Poman /Ix. OpBenna «1984» sik 3pa3ok poMaHy-IUCTOII].

20. OcobmuBOCTI pPO3BUTKY peaii3My B aHINIKWCBKIA JiTepaTypi mepmioi
mosI0BUHU XX CTONITTS.

21. XurreBwmii 1 TBopumii nuisax J[x. ['oncBopcei. @opcaitTiBebkuii muka Jx.
I"onceopci.

22. Tsopuicts I'. Bemica: 0coOIMBOCTI XyI0)KHBOTO METOTY.

23. Poman P. Ognpiarrona «CMepTs Treposi» 1 Tpagulis JiTepaTypu
«BTPAYEHOTO TOKOIIHHSD).

24. AHrmiichKui KOoMiyHUNA poMaH XX CTOJITTS.

25. 3aranpHi TeHIEHIII PO3BUTKY aHIIIKHCHKOT Apamaryprii kinmsg XIX —
nepioi mooBHHU XX CTOJITTS.

26. Npama ineit y TBopuocti b. [loy.

27. 3aranpHi TEHIEHII PO3BUTKY OpUTAHCHKOI JTepaTypw y ApYyTrii
noJ10BHHI XX CTOJITTS: COLIOICTOPUYHHINA Ta KYJIbTYPHUI KOHTEKCTH.

28. Peani3M y mOBO€HHIM OpuTaHCHKii niTepaTypi: TBopuicTh Y. I1. CHOy.

29. Tunomnoris OpUTAHCHKOTO PEaTiCTHYHOTO POMAaHy B IOBOEHHUH MEPiOI.
30. JlirepaTypa «MOJOAMX PO3THIBAHUX).

31. BpuTaHCBbKHMI KOJOHiaNi3M Ta HOro BiZOOpaKeHHS B aHIJIIHCHKOMY
pomani 50-60 pp. XX cromitts. [loeTnka aHTUKOIOHIAIBHOTO POMaHy.

32. Teopuicts I'. I'piHa B KOHTEKCTI aHTUKOJIOHIAILHOTO POMaHYy.

33. ®imocodcerkuii poman B. Nomainra.

34. ®inocodcbki i eCTeTUYHI OCHOBH TBOPYOCTI A. Mepiok.

35. TloctMonepHi3M y OpUTaHCBKIA JiTepaTypi Apyroi TMOJOBHHH XX
CTOJITTSL.

36. Pomanm [x. ®aymn3a gk 3pa3Ku NOCTMOJIEPHICTCHKOTO MUCHhMa.

37. Teopuicts [[x. BapHca: 0cOOIUBOCTI XyI0KHBOTO METOY 1 CTHIIIO.

38. Teopuicts I1. Akpoiina B KOHTEKCTI pO3BUTKY OiorpadiqHOro pomMaHy.

39. VuiBepcurerchkmii poman 70-80 pp. XX cromitrs: . Jlomk, M.
bpenbepi.

40. BpuTaHchbKa Jipama i TeaTp y APYTii moaoBUHI XX CTOJITTS.

OnuryBaHHs

AHKETYy-OIIIHKY 3 METOI OIliHIOBAaHHS SKOCTI Kypcy Oyae HajgaHO II0
3aBepIICHHI KypCy.




CXEMA KYPCY

Twx./ | Tewma, miaH, KOPOTKi T€3U ®opmMma Jlireparypa. Pecypcu B 3aBlaHHs, TOA. Tepmin
Toj. TSITE- [aTepueri BHKO-
HOCTI HaHHS
1/ Tema 1. British literature JIEKIIS 1.Makamu I'. B., CamocTiliHO

2 rox. | after World War II. The Muxansceka H. I1. OIpALIOBATH TEMY
development of drama. IcTopis anrmiicbkoi «Po3BuTOK Ipamiu B
The peculiarities of socio- miteparypu. — K., 1997. | anrniiicbkii
cultural and historical 2.Innes C. Modern JiTepaTypi Apyroi
development of Great British drama: the MOJIOBUHU
Britain after World War II. twentieth century. — XX cTOMTTS».
The main tendencies in the New York, 2002.
development of British
literature during the second
half of the 20 century.
British drama and theatre
during the second half of the
20" century. The nature of
conflict in H. Pinter’s plays.
The peculiarities of
T. Stoppard’s plays.

2/ | The development of British | nmpaxtuune | 1. Bloom H. Tom [IpounTaTtu gpamy
2 rox. | drama in the second half of 3aHATTS Stoppard. — New York, | T. Cronmapna

the 20" century: T.
Stoppard’s «Rosencrantz
and Guildenstern are dead».
British theatre and drama in
the second half of the 20
century and the theatre of
the absurd. T. Stoppard’s
work: the peculiarities of
dramatic method. The
poetics and problematics of
T. Stoppard’s «Rosencrantz
and Guildenstern are dead»:
generic peculiarities, system
of characters, setting, major
themes. «Rosencrantz and
Guildenstern are dead» as
an absurdist play. W.
Shakespeare’s «Hamlet» as
a source of T. Stoppard’s
play. The function of stage
directions in T.

Stoppard’s «Rosencrantz
and Guildenstern are deady.

2003.

2. Innes C. Modern
British drama: the
twentieth century. —
New York, 2002.

3. Kershaw B. The
Cambridge history of

British theatre. — Vol. 3.

— Cambridge, 2004.
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development of British K. [ITaxoBoi. — K.,
novel during the second half 1993.
of the 20™ century. Realism 2. Makaniu I'. B.,
in post-war British Muxanbchka H. I1.
literature. Icropis aHrmiiicbko1
Realism in the post-war mitepatypu. — K., 1997.
British literature. The 3. A companion to the
typology of the British British and Irish novel.
realistic novel. Ch. P. 1945-2000 / ed. by
Snow’s work: «Strangers B.W. Shaffer. — Oxford,
and brothersy. British 2005.
colonialism and its
reflection in the British
novel of the 1950-60s. The
poetics of anti-colonial
novel. G. Greene’s writing
in the context of anti-
colonial novel.
4/ | Problematics of G. Greene’s | mpaktuune | 1. A companion to the | IlpounTtatn poman
2 roxa. | novel «The quiet 3aHATTS British and Irish novel. | I'. I'pina «Tuxuii
Americany. 1945-2000 / ed. by aMepHKaHeIb» Ta
British novel of the 1950- B.W. Shaffer. — Oxford, | migroryBarucs 10
60s and the poetics of anti- 2005. NPaKTUIHOTO 3aHATTSI.
colonial novel. G. Greene’s 2. Caserio R. The
novel «The quiet Americany Cambridge companion
in the context of anti- to the twentieth-century
colonial fiction: the political English novel. —
aspect of the novel. «The Cambridge University
quiet American» as a Press, 2009.
psychological novel: the
system of human
relationships in the novel
(Fowler and Phuong, Pyle
and Phuong). Discuss the
character of Phuong.
Moral dilemmas in «The
quiet American». Narrative
peculiarities of the novel.
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post-war period.

The «angry young men» and
their literary activity. The
campus novel. The
«working class novel» in the
British literature of the
1950-60s. The tradition of

K. IIIaxoBoi. — K.,

1993.

2. A companion to the
British and Irish novel.
1945-2000 / ed. by
B.W. Shaffer. — Oxford,
2005.
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English comic (satirical)
novel and M. Spark’s
writing.

Rennison N.
Contemporary British
novelists. — London &
New York, 2005.

6/ | Tema 4. The philosophical JIEKIIist 1. Makamin I'. B.,
2 ron. | novel in British literature. Muxanscbka H. I1.
The philosophical novel in IcTopis aHrmiiceKoOi
the British literature of the mitepatypu. — K., 1997.
second half of the 201 3. 2. A companion to
century: the influence of the British and Irish
existentialism. The novel. 1945-2000 / ed.
peculiarities of by B.W. Shaffer. —
W. Golding’s philosophical Oxford, 2005.
novel. Philosophical and 3. Bradbury M. The
aesthetic background of modern British novel. —
I. Murdoch’s writing. London, 1994.
7/ | Philosophical and aesthetic npaktuune | 1. [laBmuuko C. . [Ipountatu poman
2 rox. | background of 3aHATTA 3apyOixHa niteparypa: | A. Mepnok «HopHuii
I. Murdoch’s novel «The JOCIIDKEHHS Ta IPUHI» Ta
black prince». KpuTHuHi cTaTTi. — K., | miaroryBarucs 1o
I. Murdoch’s «The black 2001. MPAKTUYHOTO 3aHATTSI.
prince»: composition; 2. A companion to the
narrative peculiarities of the British and Irish novel.
novel. Literary intertext of 1945-2000 / ed. by
the novel. Shakespearean B.W. Shaffer. — Oxford,
allusions in «The black 2005.
prince». The image of 3. Caserio R. The
Hamlet and its role in the Cambridge companion
revelation of author’s to the twentieth-century
intention. B. Pearson’s quest English novel. —
for perfection in writing: his Cambridge University
theory of true art and artist Press, 2009.
as opposed to A. Baftin’s.
The theme of forbidden love
in «The black prince».
Female characters. The role
of love within the realm of
art: erotic love as fuel for an
inspiring artist to create art,
or one that questions the
artist’s ability to see the
subject of his art fully.
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Postmodernism in the
British literature of the last
decades of the 20" century.
J. Fowles’s novels as an
example of postmodern

1945-2000 / ed. by
B.W. Shaffer. — Oxford,
2005.

2. Bradbury M. The
modern British novel. —




writing. J. Barnes’s writing:
the peculiarities of the
author’s creative method
and writing style.

P. Ackroyd’s writing and
the biographical novel. The
campus novel in the British
literature of the second half
of the 20" century:

D. Lodge’s university
trilogy. The writings of

M. Bradbury.

London, 1994.

3. Caserio R. The
Cambridge companion
to the twentieth-century
English novel. —
Cambridge, 2009.

4. Rennison N.
Contemporary British
novelists. — London &
New York, 2005.

9/ | J. Fowles’s novel «The npaktuuHe | 1. A companion to the | IIpountatu poman
2 rox. | French lieutenant’s womany» 3aHATTS British and Irish novel. | k. ®@ayn3a «Kinka
as an example of 1945-2000 / ed. by (bpaHIry3pKOTO
postmodern writing. B.W. Shaffer. — Oxford, | neilitenanra» ta
J. Fowles’s «The French 2005. MiATOTYBATUCS 10
lieutenant’s womany as a 2. Bradbury M. The IIPAKTUYHOTO 3aHATTS.
neo-Victorian modern British novel. —
historiographic novel. London, 1994.
Representations of 3. Bentley N.
Englishness in the novel. Contemporary British
Sarah Woodruff and Charles fiction. — Edinburgh,
Smithson as protagonists of 2008.
the novel: J. Fowles’s 4. Rennison N.
methods of characterisation. Contemporary British
Isolation resulting from an novelists. — London &
individual struggling for New York, 2005.
selthood as figured by the
image of Sarah Woodruff.
The notion of English
gentleman as represented by
Charles Smithson. Analyze
the novel in terms of how it
treats the Victorian attitudes
towards women, economics,
science and philosophy, and
whether it critiques or
supports those conventions
and values that Victorians
most heralded. Literary
intertext of the novel.
Stylistic and narrative
peculiarities.
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the campus novel.
The campus novel in
English: defining the genre

1945-2000 / ed. by
B.W. Shaffer. — Oxford,
2005.
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and its quintessential
features. Discuss D.
Lodge’s novel «Changing
placesy» in terms of how it
fits into or challenges the
conventions of the campus
novel. Discuss the portrayal
of the modern

university and the academic
life in the novel. The clash
of English and American
cultures in D. Lodge’s novel
«Changing places». Dwell
on how real-world events
(the 1969 student uprisings
and cultural shifts
(feminism, consumerism)
influence the characters’
actions and the overall tone
of the novel. D. Lodge’s
«Changing places» as a
«novel of ideas». D.
Lodge’s «Changing places»
as a comic novel. Discuss
the title of the novel.
Analyse «Changing places»
in terms of

various metafictional
techniques and a varied
narrative structure,
including epistolary sections
(letters, telegrams),
newspaper clippings, and
film script formats, D.
Lodge employs.

2. Bradbury M. The
modern British novel. —
London, 1994.

3. Bentley N.
Contemporary British
fiction. — Edinburgh,
2008.

4. Rennison N.
Contemporary British
novelists. — London &
New York, 2005.
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